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ANGELICA MESITI

In the Mouth of the Tyrant, 2015

Video, 16:9, high definition, colour, silent
9 mins

Video still.



ANGELICA MESITI

Nakh Removed, 2015

high definition video, silent

9 mins

Production still. Photo: Pierre Jouvion

commissioned by Carriageworks for the project 24 Frames Per Second



ANGELICA MESITI

The Colour of Saying, 2015

Above: performance. Photo: Lilith Performance Studio

Below: three-channel high definition digital video, colour, sound. 25 mins.
Installation view Anna Schwartz Gallery Sydney. Photo: Glen Thompson.

The performance was originated in collaboration with and produced by Lilith Performance Studio, Malmg, Sweden 2015.



ANGELICA MESITI

Citizens Band, 2012

4 channel video installation, high definition video, 16:9, PAL, surround sound

21 mins 25 secs

Above: production still. Photo: Bonnie Elliott

Below: exhibition view. NEW12, Australian Centre for Contemporary Art, Melbourne.

Commissioned by Australian Centre for Contemporary Art, Melbourne. Assisted by the Australian Government
through the Australia Council.



ANGELICA MESITI

The Calling, 2013-2014

3 channel video installation, digital video, sound

35 mins 36 secs

Above: video still

Below: exhibition view Australian Centre for Moving Image

Commissioned by the Tan Potter Moving Image Commission, presented by ACMI



ANGELICA MESITI

In the Ear of the Tyrant, 2014

multi-channel high definition video installation, surround sound

5 mins 10 secs

Above: production Still. . Photograph: Sebastian Kriete

Below: exhibition view. 19th Biennale of Sydney, Art Gallery of NSW. Photograph: Sebastian Kriete
Commissioned by the 19th Biennale of Sydney Funded by The Australia Council for the Arts and Craft.



ANGELICA MESITI

Prepared Piano for Movers (Haussmann), 2012

single-channel high definition video, 9:16, colour, stereo sound
5 mins 32 secs

video stills



ANGELICA MESITI

The Begin Again, 2011

4 single channel videos, high definition video, stereo sound, and live installation and performance
Exhibition views. Photo: Jamie North

Commissioned by C3West for the Museum of Contemporary Art Sydney and the Hurstville City Council



ANGELICA MESITI

Rapture (silent anthenz), 2009
high definition Video, silent
10 mins 10 secs

video still



BIOGRAPHY

ANGELICA MESITTI was born in Sydney, Australia in 1976, and currently lives and works in Paris and Sydney. Her video
works use cinematic conventions and performance languages as a means of responding to the particularities of a given
location, its history, environment and communities. Mesiti has exhibited internationally in biennales and institutions including:
19th Biennale of Sydney curated by Juliana Engberg ; 13th Istanbul Biennial Turkey curated by Fulya Erdemci ; 2nd Aichi
Triennale Nagoya Japan curated by Taro Igarashi ; 5th Auckland Triennial New Zealand curated by Hou Hanru ; 11th
Sharjah Biennale United Arab Emirates curated by Yuko Hasegawa ; 1st Kochin-Mizuris Biennial Kochi India. The Barbican,
London ; Carriageworks, Sydney ; The Jewish Museum, New York ; Institut d?art contemporain, Villeurbanne/ Lyon, France ;
Queensland Art Gallery | Gallery of Modern Art, Brisbane ; Australian Centre for Contemporary Art, Melbourne ; Museum of
Contemporary Art, Sydney ; Tokyo Metropolitan Museum of Photography ; Centre Pompidou, Paris ; Haus der Kulturen der
Welt, Berlin ; Reina Sofia National Museum, Madrid ; Tate Modern, London ;Loop Gallery, Seoul and Para/Site Artspace,Hong
Kong. Angelica Mesiti has also exhibited solo projects at: Musée d? Art Contemporain de Montréal, Canada ; Williams College
Museum of Art Massachusetts, USA ; Lilith Performance Centre Malmo, Sweden ; Walter Phillips Gallery, The Banff Centre
Canada ; Anna Schwartz Gallery, Sydney. She has received numerous awards, grants and commissions.
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ANGELICA MESITI

Born 1976 Sydney, Australia
Lives and works in Sydney and Paris

EDUCATION

Masters of Fine Art, College of Fine Arts, UNSW, Australia
Bachelor of Fine Arts with Honours, College of Fine Arts, UNSW, Australia

SOLO EXHIBITIONS

2015

2014

2012

2011

2010

2009

2008
2003

The Colour of Saying, Anna Schwartz Gallery, Sydney, Australia

The Colour of Saying, Lilith Performance Studio, Malmd, Sweden

An Ocean of Air, Galerie Allen, Paris, France

Angelica Mesiti: The Calling, Walter Phillips Gallery, The Banff Centre, Banff, Canada
Angelica Mesiti: Citizens Band, Nikolaj Kunsthal, Copenhagen, Danemark

Angelica Mesiti: Citizens Band, Williams College Museum of Art, Massachusetts, USA
Angelica Mesiti: Citizens Band, Musée d’Art Contemporain de Montréal, Canada

The Calling, Tan Potter moving image commission, ACMI Melbourne, Melbourne, Australia
Rapture (silent anthen) Institute of Modern Art, Brisbane, Australia

The Line of Lode and Death of Charlie Day, 24HR Art Northern Territory Centre for Contemporary Art, Parap, Australia
The Begin-Again, C3West Project commissioned by The Museum of Contemporary Art Sydney and Hurstville City Council,

Sydney, Australia

Rapture (silent anthem), Centre for Contemporary Photography (projection window), Melbourne, Australia
Natural History, Gallery 9, Sydney, Australia

Heritage Park, Heritage Week Film Commission, Campbelltown Arts Centre, Campbelltown, Australia

The Line of Lode and Death of Charlie Day, Dubbo Regional Gallery, Dubbo, Australia

The Line of Lode and Death of Charlie Day, Broken Hill Regional Gallery, Broken Hill, Australia

The Rockets Red Glare, Mori Gallery, Sydney, Australia

SELECTED GROUP EXHIBITIONS

2016

2015

2014

2013

Telling Tales, Cur. Rachel Kent, Museum of Contemporary Art Sydney, Australia

LOVE...more than a four letter word, Caboolture Regional Art Gallery, Queensland, Australia
Static & Silence, The Lock-Up Galery, Newcastle, NSW, Australia

Chantiers d’Europe, festival by Théatre de la Ville de Paris, Palais de Tokyo, Paris, France
Invention, Memory and Places, Musee de la Chartreuse, Duai, France

Spirit Your Mind, Cur. Isabelle Kowal, Marie Maertens & Anissa Touati, Chalet Society

Station to Station: Project by Doug Aitken, Barbican Gallery, London, UK

24 Frames Per Second, Carriageworks, Sydney, Australia

Tu dois changer ta vie!, Lille 3000: Rennaissance, Tri Postal, Lille, France

Nuit Blanche, Paris, France

Cosmic Love Wanderlust: The Imperial Slacks Project, Campbelltown Arts Centre, Sydney College of the Arts gallery,
Australia

People Like Us, UNSW Galleries, Sydney, Australia

The Immigration Songs: Angelica Mesiti and Malik Nejmi, MAXXI, Rome, Italy

Open Museum/Open City, MAXXT, Rome, Italy

Sights and Sounds: Global Film and Video, The Jewish Museum, New York, USA

No Sound is Innocent, Marabouparken Konsthall, Stockholm, Sweden

You Imagine What You Desire, 19th Biennale of Sydney, Sydney, Australia

The Australian Club, Melbourne, Australia

Transcendence: Nell, Angelica Mesiti, Aura Satz, Gertrude Contemporary, Melbourne, Australia
IMPACT, Art Gallery of Western Australia, Perth, Australia

Everyday Magic, Queensland Art Gallery | Gallery of Modern Art, Brisbane, Australia

Turns — Possibilities of Performance, Galerie Allen, Paris, France

Mom, am I Barbarian?, 13th Istanbul Biennial, Istanbul, Turkey

Seven Points (part two), Embassy of Australia, United States of America, Washington DC, USA
Buyubyn-wana: The transformative persona, Lismore Regional Gallery, Australia
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2012

2011

2010

2009

2008

2007
2006

2005
2004

2003
2002

Awakening Where are We Standing? Earth, Memory and Resurrection, Aichi Triennial, Nagoya, Japan

If you were to live here... The 5th Auckland Triennial, Auckland, New Zealand

Guirguis New Art Prize 2013, University of Ballarat Post Office Gallery, Art Gallery, Ballarat, Australia
Rendez-vous 13, Institut d’art contemporainVilleurbanne/Rhéne-Alpes, Lyon, France

Sharjab Biennale 11, Cur. Yuko Hasegawa, Sharjah, United Arab Emirates

We Used to Talk About Love, Balnaves Contemporary Art Gallery of NSW, Sydney, Australia

The space between us: Anne Landa Award for video and new media 2013, Art Gallery of NSW, Sydney, Australia
Seven Points (part one), Embassy of Australia Gallery, Washington DC, USa

1st Kochi-Mizuris Biennale, Kerala, India

Montevideo Biennial: El Gran Sur, cur. Alfons Hug, Montevideo, Uruguay

TarraWarra Biennial: Sonic Spheres, cur Victoria Lynn, TarraWarra Museum of Art, TarraWarra, Australia
NEW12, Australian Centre for Contemporary Art, Melbourne, , Australia

Volume One: MCA Collection (permanent display), Museum of Contemporary Art, Sydney, Australia

17th International Contemporary Art Festival SESC Videobrasil: Southern Panoramas, Sao Paulo, Brazil

London Australia Film Festival (Artists Filn program) The Barbican Art Centre, London, UK

Videonale 13: Festival for Contemporary Video Art, Kunstmuseum Bonn, Bonn, Germany

South by Southeast; Recent Video from Australia and New Zealand, 3rd Yebisu International Festival for Art and AlternativeVi-
sions, Tokyo Metropolitan Museum of Photography, Tokyo, Japan

Selectively Revealed, Aram Art Gallery, Goyang, Seoul, Korea

Rencontres Internationales Paris/Berlin/Madrid, Centre Pompidou (Paris, France) Auditorium of the Ministerio de Cultura
(Madrid, Spain), Haus der Kulturen der Welt (Berlin, Germany)

No Soul For Sale, Tate Modern, London, UK

Move on Asia, Loop Gallery Seoul Korea, LABoral, Gijon, Spain

Experimenta Utopia Now,; Biennale of Media Art, Federation Square Melbourne, Carriageworks Sydney, Museum of Old and
New Art Tasmania

Nightshifters; Liveworks Festival, Performance Space Carriageworks ,Sydney, Australia

Hardbodies, Hazelhurst Regional Gallery and Arts Centre, Gymea, Australia

Time and Space, Hazelhurst Regional Gallery and Arts Centre, Gymea, Australia

58th Blake Prize (winner), NAS Gallery, Sydney, Australia

Helen Lempriere Travelling Art Scholarship: Finalist Exhibition, Artspace, Sydneyy, Australia

VAD International Video and Digital Arts Festival, Girona, Spain

Souvenirs from Earth, TV Channel for Contemporary Art, Germany and France

Les Recontres International Berlin/Madrid, Haus der Kulturen der Welt (Berlin, Germany), Reina Sofia National Museum
(Madrid, Spain)

Loop 09, Video Art festival, Barcelona, Spain

Event; New Moving Image Works, Artspace, Sydney, Australia

Australia? Mildura Arts Centre, Mildura, Australia

dTour/08 —09, d.Lux media Arts Regional touring exhibition

Les Rencontres Internationales, Ecole Des Beaux Arts, Paris, France

National Filn and Sound Archive’s Big Screen 08. Broken Hill Regional Gallery, Broken Hill, Australia

Loop 08, Video Art festival, Barcelona, Spain

Face to Face, Australian regional touring exhibition

Five x Five, Ivan Dogherty Gallery, Sydney, Australia

Game On, Next Wave Festival, Melbourne, Australia

Play: Portraiture and Performance in Recent Video Art from Australia and New Zealand, Adam Art Gallery New Zealand and
Perth Institute of Contemporary Art

O.K Video Festival, National Gallery of Indonesia, Jakarta, Indonesia

Video Spell 4: Cartographies, The Performance Space, Sydney, Australia

Work Rest Play (Escape), Imperial Slacks Collective, Artspace, Sydney, Australia

720 x 576 Ate, Phatspace, Sydney, Australia

Sidney Kabn Summer Institute, The Kitchen, New York, USA

Desk Job, Mori Gallery, Sydney, Australia

Video, Film, Sound, Scott Donovan Gallery, Sydney, Australia

Broken Hotel, Tour dLux, Broken Hill, Australia

Projekt Issue 2, Kings ARI Melbourne, Australia

Positive Overkill, Imperial Slacks Gallery, Surry Hills, Australia

PUBLIC COLLECTIONS

Kadist Foundation
Art Gallery of New South Wales, Sydney
Art Gallery of Western Australia, Perth
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Queensland Art Gallery | GOMA, Brisbane
Artbank

Deutsche Bank

Monash University Museum of Art, Melbourne
Museum of Contemporary Art, Sydne

PRIZES / GRANTS / RESIDENCIES

2016

2013

2011

2010
2009

2008

Residency with Centre Nationale de la Danse (CND), Pantin, France
Shortlisted for the 9th edition of the Meurice Prize for contemporary art
Anne Landa Award for Video and New Media Arts

The Tan Potter Moving Image Commission

AFTRS Creative Fellowship Award

Arts NSW Quick Response Project Funding

Sydney Underground Film Festival (Jury Award)

58th Blake Prize for Religious and Spiritual Art

Australia Council for the Arts, new work grant

Cité International des Arts residency (University of New South Wales studio)
Tan Potter Foundation Travel Grant

Nava Marketing Scheme Grant

2007-09 University Post Graduate Scholarship, UNSW

2002

RUN_WAY Young and Emerging Artists Initiative, Australia Council

BIBLIOGRAPHY

2015

2014

2013

Clarissa Sebag-Montefiore, “Angelica Mesiti: the artist who records a choir in song without a single sound” The Guardian,
Friday 8 May 2015. http://www.theguardian.com/artanddesign/2015/may/08/angelica-mesiti-artist-interview-sydney
Nicholas Forrest, Why Angelica Mesiti’s “Colour of Saying” Will Stop You Dead, BlouinArtinfo 19th May, 2015

Andrew Taylor “Angelica Mesiti explores silence in new video work at Anna Schwartz Gallery” The Sydney Morning Herald,
April 14th 2015

Christopher Allen, REVIEW: Carriageworks, Sydney: 24 Frames per Second,

Christopher Allen, “Lend Angelica Mesiti your ears”, The Australian, 17th May 2014, pp.10-11.

Robert Nelson, “Calling attention to ancient languages: The Calling by Angelica Mesiti”, The Age, 12 February 2014 . http://
www.theage.com.au/entertainment/art-and-design/angelica-mesiti-hearkens-to-whistling-language-in-the-calling-at-acmi-
20140211-32fv0.html

Fabrice Bousteau Offensive Indienne, Beaux Arts Magazine; fev2013, Issue 344, p22

Columbus, Nicki (Ed), Re:Emerge, Towards a new cultural cartography, Sharjah Biennial 11 exhibition catalogue, (Sharjah:
Sharjah Art Foundation, 2013)

Jacqueline Millner, “<<The more global one is, the more local one desires to become>> Angelica Mesiti: Being World”, Con-
temporary Art + Culture Broadsheet, Issue 42.2, 2013, pp.104-107

Dan Rule, ‘Fragments of Cinema Angelica Mesiti’s Poetic Video Works Embrace and Subvert the Cinematic Device’ Vault, Issue
3, April

Rosa Gubay, ‘Art R&R: The 5th Auckland Triennial’, Gather & Hunter

Nicholas Forrest, ‘Is Angelica Mesiti Australia’s Most Popular Contemporary Artist?’, Blouin ArtInfo, April 10

Audrey Hoffer, ‘Australian Embassy Aims to Dispel Down Under Cliches’, The Washington Diplomat, April 1

Christopher Allen, ‘Wide of the Heart’, The Weekend Australian Review, February 23

Hou Hanru, Christina Barton, Pascal Beausse, Felicity Fenner (et al), If you were to live bere... The 5th Auckland Triennial,
ex cat., Auckland Art Gallery, 2013

Jacqueline Millner ‘Angelica Mesiti’, 5th Auckland Triennial: If you were to live here...catalogue essay, pg,126,127,
Michael Fitzgerald, “Angelica Mesiti: Prepared Piano for Movers (Haussmann), Photofile, Vol 93, Spring/Summer, 2013-14,
pp. 40-47

Juliana Engberg, ‘I¢’s a long way to the top” Art & Australia, Vol. 50/4 2013 pg.620-627

Jacqueline Millner, “Angelica Mesiti”, Rendez-vous 13, ex. cat., Institut d’art contemporian, Villeurbanne, 2013

Robyn Davidson, ‘Citizens Band’ The Space Between Us: The Anne Landa award for video and new media art 2013, Art Gal-
lery of NSW. Catalogue essay e-publication

Jamal Mecklai, ‘Joy and hope in Cochin’ The Business Standard, April 30, 2013 http://
www.businessstandard.com/article/opinion/joy-and-hope-in-kochi-113040400532_1.html

Joel Mu, ‘Angelica Mesit’ We used to talk about love, Balnaves contemporary: photomedia. Art Gallery of NSW catalogue
essay pg58-65. Published by The Art Gallery of NSW 2013

Robyn Davidson, “Citizens Band”, Exhibition catalogue essay. The Space Between Us; Anne Landa Award for New Media
Art, Art Gallery of NSW, 2012.
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2012

2011

2010
2009

2006
2001

Juliana Engberg ‘Rapture and Rupture: Angelica Mesiti’s Citizens Band’, NEW12 Catalogue essay, Australian Centre for
Contemporary Art, Melbourne

Hayley Haynes, ‘Angelica Mesiti’s Citizens Band at NEW12, ACCA’, Das Platform, 15 May,
http://www.dasplatforms.com/das_five_cent/angelica-mesiti’s-citizens-band-at-new12-acca/

Brook Turner, ‘New Artists Get into the Swim’, The Financial Review, 5-9 April, pp 70

Andrew Stevens, ‘Bold new strokes’, The Age, 17 March

Dan Rule, ‘Tmmersive Sensory and Spatial Environments at NEW12’, Broadsheet, Melbourne, 22 March

Minu Ittyipe, ‘Portraits From the Kochi Biennale: Video Artist Angelica Mesit:’, NY Times.com Dec 17 2012
http://india.blogs.nytimes.com/2012/12/17/portraits-from-the-kochi-biennale-video-artist-angelica-mesiti/

Roxana Azimi, ‘Une Biennale de sharjah tout en musicalité’ Le Quotidien De L’ Art, Numéro 344/22 Mars 2013. Pg 6
Victoria Lynne, ‘Sensing Sound’ Sonic Spheres: TarraWarra Biennial 2012, TarraWarra Museum of Art. Pg4-9. Published by
Tarrawarra Museum of Art 2012

Andrew Frost 50 things collectors need to know: Angelica Mesiti’ Australian Art Collector, Issue 59 jan-Mar 2012. Pg 114
Rachel Kent, Abigail Moncrief ‘Angelica Mesiti: The Begin-Again’, published by C3West and The MCA Sydney, 2011
Daniel Mudie Cunningham, ‘The Begin-Again’, Runway, Issue 19: Life, Winter 2011, pp.

Jacqueline Millner, ‘Decentralising Cultural Capital’, Broadsheet, Vol. 40 No. 2, June 2011, p. 141

Virginia Baxter, ‘Re-inventing the city: Hurstville, Singapore, Blacktown, Manila’, RealTime, Volume 103, June-July 2011, pp.
2-3

Annalice Creighton, ‘Angelica Mesiti: The Begin-Again’, DAS 500, accessed 12 May, 2011, <http://www.rococoproductions.
com/500/500_047.html>

Steve Meacham, ‘From drag king to Dragon town via Paris’, Sydney Morning Herald, 29 March, 2011

Angela Bennetts, ‘Nazural History’, Runway, Issue 16: Disappearance, 2010, p.70-74

Ashleigh Wilson, ‘For winner Angelica Mesiti, the Blake Prize rocks’, The Australian, 4 September, 2009

Adam Fulton, ‘How videos killed the painting stars at the Blake Prize’, Sydney Morning Herald, 4 September, 2009

Aaron Kreisler, ‘Faraway So Close,” Listener New Zealand, Jan 14th, p49

Tanya Peterson, ‘Serial 7’s,” Eyeline Contemporary Visual Arts #47, summer 2001-2002

For any further information please contact:
pour plus d’informations veuillez contacter:

Joseph Allen Shea
+33 (0)1 4526 92 33
joseph@galerieallen.com
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ELECTED PRESS




BEAUX ARTS MAGAZINE
October 2015

“Tu dois changer ta vie !”
By Judicaél Lavrador

«TU . HANER E»:
LEXPOSITION QUI VA
VOUS FAIRE RENAITRE

SPECTACULAIRE, DEROUTANTE, EXPERIMENTALE ET UN BRIN PROVO-
CATRICE, UEXPOSITION D'ART CONTEMPORAIN PHARE DE L'EVENE-
MENT «RENAISSANCE: A LILLE REPOUSSE LES LIMITES DE 'EXERCICE
CURATORIAL. ET POURRAIT BIEN CHANGER LE COURS DE VOTRE VIE...

PAR JUDICAEL LAVRADOR

IULIE T, FORTIER La Chasse
euvert de millines de touches 3 parfum fguse sne espéoe de praine Suspandua o da fowrar
B effeurer du ner. Trois odéers s digapent ales, |'une évy

d'um animal. 6% I demiee,

anll

2014, irestabation oitazive in S, Wi & padum, bes perfams, dim. sasabies.

€ titre de Fexposition, sous forme dlinci-
Ltal"l]nhnpéj‘i.c‘usc,pculdéunnmmwl:

visiteur qui venait passer au Tripostal un
mament de contemplation sxns conségquences,
ot 1l aurait jooe be node qu'on hui avtribue géné-
ralement consistant 3 regarder et i éoouter, ni
phus i moins, Tromper ce confort, cet e but:
il s'agir ici de mettre le spectateur au contace de
Fart pour le rendre acteur du show mais aussi
de sa propre vie. « Tadots changer tavie ls; |a for-
mule st empruntée i l'essai Eponyrme duphiln
soxprlse allernand Peter Sloterdijk publié en 2011
Lui-méme la tient d'un peéme de Rainer Maria
Rilke quei Pentenchit sourdre d'un rorse antigque
Iors d'unc visite au Louvee. «En Pespace d'un
saecle, écrit Shoterdijl, son écho Sest amplific,
micux, elle est devenve Pimpeératif absol qui
résonne autour du globe, Clest indénishle:
Funicpue préoccugation dans le monde acouel
:seInmmprt‘llensinnaoissanﬂ:dm'ajlqucmlu
ne peut pas continuer ainst.s Encore faut-il se
donner les movens de la metire en ceuvre. < Ta

s changer ra vie b peut done se comprendre
aussi comume wi déA que Pexposition se lance &
elle-méme et pourrait s'entendre davantage
comme < Tivcoss changer ta maniére d'exposerls,
l'injonction s'adressant dis bors au milien de
Fare, auxartisbes b commissaires. Lhomme
i lorigine de cette folle entreprise est Fabrice
Bouseean, rédacrenr en chef de Deaux Ams
miagazine — ¢'est dic et cela ne changera rien
4 notre maniere de présenter les choses.
Comment sy prend-il pour changer 3 donne
et innower dans ke genre

Comprisc dans une constellation d'événe-
ments, Pexposition prend & bras-le-corps le
credo optimiste de sRenaissances, Didier
Fusillier, directeur artistique, le définit amsi:
montrer que sdans sotre monde en crise et cn
perte de repéces, ke renouvean est en marche, i
travers de nowvesus exuilibres planéraices, une
accélération des invenrions et isovasions, leur
diffusion en temps réel (via Internet), a travess
encore de nouvelles manidses de penser le




ANDY WARHOL...

POP
ART

i EVENEMENT / RENAISSANCE

momele er sa fragilied, de construire les villes et
métrapoles du furure. 541

L som rile i jouer

pour accompagner ccs bouleversements de bon
g, o¢ mest pourtant pas en se regandant le
nombril, ¢'est-a-dire pas en se fondant sur la

pierre angulaire de d'art pour Fares, dhun are
détaché de la réaliné, d'un are qui se complait
dans I'ostentation de ses movens formels
jusqu’a se prendre pour sa propee fin.

DES BULLES DE CONFIANCE POUR JOUIR

Les ceuvres prisentees s Tripostal s appuient
suraurre chose :un faiscean de savoirs o1 savoir
faire, un éventail de sensations et de percep-
tions, toute wne gamme de mdthodes danalyse
et dexpression. « T dois changer ta vie!s parie
donc sur des arvisees qui mestent en ceuvre des
domaines aussi variés que la philosophie, les
seiences dures, la v rature, Pinformaticue, la
psyehanalyse, Ihistoire, Panthropologie... ony
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apprendra méme & respires COmme un yogi.
liste est mterminable, qui fransforme |'exposi-
tion cn un cabinet de cusiosivss de Fhonnéte
hommecontemporain, réadaprant la devise val-
tairienne, elle swssi injonctive: s11 fue cultver
som ardlin,e Ce qui est rarement de tout repos.
Dhe fair, cest lautee parts pris de Fexposition :
mettre be spectareur i [épreave en le tirant de sa
position de contersplaifhienheurens. Ausous-
sol e au deuxiéme étage duTripostal, on vous
donnerales clés poar améhiorer votre condition
physique ex votre alimentation, ct méme aigui-
SET vilne |1|:1\C=E|tinr| olfactive, La e : T'ins-
tallation de Julie C. Fortierlibére sur un mur des
malbiers defffuves fill. p. 70-71] tandis que celle
du duo Berdsguer & Péjus, b Bulfe de comframce,
est imhibée de qphéromones stimulant la libé-
ration endagéne docyrocine, une hormone
equi, nanas apprend be texre de présentation,
géntre chez les individus une modification du
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Harl, Je super-hénos vert, 2st devery dens |'aspet oé G
Barbier une viedla chose, ou phitdt use viile plen
1l 3 pris recing dans son fauteul, C'est |3 in de Nemeire
améncan et de sa domination sur Findustrie da spectack,
I3/ d'una ryperpuissance et ke tamps de 13 oétente:
2015, techriue mbde, 120 x 180 115 am.
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comportement en cxacerbant le degré de
confiances, Les oowvres figurent donc ic comme:
autant de supports i des sexercicess physiques,
spirituelson intellectuels, Rien de littéral tonste-
fesis, preersiming ne rend s cophc €0 S0LAOL, N ne
sort fourbu comme on pewt Métre an terme d'un
parcours du combattant il Sagi dvanesge de
décourager [a passivieé du spectarcur, Ce sont e
prix et les joses de la srensissances, le signe sur-
tout dune EXposition qui s¢ Congoit comme
aune experience i vivee pour décowern de not-
velles formes, de nouveaus: sons, des proposi-
tions de maodes devie et de maniéres détnes.

Une straversée du miroir- cn quelque sorte,
suivant e titre & la paece de Philippe Rameste
{ill. p. 74] e consiste en un misoir perce qu'on
fait basculer en méme temps que som propre
reflet. Auwtres traversées: celle, proposée par
Martin Creed, d'une nuée de ballons de ban-
druche contenant ky moduad du volume dair de
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la salle qu'ils occupent (Half the Asr fn a Given
Space], puis celle de Leandro Edich, dont an ne
peut décemment pas déflorer leffet et encore
mins le mbcanisme, towt juste révéler que B
Living (zooziestun tour de passe-passe miraco-
lee, abenmt v cherchenes be true.

DES SOMS POUR MEDITER ET CREER

+Tidois changertavie ! assume pleinement une
partspectaculaire. AFimage de ce soom vertig-
neux dans lequel Charles & Ray Eames aspi-
raient el du spectateus dé 175 Plus connus
pour beurs fawtenils, les dewn designers one réa-
lis um fibm cpai serate b planéte Terre depaisles
pace avant de plonger au coeur dun organisme
humain, passant du macroscopiqee au micm
seopigue cn neald minutes, Une sorve de Google
Larth avart Phesure. Les silbwnerres difformeser
effervescentes qui grouillent susles wiles duduo
iranien Pevbak figurent de méme un monde

mimuscube, Ce petit peuple n'en est pas modns
suractil, se prétant i des acrobaties Erotiques qui
emportent le visiteur, ner collé anx toiles, dans
un maclstrdam lemincusement jouissif, Prés de
I, il faut tendre Porealle puonr percevear le son
eourbillonnant d'une particule de poussiére
balsvée parle vent et modélisce par Cécile Bea,
tandis que le collectil new-yorkais Soundwalk
wous propose J Ecouter du son binaural (appele
ansst son spatialssd) pour miéditer et dévclopper
watre créativite, Dn som (parfois inaudible, mais
peas mnins actif), des odeurs (s eifiers parfois
insoupgonnés), du visible er de linvisible, du
moavement (parfas trs erés lent, comme Fin-
rerminable traversée de ['Arlantique i bord d'un
porte-contenears, filmée en un plin-sdquence
de vingt-cing jours par Enrique Ramirez, ce qui
en fait vraisemblablement le flm le plus Jong
du monde), l'exposition couvre le spectre des
sensarions sans les enfiler comme des perdes.
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Angelica Mesiti: the artist who records a
choir in song without a single sound

Language marks humans out from the rest of the animal kingdom - but so does the way we use our
hands. In her latest work, the Australian artist shows why

Clarissa Sebag-Montefiore
Friday & May 2015 14.37 AEST

In Angelica Mesiti’s latest video work a Swedish choir performs Ralph Vaughan Williams®
Serenade to Music on a blinding white stage. But there is no sound.

The choir perform silently using nothing but their hands - they sing in sign language.
Based on The Merchant of Venice, Vaughan Williams’s work sees two characters
contemplate the melodies of the planets, a tune inaudible to humans, under the shade of
the moon.

The Silent Choir is a voiceless lament, Mesiti’s meditation on what it feels like to be shut
out - of music and the heavens. “It's about the impossibility of hearing the music of the
spheres,” says the artist over coffee at the Anna Schwartz Gallery in Sydney where her
exhibition The Colour of Saying is now showing. “I thought that would be interesting to
explore through a silent language.”

Viewers are forced to confront the experience of living in a noiseless world. Colour is
derived not from the setting - resplendent in bright white - but from the choir’s rich
(distinctly physical) human interactions. The Parisian-based Australian artist wants her
audience to ask: what other ways, aside from spoken language, do we have to express
ourselves?

Mesiti was inspired when she came across some students in a Paris metro station talking
in sign language. “They were all gesticulating wildly, these really normal teenagers
dressed in fat sneakers and backwards caps,” recalls the artist. “I was taken by how
expressive their conversation was and how loud it was™”

Language marks humans out from the rest of the animal kingdom but so does the unique
way we use our fingers and thumbs. Here in this video, hands stand in for speaking. With
scant sound, the viewer starts to notice other things: dark nail polish on the fingers of
the conductor, the sweep of eyeliner on a “singer”, a subtle nod of the head, a widening
of the eyes.

Three large screens rotate three separate videos. As The Silent Choir fades, Clapping
Music - featuring a couple of percussionists smacking their palms together in an
escalating beat - begins. Swan Song, the final piece, sees two elderly ballet dancers
pirouette a pas de deux with only their hands.

THE GUARDIAN
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“Angelica Mesiti: the artist who records a choir in song without a single sound”
By Clarissa Sebag-Montefiore
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All three elements of the exhibition were originally done as a two-hour performance
piece in the Swedish city of Malmd. The atmosphere was one of heightened hush and
Mesiti felt it important to punctuate that pressure by leading audiences back from “the
world of silence ... into the world of sound™.

That release came from the percussion of the second video, influenced by Steve Reich’s
seminal 1972 composition, Clapping Music, which used the human body as an
instrument. Low frequency sounds are more easily perceived by the deaf, who can often
feel sound waves physically penetrate their bodies even if they can’t hear them. She
noticed that hearing-impaired audience members jumped when the clapping suddenly
erupted.

The 38-year-old Sydneysider is fast is becoming a video artist to watch. Of Italian origin,
she now lives in Paris with her artist husband close to the Charlie Hebdo offices. Mesiti
remembers the heavily armed gendarmerie around her neighbourhood on the day of the
murders but also the sense of solidarity: “I feel like we saw a lot of kindness. After that
violent act, there was this feeling on the nights that followed of this gentleness in the
street.”

In June, Mesiti will show a work at Carriageworks in its group show 24 Frames Per
Second about North Africans living in Paris. The piece explores the erotic nature of hair
(particularly revealing in cultures which champion the veil) and the Berber tradition of
using hair to enter a trance-like state in ceremonial wedding dances.

She is noted for her anthropological approach, using cinema to explore language, voice,
and culture. For her last work, The Calling, she travelled to remote parts of Turkey,
Greece, and the Canary Islands to document an ancient form of whistling language.
Developed as a way to communicate across vast valleys and sky-high mountains,
modemnity has taken its toll. The Calling is a chronology of one language’s reduction from
everyday use to tourist attraction and cultural artefact.

Swan Song, by contrast, shows a technique still employed daily by ballet dancers. The
two veteran dancers - 70-year-old Jette Nejman and 84-year-old Rolf Hepp - perform a
Swan Lake duet using the choreographic shortcut- mapping out moves with their hands
not feet - dancers use to conserve energy and learn a piece without straining their
bodies.

The pair are listening to Tchaikovsky’s majestic score on earphones, so initially they
appear to be swaying in silence. Hepp almost pants as he prepares a phantom lift with
just his arms, his legs and body still. The piece - at times beautiful, at others desperately
sad - taps into the ballerina’s flawed pursuit of perfection that gives way to ageing

bodies.

Mesiti found it difficult to find a female former dancer willing to take part; most were too
self-conscious about being long past their prime. “It’s a really complex thing to get older
as a ballet dancer,” she sighs. But the show, seen in another way, was a chance for
Nejman and Hepp to dance once more, “another chapter for their performing live™.

At the gallery, our talk draws to a close with fading claps echoing around the room. Then
Mesiti remembers one more thing. In Malmd, a blind dancer stopped next to the live
performance of Swan Song, transfixed. Mesiti watched as a sighted friend took his hand
to mirror the ballet dancers’ movements.

“For me that was such a memorable moment,” says the artist. “I was watching someone
who has found a way to describe what he is not seeing through a physical action. It
looked like they were dancing.”

The Colour of Saying is at Anna Schwartz Gallery, Sydney until 13 June. 24 Frames a
Second is at Carriageworks, Sydney from 18 June to 2 August



Angelica Mesiti, Citizens Band...
Le sens de ce qui circule entre nous

Entre les 19 juin et 7 septembre derniers, le Musée
d‘art contemporain de Montréal présentait lo
pramidre exposition individuslle en Amdrique du
Mord de l'artiste ousiralienne Anglica Mesiti, dont
Iinstallation immersive Citizens Band. L'esuvre
figurait parallélement & 'expasition La beowié du
geste, laguelle soulignait les 50 ans d'exivence du
Musés fout en metiont en valeur cinguante dons da
collectionneurs e d'orfistes dons un geste formal
de réciprocité initié par John Zeppetelli, directeur
général at conservateur an chaf du Muséa. L'ssuvra
Citizens Band &ait plocie & Fune des deus partes
d'antréa de |'axposition, un contexta fort opproprié
pour cefle premiére nord-oméricaine qui offre une
mize en lumiére houtement sensorielle de cr qui cir-
culbe enbre nous’. Citizens Band, & Angelica Mesiti,
s'ast démarquée & 'internafional et o valu & Partiste,
enfre auires recompenses, ke Prix Anne Landa 2013,
Farmallamant, c"ast en pénétrant une salle samiséa
que: Fon découvre Finstollation vidéo houte definition
& quotre conawe. L'espoce corré que forment bes
guatre dorans du dispositil incite le visieur 4 prende
ploce en son centre. Selon le cortel, F'osuvre difuse
guatre viddas montrant chacune un musicien probes-
sionnel exilé de 5o e natole, mais ratioché @ colle-
< pr sa musigue. Le récit & ghographie vanable da
chogue profogonishe illustre de moniére sensible leur
attachement profond & laur cultura, laurs troditions et

leur histoire, e tout porficipant & ka {re]construction
idenfitoira de chacun en terme d'acoueil. Seulement,
pour peu que Fon prolenge son passage au cosur

du dispasitif, ko propesition se déploie de fagon inat-
tendue, Pour débuter, le visiteur deil effechuer une
premiére migration en pénétrant |'espace immarsif
qu'eat Citizens Band. || doir d'abord permetire & sa
vue de 5'ojuster & o salls lamisée, puis s trocer un
chamin parmi bas corps-visiteurs dtands co et 13 et
faisant Face & Pécran qui est ackil. & Hire de premier
mouwemant, une femme & ko peou noire jowe des
percussions avec pour unique instrument ko surfocs
de Feou, Le corel nous apprend gu'il sogit da la
Comerounaise Géraldine Zongo. Elle apparait seuls
dons une piscine publique d*un orrondissement du
nord de Paris protiquant I"Akutuk, une technigue
troditionnalle de percussion aguotique qui lui fut
enseignée par sa grand-mére ef qui est normalement
axicutée en polyphonie par des groupes de femmes
de son villoge natal, ofin de celéhrer |'ilm::mh:|l||:=
ot lo puissance vivifiante de lo rivigre, A pring
avena-nads rejoint Zango dans be plaisic contagisws
qu'elle #moigne par I biais de sa gestuelle impro-
bable gue écran s"steint. Le second dcran dmel
son signal, Chacun des visiteurs effechue une ropide
ratation vers la draite afin de faire faes & celui-ci
Mouveau plan lorge sur un homme quosi aveugle
d'origine orche qui &' sccompagne d'un vieus: Casio

SA-75 dans le mistra de Paris, Emouvant isolement
porié par son chant roi dont be lyrisme échappe
wisiblemen! aux passagers du wagen. Quand Pécran
posse au silence cethe fois, un senfiment de perte
m'éreint. Comme par anlicipation, chacun effectue
une nouvelle rebation vers la droite pour faire foce
au prechain écran L obssrve discrétement | assem-
bloge rotatif qui se ferme par ke biais des corps qui
s'ocoumulant au cosur du dispositif. Ja remargue que
la distance de (re)présentation entre Fartiste, |'asvre
at son public se foit de plus en plus relative. A ca
point de conflusnce, il résulie de nos revobubions sur
naus-mémes una sorte de danse impromptue qui
évolue en femps réel, voire méme une midiofion de
naos regords subjectifs migront &'est en ouest, Une
pensée écloir pour Fina Bawsch me froverse. Cette
damiéra wovaillait & portir du corps da ses danseurs
phitét qu'a partir de formes & (re)produire. Le cours
da mes pensées ast imemrompu par le froisiéme Scran
qui s‘illumine. Mame rolation, méme plan large,
suivi de lo codence ; plon de ropprochement, ;E:n
de rapprochement, plan de rapprochement. Un
hamme d'opparence asiatique est ossis & un car-
rebour devan une viine. Entre ses jombes el posé
un marin khaur [vicls & e de cheval), instrument
& cordes traditionnel de la cullure nomade man-
gole ef désigné chef-d"oeuvre du Potrimeine ora
af immatéried de Phumanité par FUNESCO. Mous

Anggelicn Wi, Cizens Baned, 7002, Inselioricn vicko
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suivans |o suite de g"xsundus que forme son archet
quond, en un balancemant du corps, il prend son
soulfle & entame un chant disphenigue. Il s'ogit de
Bukhchuluun Gonburged, erigingine de Mongolie
ob il it professeur d'université. Le cartel nous
opprend que davant |'impassibilite de trouver du
travail & son arvivée en Australie, ce demier $et
mis & exécuter des chants de gorge ou coin des rues
da Sydnay. L'écron ' éteint sur cette prodigieuse
p-a|:.-phnni:.0uu1ri='m: et ultime &eran. Dans sa
woiture immebilisée en retrait, un homma & lo peou
naire sifle sur un fond de ville animée. Le san quil
&met rappella & 5'y méprendre le chant d'un oiseau.
Sa tite bat o mesure avee de petits balancements,
son bras droit est au repes, posé conire la por-
tidre ol ses doigls rythment une codence. || s'agit
o Asim Gaoreshi, multi-instrumentiste professionnel
ef chauflewr de taxi & Brishane. On le surnemme
oussi lp toi sifleur. Le corfel nous apprend que sif-
fles be relie awec bes grands siffleurs de son Soudon
crmigine o, en "absence &'instrument durant la
période kaborieuse des récoltes, les gans siffient &
pertir de mélodies r:|||=|nriq|.les. L'écrem s'eteint sur
catte dernidre phénoménclegie du corps-insirumend.
Au moment 00 nows nous epenitens d reprendre

cycle du début, permutotion inatlendue | Les quaire
dcrans 17lluminent & 'unissen e dmettent de concen
wne rende tous azimuts dant lo parfition puise

parcimaniewsement parmi bes dchantillans sonares
de chocun das takleaux précédants. A ce momant
précis, le Citizens Band .. rodio forme vn choeur
dont chagque canal sollicite nobre attention, s'egite @
conlresens comame pour [relbrasser les cartes avant
& reprendre be jeu du dasfin,

Saus le doigh reut en retenue d' Angelica Mesili,
I*acte de performance fronsporte, U'espoce entre
soi at "Autre devient wihicule axpérientiel, les pro-
togonishes Emeeurs-récepleurs ef le dispsitif : -
pace hésretopique. Les disciplines qu'alle engage
ne sont pas sans roppeler la nofion d'ceuvre d'art
totale®. Par gilleurs, Forfiste décrit comme ready-
made ln matiére & partic de loguelle elle procéde_ 1|
¥ circule ce qui s'apparente au langage invisible du
don ol 'acke de réceplion, el un saul mysiéseus
hors du diserminisme?, se doit de confinuer & cir-
culer®. Comme le suggére Jacqueling Millner, plu

tét que de nous opparaitre oppavrie, o richesse
du mande s"offre comme mulliple & nous engoge
dans un acle de rapprochement ol Fartiste semble
interroger le monde centemporain par le bigis
de lo fronsmissian : « in the age ﬂocgfﬂbﬂrl'zuijun,
hew do we refain agency? How do we practice
intagrity ». Comme si Angelicn Mesiti”™ posait la
quesfion: % In foday’s workd, where can franscan-
danee be found » # Murray Schaler régondrail s
certainement par the funing of the workF, Il y cite

par aillewrs Wel Whitman -

e | will do nething but listen....

| heair all sounds running together, combined,

fused ar following,

Saunds of the ity and sounds oul of the city,

sounds

of the day and night...

Mur;rw Marin

Insase das c‘fwn;\:. da b musiges, des ats mﬁﬂlﬂ”qllﬁﬂ
ainsl que da Tanibropologie, Maryse Merin dori de-
PI.I|5 Firaerstice antre lat of I'nnmrupubglc ot natam-
ment les sensanystudies org. Site weh @ MarpseAann.ca

1 Jacques T. Godbeut, Co gui ciowle e nous, Seuwl,
2008, p 1516

2 Michel Foussull, Le cops ulioigue, Les feddeofopis,
Lignas, 2008

3 Dans s Sans WRNErsn du e

4 Jacques T. Godbout, L langage o don, Edscns Fides,
THEE.

5 Marcel Moums, Escsi sur e don Forme of rison g
Jéchamge dans iss sociétés srchaigues, Presses Une
verglaings de France, 2007,

& Jecpusling Milner, « The more glabal ane i, e mons le-
ol o dasiTas 10 DACOME =, in Angelics Masiti, Baing
Wi, Comamporany Visiel AT £ CuMum; Brmoads-
haof, 422, 213, p 102907,

7 1l vaws I peine: de soulgner quAngeica Mes est Austra.
ienne de deuxieme génération ef que ses parenis ont
migré: e 'Halie wers [Ausiralie. Elle pariags actuele-
mant sa vis anine Parks o Sypdeey.

. Murray Sehaler, The Tunmg of the Woekd, New Yook,
Knapl, 1977, p. 3
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Why Angelica Mesiti's “Colour of Saying”
Will Stop You Dead

BY HICHOLAS FORREST | MAY 05, 2015 f w I

Angelica Mesitis “The Colour of Saying”
(AnNa Schwara)

How much do we really know about homan interaction and expression? Althongh we probably know as much as there is to know about
verbal expression in the form of leanguage, what about the many forms of non-verbal expression? Sydney and Paris based video and
performance artist Angelic Mesiti’s new multi-channel video work “The Colour of Saying,” currently on show at Sydney’s Anna Schwarlz
Gallery until June 13, cxplores the role and significance of non-verbal interactions while at the same time questions how much we cncode
amd decode of what we express through thess non-verbal interaetions. And it does all this within a multidimensional framework that
activates the pallery space by connecting it the design of the stages in the videos, enlists the viewers as participants by leading them
through the space, and cstablishes the inactive stages as minimalist abstract graphic scencs, It's an amazing work that transcends time,
space, and dimension, and in doing so challenges the boundaries of the mediom of video.

Fotpefan biloubsartinfo comiocwasmory/ 1 149320 ahy-ange e mesits-cokour-of-saying-will-sop-yon-deads 3
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“Why Angelica Mesiti’s “Colour of Saying” Will Stop You Dead”
By Nicholas Forrest
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“The Colour of Baying” 1= an interpretation of a live performance that was originally
conceived for the Lilith Performance Studio in Malmo, Sweden as a live performance
featuring collaborations with a sign lnguage choir, musicians, and dancers, At Anna
Schwartz Gallery the work is presented on three double-sided, free-standing sereens,
which show cach of the three videos sequentially, leading viewers from one to ancther as
epch performinces is sereened. One screen shows a silent performance by language
choir who sign the choral piece *Serenade To Music™ by Ralph Vaughan Williams. On
ancther sereen twe older ballet dancers use only their hands to “dance” & pes de deux from
“Swan Lake," again in sllenc: until near the end. Rupturing the relative silence of the other
two performances is a clapping performance by two percussionists.

The basis of the work is what Mesiti

deseribes as “the nature of silence,
TE ' ANSELM KIEFER
PA-[ }—"K imagined sound, and unheard songs.”
PH[] ,IPPE Venturing beyond the functionality of ALC
human communication, Mesiti exposes, MODE

KING OF AUCTIONS

celebrates, and explores the creativity and
artistry of human interaetion, end in the
process initiates an experience that is so
unfamiliar that it's almost unexplainable.

RECEIVE THE MATY ISSLE
OF BLOUIN LIFESTYLE

Ini firct the experience is so unigue that it

has the power to stop viewers in their

tracks and command their complete attention, But as well as being an unusual experience,

it's also a deeply satisfying one, perhaps because it seems to enaet an engagement with the

senses on & subconscious level and an activation of the periphery of perception. If you were to imagine human beings’ perception of
communication s an incomplete picture puzzle, this work has the effect of adding pieces to the puzzle and adding clarity to the picture of
human interaction,

“The Colour of Saying” continues Mesiti's ongoing exploration of non-verbal communication, adapbed methods of expression, amd the
diversity of human interaction. The catalyst for the performance was a group of deaf high school students that she encountered at an
interchange train station in Paris. According to Mesiti, the typical tecnagers were having a conversation in sign language that she says
was "gesturally expressive.” [t was the expressive nature of the conversation that caught her attention and inspived the performance that
led to the creation of the video work. Mesit says that she has wanted to work with sign language for quite a while. “After I did ‘The
Calling last vear which focused on whistled language, this felt like a conmection or a progression of thinking about other forms of
embadied practice,” she says.

Fulfilling Mesiti's desive to work with sign language, the first sereen in the space shows the performance by the sign language choir which
comprises a group of stadents who are learning to become sign language interpreters, With this performance Mesiti engages with the
senses of sight amd sound in a way that challenges the viewer to question how they interact with other people and also how they use and
engape the senses of sight and sound, both individually and combined. Althongh the work is essentially silent (except for the faint sound
of rustling clothes), you still fecl compelled to stop and listen, to focus your senscs and “hear” the work cven though there is no sound,
Sorne of the performers appear to be mouthing words s they are directed by the choir leader, which creates the illosion that they are to
be able to hear the musie, even though they are not listening to anything. It iz even possible to imagine the music that the cheir is
“ginging” from the rhythm and movement of their hands as well as the swaying of their bodies, Mesit explains that the periods of swaying
indicate a musical interlude when there are not Iyries to sign. “The swaying is a nice natural reaction to how you interpret the periods
when there is nothing to sign so thet your body is still responding and explaining that there is music,” says Mesiti, “They came up with

thirt becruse the archestrirtion is quite sparse. They just naturally started swaying in the music sections.™
After the silence of the sign language choir, the shirp noise of the clapping performance is quite startling and rather unnerving, The
captivating sound of the primitive, minimalist performance penetrates the gallery space, exposing and emphasizing the effectiveness of

the human body as an instrument of expression while also heightening the senses and anchoring the work in the present reality.

Irtpefian bboubmartinfo comfnews/smony | 14952 N ehy-angedici-mesi ts-cokur-of-saying-will-sop-you-deads 3
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According to Mesitl, one of the reasons that she wanted to work with clapping is that for the hearing impairved percussion is the most
perceptible part of music because of the way that vibrations reach the body. *As the sound waves enter the bady of vibrations that is
translated inte chythm by the body,” she explains, “1wanted @ point where the silence was ruptured by a very lowd sound, but at the same
time [ wanted to maintain the focus on hand gesturves. | wanted to basically be able to produce music in @ really modest way without
introducing any instruments,” she sdds.

The transition to the ballet performance reveals two veteran ballet dancers, Rolf Hepp and Jette Nejman (83 and 70 respectively) sitting
down on the stage, Through these two older dancers, Mesiti celebrates the elegance, grace, and artistry of human interaction as well as
the wisdom, beauty, and experience of age. As the performance begins, Hepp and Nejman Swan Lake begin “dancing” a pas de deu, but
only using their hands and while remaining seated. This shorthand chorcographic language, which is known as “hend marking,” is used
by dancers when they are injured or trying to conserve energy a8 a way of memorizing the choreography without having to perform the
dance with their entire body. “We translated the ehoreography of the into the hand marking language for these mature dancers whose
Tndies e no longer trained up or have the capacity to perform the choresgraphy in its origingl form, Mesiti explains. “It is a reimagining
of the chorengraphy that is adapted to their bodies in the stage that they are in right now. In a sense they are still performing Swan Lake
but in & different way.” The performanece remains silent until near the end when the music that the daneers are listening to is revealed to
the viewer,

O of the mest interesting elements of “The Colour of Saying” is the assthetics of the performinces spaces and the way they appear on the
sereens, both during and after each performance. “Although this is a three dimensional space that has a practical porpose as a stage and
seating, I liked that the image on the sereen was almost bare, imperceptible, and graphic like an abstract image that holds the sereen on
its own,” Mesiti explains, After each of the performances, when the participants heave the space, the image of the spaee remiins on the
sereen, but it doesn't remain the same. In the sbsenee of the shadows created by the performance, the space takes on the appearance of &
minimalist abstract picture, When the performers return they activate the space, transforming it from an abstract to a figurative scene.
The change in each sapace from occupied to vacant and vice versa s so deastic that it seems as though it is an entirely different space.

Reflecting on the development of *The Coloar of Saying,” Mesiti identifies a moment from one of the performances in Sweden as being
particularly memorable. °I had a blind dancer come to one of the performances,” she recalls. *It was guite astounding the way he
experienced the performiance, His friend, who was also a dancer, took his hand aod moved it in the air to trivee what the dancers were
dning as a way of illustrating to him what was happening — what the action was that was taking place. What he was doing felt like a
gestural thing thet blended in with the rest of the performence,” This cxperience testifies to Mesitis talent for expressing her intentions,
ides, and concepts with authority, eleganee, and elarity. Tt is with imaginative and experimental works such as “The Colour of Saying”
that Mesiti established her international reputation, and through which she continues to justify her status as one of the most innovative
and cxciting video artists working today.

Angetica Mesiti’s “The Colour of Sayrimg ™ is at Anna Schuwerrtz Gallery in Sydmey wmel Jume 13, 2015

See video derumentation of the performanes in Sweden below
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Angelica Mesiti explores silence in new video work at Anna
Schwartz Gallery

Al 14, 2013

Comments. ®eard later
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Wiz mone artickes from Andrew Toyio:
Foflow Andrew on Twiter Follew Andnew on Googhs-+ Cmad Andrew

Emidl ailicks Print Fuinaiivks & poimiGaon

Clspping: Angalics Meaili wilh Fer walng arwerk Tha Colour of Saying al Asna Sefwarts Gallary. Phade: Frwing Pkl

limpact of modam life on rane whislling languages examined
Stage fright

Angelica Mesili's choir performs Serenade o Music wilh emotien and energy, yel nol a word passes ther lips.
Insteesd, the group of Swedish students sing the kyics with their hends, using a sllent but expressive lsnguage.

Casrres & Swedhsh sign Bngusge char wngs Sererada it Muaic in Angaics Mest's The Coitur of Saying. Phof: Angaion Mest
"I thaugh It was wary Interesting this song wes & celebration of the idea of music and &t the same tima a lamant &t the inablity te hear & certain kind of
music,” Mesiti says, °| thawughd that was an interesding tension fo explore 0 a silent Enguaga.”

bttpctiwe wow sanhcom asienleniainment an-md-designd smpdlica-mesil-caplonc-sileoce-in-new-video-work-al-anma-schware-galley-201 31 5- LinlZuj bl
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SAW2005 Angelica Wil caplores dlonis in mew video work al Ansa Sthwearte Gallay
The sign language choir is one of three scls in Mesili's lsest video work The Colour of Sawing, which will be exhibiled at Anna Schwarts Gallery from
Agpril 17.

Later, an sldedy man and waman, both former dancens. parform a pas de deuy from the ballet Swan Lake, withawt music, using anly thair hands.

Miasiti says the dun usa a farm of choreographic sharthand to act out the pirce — a commaon mathod
employed by dancers io conserve energy and aeoid injuny.

"Ini tha sign language choir and the dancers it's Rccessing thase altermative methods of mparting an
klea bt wilhin a bady [where] the nomal methed is nol possible,” she sayps,

The third part of Mesil's explorstion of geatural languags is anything bul quisl 88 b young men
crasle 8 percussive racket by clepping thair hands.

Tha Colow of Seying arcsa oul of & commission from tha Lilgh Performance Studio, besad in the
Swdish city of Malma, i create a live performance that explored how people speak and comvay
mesaning wilh their hands.

One af Australia’s mest acclaimed viden artists, Mesitl says the work relates o har previous work
Ther Callirag, which fesslured whisHed kinguapge.

“It fgets lika Fm =20l workng wihin the realm of performanca and amoodied pariormance.” sha says.
“And warking with peopla whosa activities might not be considered performance in a traditional

sense bul framing il and staging # wilkin a context thal lels us tink aboul it 2= perdomance.” Shorthand: Wssitfs Tha olour ol Saying sl feskres
fwo dancers perorming Swan Lake. Phofa: Angeiica

Masili's i the Ear of e Tyrant, feaburing @ woman singing a radiional mourming sang in a Sicilian et
cave, was shown gl lest years Biennale of Sydney, while her Cilizens Band wan lhe Ar Gallery of
NEWs Anna Landa Award In 2013,

Thal wideo also won (ha praise of the Heraic’s an crilic John McDonald — no tan of video art.

“Har 21-minute viden, Ciirens Band, is a cut abowe peerything slsa inthe show,® he wroie, ®It owes much of its appeal fo a very simple stnacture that
Teatures four unesuasl musical pedormances, one afler amather, i the manner of an inlirmate oomcer.”

Mesili, who splils her lime beteseen Paris and Sydney, edils esch wark bul engages a dremstographer fo shood footage. Her videos are lechnically
accomplished and baauliful o walch.

I ik the way the language of cnema Is vary easlly and clearty undarstood by everyonie,” sha says. ™Y ou don't nead any kind ant educaton o
undiarstand the syntax and grammar of cinema,

“| Wined of like this langusge is so familiar and perhaps slows BCCASS N0 e work In & very smpks wey.”

Masit's upcoming projects Include 3 work for Carmageworks' 24 Frames Fer Second that deplcts a French-algenan dancar parforming & danca
invoking har hair and anather wark for Dowg Aitken's Station fo Siatian: A 30 Day Happaning at Londen's Barbican inJune,

Megili says the dancer shows he erolic and sansual naluee of Fair, particutarly in cultures whene & vel i2 wam.
®l couldn't help seRing how this north African dance has echoes in Bayonce wideo clips.” sha says.
Angelica Mesiti's The Colour of 3aying is at Anna Schwartz Gallery from &pril 17 fo June 13
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“Angelica Mesiti explores silence in new video work at Anna Schwartz Gallery”
By Andrew Taylor
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E were in the Mediterrancan
in these pages last week. and
we are ively speaking
there again with the work of
Angelica Mesiti, whose own
family originates from southern Italy, a place
where Greek and Italiot traditions mingled in
antiquity and assimilated other more exatic in-
"
unusually, in both Sydney and Melbourne, for

INSW, and the other, the inaugural lan Potter
Moving Image Commission, at the Australian
Centre for the Moving Image in Melbourne.

‘The two pleces xre al first sight rather differ-
ent, but each constitutes in its way a meditation
on the human voice in a natural setting — ane
mipllcﬂhalaamli‘lﬁlhrmmm!m
in environments in which it is lost or has diffi-
culty carrying through the extent of space and
over the competing noises of nature or of other
human activities.

‘The Biennale work, In the Ear of the Tyrant,
is set in a location that will be familiar to anyone
who has been to Syracuse, on the east coast of
Sicily. All tourists visit the Iatomie, the Famous
quanties which today combime massive cliff
faces with a fragrant orange grove, but which
2500 years ago were used as a heflish concen-
tration camp for the Athenian soldiers and sail-
-ors taken prisoner after their disastrous atfempt
o conquer the city.

‘Within the quarry is a cave that once served
as a waler cistern and has a distinctive shape
like the ear of a fann: it is said to have been given

mame by which it is now known — the Ear
of Dionysius — by Caravaggio, who was in Syr-
acuse for a time In 1609, on the run from his
various enemies, inchuding the family of a youth

' had murdered and the Knights of Malta. The
Dionysius he meant was the ancient tyrant of
Syracuse, and the connection of his
name to that of the god Dionysus, lord of fauns
and satyrs, explains the conflation of these vari-
ous elements.

The real reason for naming the cave, how-
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Australlan Centre for the Moving Image.
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In the Ear of the Tyrant
At Gallery of NSW (Biennale of Sydney) to June 9

ever, was not simply its unusual size and shape,
but its peculiar acoustic properties. The shape of
the curved walls acts as a kind of amplifier as
well as an echo-chamber. So the story that came
to be associated with this place was that Diony-

tions, as though in a giant ear-trumpet, from a
point above.

The bocal tour guides not only recount these
picturesque legends but, as part of the demon-
stration of the cave's acoustics, quite often sing
mmegmpmnmludnumndnm
has ‘this custom but employed a gifted
Italian singer, Enza Pagliara, who sings not
snatches of opera or popular melodies but
Greek ritual lament, traditionally sung over the
dead from time immemorial, but like all such
mmmnymmmmmmm:m-
nesic environment of contemporary culture,

*mh' May 1718, 2004 theaustrallan.com.au/review

EARS

The lament thus takes on a new meaning
henl-ketmnnllurmmdmm
tions ev the gradual extinction of
populas cultures in a world dominated by their-
resistible tide of industrially-made cultural

ing in a circle.
This is why poetry and music, though exist

ing in a temporal mvode, ngmthepando:kai
sense that time has stopped, as in John Dow-
land's song Time Stands Still And this is what
happens with the singing in the cave too. As the
ancient lament echoes through the curved hol-
low of the walls, we find curselves neither in the
past nor the future, but in the stillness of the
present; we become acutely aware of our sur-
roundings, of the texture of stone, the light and
the dark, ultimately glimpsing a timelessmess
beyond ihe temporality whose most brutal

Moesiti's other piece, The Calling, is also con-
cerned with language, but, ostensibly at least, in

§ a far more utilitarian manifestation. The work is
% a kind of poetic documentary on the whistling

Turkish village of Kuskoy, another on the
Greek island of Euboea (sometimes written as
Evia in the Latin alphabet, because of changes
in the promundiation of modern Gmls).md!hr
third on La Gomera in the Canary 1sl
The difference betwoen Mcslhjwrhanda
documentary in the ordinary sense of the word
is that the former would explain the history,
origins, motivations and present state
of the practice, while she simply shows us its re-

lhﬁ‘wnliv;;lhqm mﬂhg while the themes become clearer in the Greek
are replaced by meaningless Kitsch designed episode that follows and more explicit in the
mﬁ«mwmmmm Spanish one that comes alter
toa populace now reduced to The Turkish section begins with a man
of mass consumers. standing on a rooftop: Istanbul, at
lamentation is in itself not merely an  the tradit of Europe and Asia,
mn:'mﬂdpnanl\ifewminm: and calling out or rather whistling to the unre-
category of verbal ve, hend

indeed consider the art of poetry fself 1o have
originated in words spoken or sung over the
dead, just as, in & wider sense, all art i a resist-
ance to the entropy of mostality. Rhythm, rep-
etition, the use of a conventional vocabulary
that may be remote from current colloquial
usage, all of these are also intrinsic to the lan-
fuage used in ritual and sacred contexts, some-
thingtoo often forgotten by modern churches,
in their headlong rush to align their linguage
with that of the supermarket and the television

news bullatin,
‘The logic of poetic language is contrary to

mﬁnﬂ;nmmzmmm
ity and immediately we are aware that this is a

prossions.
mnlmmwmm\mmmm
the wind blowing leaves and bushes,
and later the rattle of an old sewing machine.
Amh.hen we have the first instance of the
histling language, as the miller calls 1o a boy
slnlugnn!hehmklamandm;:mm
Here and in later episodes it becomes dear that
one of the main functions of the whistling lan-
guage is simply to be heard above competing
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POETRY AND MUSIC
GIVE US THE
PARADOXICAL SENSE
THAT TIME HAS
STOPPED

T TR |

a signal that he is expecting and whose sense ks
conventional. Later, in an episode in which a

peting noises of wind farms and car engines.
“The other reason for this system that be-
comes increasingly apparent — more in the
Greek episode than the Turkish — is the need
to communicate across distances. This s not &
s for city people to chat to each other, but
rnrp-_-mw mt messages across the con-

tailed instructions to another
anhdﬂhﬂnhlmmﬂﬂhﬂglmlu
his house. In these exchanges, subtites allow
us o read what i oing on, and also make it
clear that the whisthing is not strictly a lan-
guage in itselfl but rather a way of encoding a
natural language as whisthed sounds.

It is in the Canary Islands that we see what
‘miay be the future for this strange and no doubt

that may one side of a mﬂmmmaw
vall-ryirmﬂleoﬂ:u’ for le, in the kind = the on the ferry is
mmmmmmm Wi‘lw.ﬂﬂﬂmﬂﬂ

their lives. And of course, as Mesiti's work
makes very clear, distance is compounded by
mmmmm

ances, whistling car-

ina
ekl ummmhmmd
m mm it would have been
the community.

mmm«mmmmm
mal distortion of the message. And what is
remarkable s how effectively that message can
be transmitted. In the section already men-
tioned, in which the miller calls to the boy, we
may suspect that the whistle is little more than

wisad
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Angelica Mesiti hearkens to whistling language in The Calling
at ACMI

Ruobert Melson
Published: Febrary 12, 2014 - 3:00AM

The Calling

Angelica Mesiti

Ausiralian Cenire For The Moving Image
Federation Square Until July 13

Nestled in the hilly regions of north-eastern Turkey lies the remote mountain community of Kuskoy, known as the
"willage of the binds”. This evocative epithel owes ils image not w any avian wildlife but w the humans who sound
like: hirds when they whistle o one another across the valleys.

Angelica Mesit lakes us o the rugged terrain with beautiful cinematography and reconding. We wilness the
comversations, subtitled in Turkish and translated into English. The piercing wones of the whistling penetrate the air
for large distances and connect the people with prime fidelity.

Mesiti's focus is divided between the fine whistling of the farmers and their geographical circumstances, their work,
the way that they harvest tea or figs or sharpen a hatchet to chop wood, 1t's & largely pre-industrial community,
where you milk goats by hand and live by the seasons.,

Lyrical and expansive, the work isn't conceived as anthropology but centres poctically on the mystery of language
and its development in a bed of metaphor, close to the earth and other creatures.

In her three-channel video, Mesiti visits two other magical places where whistled language persists against the
onslaught of globalisation. They're regions where your iFhone would be out of range but also where the locals would
consider SMS a redundancy. They whistle and get replies faster than vou can type.

It's a language beyond earshot, a way of wansforming the spoken tongue so that it goes much further than voice. We
make language through a fine combination of sounds from our vocal cords and quiet forms of conditioning them
through consonants_ This delicate mixture doesn't travel well. Whisthing on the other hand | consists of potent lones
that rise and fall with inflections of pitch and length.

Theoretically infinite, the whistling system can translate any complicated pattern that arises in spoken language.

Mesiti first takes us W the Greek island of Evia, where windmills now generate electricity from the formidable ocean
blast but farming holds out upon challenging terrain. As an ironic backdrop, the infrastructure of windfamms
symbolises the growth of industry and screen media - that potent instrument of globalisation and marketing culture -
which threatens o obliterate local traditions such as whistled languape.

Passing over the vast rooftop landscape of dense lstanbul, where whistled language also survives, the trilogy
concludes in the Canary Islands, where the Spanish language (phonologically similar to Greek) is also whistled. We
wilness a government program designed o educate young people in the lechnigue, o keep it alive against the same
globalisation that kills indigenows languages in Australia,

Whistling isn't a language in its own right but depends upon the conventional pronunciation of wonds. As an
expressive graft of an established language, however, the whistling eerily reveals how close we are to other creatures
who communicate by moans or barks or yaps or shrll trilling registers.

It redoubles your wonder about what they share with us, what fabulous intelligence they can convey, as when they

navigate thousands of kilometres to identify their point of departure with perfect accuracy. Because her work is also
empbhatically visual, Mesiti invites us to have a special sympathy with a life close to the land and to other animals. In
one sense, it's primitive, but in the sense that language itself is primitive: actually, it's the most sophisticated thing
that we have.

Artists have long relished this paradox, that the greatest magic inheres in the simplest intelligence.

THE AGE
12 February 2014

“Angelica Mesiti hearkens to whistling language in The Calling at ACMI”
By Robert Nelson
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the music of language

REBECCA COATES

There"s a moment in Angelica Mesit's four-
chamnel video installation Cifizens Band [2012)
when you can almost walch audience members
bescome seduced. The: fgure of the blind
acoordiomist playing and singing in the Paris
Metro is hauntingly beautiful, and the two other
male musicians are meditatively poctic as, in
evoody hues, they respectively play a Chinese
el and whistle, Bat it is fhe combination of
colour, movemsent and musical sound creabed
by the young African woman, as she drums
e water surface standing waist deep in the
shallow end of a Parisian pood, which neally
brimngs the viewser to.a halt. F've watched this
prooess now a number of Hmes: at the work's
premiere as part of NEWIZ at the Australian
Ceritre erfmunrrmar}- At as the winmer
of the Art Gallery of Mew South Wales” 2013
Anmes Lamda Award for video and s maesdiag
and most rmnll}';\s part af the 134k Bstanbul
Brenenim, Aeen awe | Barbarian? (2013) As this
list attests, the waork has attracted widespread
interest locally amd internationally.

What is it abonst Mesit s imrmersive,
cinematic-quality installations that captivabes
audiences, collectors and curators? Mesiti
siipests sl wanted b explone the cultural
histories carried by and expressed through
enusic in Citizews Bard (2012)." This work
dres fust that, but there is dearly more that
Laritalises n\ldlcncl:f.mﬂay miach Iu:mgﬂ Fheam
the standard exhibition stop bebore 3 video
work —typically twio to thres mimites unbess
there's good seating and thesr lees ans tined,
Ewen in video-laden hiennial conbexts, viewers
consistently stayed for more than the full cyche,
In Citizeres Band, Mesiti captures the heightened
states of rapture and performance of these
everyday musicians. Arguably, her work
enables audiences to share this intermalized
state— as if the musical thythms pass into and
wia thedr own pliysical bodses, and the audiences
become part of the visceral experienoe of
making a musically transcendent sound,

Mesiti comsistently explores the emntional and
phiysical states of ransformative seund and
raphure. Raphure {silend arfhe) (2004), a high
definition vides qr'nppwwmahﬂ}' e minartes,
captures close-up details of exguisite youths”
Faces and expressions. We ane unclear what
has generated this state. 1t could be a meligious
expericnee — Christian youths attracted to the
gospel of o charismatic preacher — or mone
pessibly, celebrity and musical cult idolatry
af & rock concert, All that is missing is the
accompanying sound: instead, the massed
wOR0ES SUEING in an ecstasy of transhormative
sounds must be conjured in each viewer”s head,
a5 each scripts his or her own soundtrack.
Presented at the 2014 Bisenale of
Sy You Toogine Wikl yow Destre, Mesiti's
recent video installation, P s Car of ffe Tyt
(2013-14), again explored the tramsformative
power of the human vodee. Bowas inspined by
songs of lamentation from soathern Ialy and
the women whom a comemenity traditionally
employed fo sing songs of mowming for the
death of vae of their own. It has a particular
resonance for the artist, whose own origins
hark from the ltalion South. Mesiti re-interprets
the grieving ritual in collabaration with the
Malian vocalist Enza Pagliara. The performance
is filmed inthe flawless acoustics of an
ancient limestone cave— known as the Ear of
Driemysiug — near the Sicilian :ir}'nfﬁvrm:u.‘w.
A series of highly charged and emotive close-
ups and panoramas of the singer in this
extranrdinary, natral cathedral-lke space
lwred mamy in the audience into o reverential
swoon, Imits wse of rasical traditions and the
power af the human voice, it was remingscent
of Tranian artist Shirin Meshat's cinematic video
installations some fifteen years earlier, shovn to
critical acclaim at the Vindee Biennale. Tirbubact
(198), Meshat's two-screen video installation
contrasting the voices and performances of male
and femnale lranian singers became a powerful
mausical metaphor for gendes and cultural
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“The Music of Language”
By Rebecca Coates

difference examined through the traditions. of
ancient Persian music and poetry: The viewer
became an active part of the experience located
tetweren opposite screens featuring the o
sdingers ad they sang the public and private
=ongs of 2 musical tradition in a fundamentalist
Stabe, I fhe Enr of e Tyrand did not actively
co-ipt viewers in the same way. Instead,
andience mernhers wene spectators o a highly
charged drama played beneath a geological
presceriam arch, The video work's pathos
was a litthe like a bel canto vibrato: without
awvery deft touch, it can be light on subtlety
and appesr overblown,

The Calling (2r4), Mesiti’s most
peoent video installation, sees her neturning
la a quister, more measured and nuanced
explosation of cultusal historses expressed in
musical form, It reflects on a globalised world
encroaching on ancient traditions and linguiste
customs. Tis subject is the whistling languages
of three cultures, Kuskoy (Turkey], Antia
(Greeee) and La Comera (the Canary Islands).
It exarmines the ongoing survival and useape
of these ancient traditions of language and
sound in the face of globalization, lechrelegical
progress and environmental flux. rterest n the
whistling larguage developed from Mesiti's
warlier work Ciffzens Bund, in which one of
the for featuned mnsicians whistled as his
instrument of choice. Whereas that work was
ahaut music maki s,ar\-d the way that music
trarscends cultural difference and specificity
of race, ?Tlr{'.m'.‘_‘rqg iﬁuhnuthmad'lydiﬂpcmd
languages shasing a feature mow almost lost,

Papular in linguistic rescarch in the
18608, the study of whistling languages and
wther less commaon forms. of communication
mow seerns b be melegated to an obecure
cultural rarity —oocasinally profiled on
Matiomal Cq'ngraphlc's Tflls:\q\.-g'ry Chanrel
wm cable TV, programmed late at night.
As a forrn of comirmgamientiom, however, it
caphures our imagination, It's at odds with




our technologically sssisted channels that
keep us all tied to sur electronic devices, and
n:rtm.ltl}' limkoad, Mesiti's :;s-:wllc video reveals
this disparity. As indigenous langmages
dls.l?pﬁlr and many oithers are nnglh:lst_\d
threugh neologisns, capturing the essence of
A Fanguagr_\—quitf p-:\-s:sl'bn‘y without notatiom
of writhen formm — Eroin & viswal art perspective
rather than an anthropalogical prsition seems
tirrely.

Angwm and cppade
Ao M
Tha Cafing (vides i), 201314
Piraizr sorerseip heartl
and Arra Scheort Gallary Mabcarma and Spdeey

Mesitis The Calling is the inaugural lan Potber
Muving lmage Commission, a collaboration
betweeny The Tam Potter Cultural Trsst and
the Australian Centre for the Moving lmosge
[ACMI), The comumdssien aims o allow a
emid-career artist to produce an ambitious
e work, which dermonstrates a T
developrnent or shift in their practice. Mesiti
talks about the impact of this comméssion on
ber working methodology in ber interview
with Amita Kirpalani far the exhibition room
brochuise, She notes that it allowed her o show
dewn her working process, develaping the
wiork over a full year Shie was abile 1o takos

an ubservational approach when visiting the

locations and comamunities for the first tae,
showly developing an understanding of how the
I.|r|gu.|g¢ was used inm i:ss?ﬂl fic cultural and
peagraphic terrain. Filming and performances
on a second visit wers thos less formal tham in
many of Mesi's earlier works., Feedback from
the comemandties was :nlqg:al o the Process,
annd this ersweed b te floming of everyday
artinns and activities, though scripeed,
appeared matural and wnstaged.

In each of these Incations, the
wihistling lamguiage is used for different
purposes and captured in different ways
The: film starts in Tstanbul, & -:il:,' that stradidles
East amd West, with swallows swouoping ever
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rooftops as a lone figure is silbouetted againss
an pink-hued sky. The saunds of traffic, call to
prayes, and birdealls eneate a mubed music of

everyday noise. On moving to Kuskoy, 2 remaote

moantain village in Turkey”s mountainoes
pasts, the camera lingers on the sur-suration
of water over pebibles, ar the threshing of corm
From a pre-industrial past. W see the women
picking tea tps, gathering them into colowned,
eloth-bound bundles, and waiting for the truck.
to arrive b take away this seasonal erop.
These people are not trained actors: they go
about their daily life. Whistling in this contest
is used as o language bo alert these in the felds
by i 2y cvents — b come in for lunch, or
et Hhe truck has arrived. The language i
active, and continues to be passed down from
one generation ko the nest, In the Greek island
of Antia, however, the whistling lamguage has
all but disappeared, The population is aging.

younger generations have disappeared o

capital citics, and ghobal industrics and new

technologies have arrived. Electricity pylons

contrast with goats, as weare alerted bo thesr

mavements via the gentle ringing of their
bells, or the sound of a bell tolling fromm an
Cirthadoee chianch, The slow whomp-whomp
of & wind-farm's turning blades comtrasts with
thee cquiet sounds and rocky terrain of the once
agricultural ity

Tn the Canary Tslands, the language
has been resurreched. Again, Mesiti foouses

om small details that are easiby owerbooked

—the tracery of a spider-web woven between
cactus :pilu'_—.,,.'ls it ﬂmmg:mlr in the breese.

A grandfather whisthes across a crevasse to his
grandsen on the side of a road, who nesponds in
words. The whistling language, for this yvounger
peretation, is now part of a school curriculum
that differentiates their culture from other parts
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of the globe. Governpvent support via education
programs ensutes that the language docs not
completely disappear. Instead, it becomes a
procuct of the economics of conservation and
tourism, a curiosity or sideshow for hungry
wisibems searching for semething umsual,
artisan and ‘new’,

Mesiti’s video installatiores may
have exploned notions of rarscendence and
thee perfurmativity of musical langusge in its
wvarinus forms. The very success of The Calling
liess brothy i its explosation of language, music
and different cultunes and the everyday, and
once again, in what Messti beaves unsaid.

r‘::?gﬂiﬂ Mesiti imervizwe with Carlone Day, corsser
Anne Ladaﬂwudhrvidmammmduhlmm
ety . 11 . v it e ha Ry R



FRAGMENTS

OF CINEMA

ANGELICA MESITI'S POETIC VIDEO
WORKS EMBRACE AND S
THE CINEMATIC DEVICE

by DanRule

1w s an admission of guilt, complete
with coy smile and whisperad cadence,
2 9000 hour TAD Jur corersatian.
Nenathaless, It articulabes the sesthetc
and philasaphical postioning of
Angelica Mesiti's distinetly cinamatic
art praciios in the madt aragmatic,
matter-cf-fact terms, Put simply, she
SNt e for naETative.

sha grins. | afen
i il Biesausa | raally

et rmaky bore
GO Care about the plot” A pause.

“I don't know If you've seen The Master
PT. Ardirsan’s recent fim with Jasquin

Phoeriz ared Phifp Seymeur Hoffman,
bt & wan cribicined becausa & didn't
50 anywhare and | just lcwed it for
e neason

“It just generated 2 world and an

e phard and you understand

trw logic.*

It iy seem & curicus assectian Tor
SOMEanE whose work 5o ciosely.
resembles the stylstic cues and
archetypes of B cinemnatic famm, bt
the T5-year-akd's autput - inchading her
acclaimed four-channe| work, Cityeny
Ban, which peoved tha highlight of the
Aupstraian Centre for Conlemoorany
Art's (ACEA) MEWTZ mchia
ratracts and repositions Him's defiring
seats and Oevicas a5 much as it

1 Peel wery comiorisile with the
Frviedim and fos veny combortabie ax n
wisual artist coming at the medium From
samewters wilh slightly diffenent
Inbemtinne,” affers Masiti, whe sperds
st of the year i Paris, whisrs s s
with her partner. =1 ke the fact that
thare's this Crart that has these rukes and
corwwntions that apply to it, which | fo
that | undierstand and can bend &

ittle ot

n's & sertiment that resonates

throughoul tadiny's COMKTSIEN, Which
plays put 10 floors doews Sydnay's CBD
i a friend’s Bemporary apartmant, which
has BECsme samething of & bransitary
sbudia for Husiti while home in Sydney
amarded tha $100,000
insugural lan Patter Faundalicn Maving
Imags Commizson cesslapad in
conjunciion with the Australan Cesire
Fear Uhvia M4 e N CAICHID, Her
resparch-Dased practios apouses
cirern'y vavusl larguige, all this whiks
eschewing its wamnt far lmsarity.

'm drawn 12 image-making and
HAOFTRENTILOR Mo than thess
comtional rarrative Souctuns,” she
=, ~I'myinterasbeel in axpbaring othar
WEYS O vimemrs mimrachng w
image work. Father than just the assive
invalrement of the cinema.”

I Maity wind, MESti's pasition shouid
enme as itlla sunorse Har wider body
ot wrk b nimbly diverged acoces film,
mations of perfanmance snd ersanal

6 VAULTART.COM AU
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and cukural histares. Her 20408 vidas
Ragrure {sient anthem) turned the

lans an young music fans caught In

the suphane gra ol a festival set,

while her decace-lang mambarship of
performance sguad The Kingping iaw
mma Frice snd Kates:
h ireemations’
Aalirming for thair eaustie, faux-
maustachiced fem-punk Fapoanigs.
Her MOre FEcent vioeo works as
Tha Begin Again, 2001 which was
corrniianed &5 Dart of the Museum
ot Cantemparary ArUs (MCAF CI West
DTDGram = e weer har collabceata
with subjects fo cevslap uncamantiana
pRrfarmances n speciic public
centants, elfectivaly Dharing the tenets
and languages of AOCUM NIy, CRems
and conbemgerary art

Her background schoms s ot
apnroach. Growing up in Sysrey, she
lored to become a profersional dencer
ughout har teens and was awarded
& schelarshis 1o study CanTam@anany
dance ot Lendon's prestigious Leban
Carira on graduating High school.

BBt it w13 B, with thi grosiling
ENparience proving o Mesiti that sha
wasn't “obsessed enough” to becoma

& darvzar, | was 350 realy reerested in
BRing ba unreraily and visual o was
the cEher ares | we drman i5,* she
recalis. "It fek bke 2 much brasder warkd
than the warkd of dance at that e

for ma”

She continued ba work with larant
gloments of performance wiist
studying 1 Sydney’s College of Fine
Arts (COFA), Collaborating with s Buton
eharesgrapher and OawIoning varous
warke: =1 fel liaw es raally had a lorg
reiatioreship with perfarmancs,” i
says. “Tve dlways been imterested in that
Forrm of exprassion in some way.”

Tt wens wehibe ot SEFA that Magiti fallin
Wit & Group of artists whis wauld g an
o found the now irfamous [na-in
wearahouse 3N artist-run initatme
Impecial Sacks in Surry Hills. Aside from
e and her Kingpins collabaratars, tha
likes of Shoun Gacwel, Sean Cordein,
Claira Haaly, Michael Schipvelia, Moniks
Tichasels, Cheis Fox, Wade Marynowsky
and Gthars Braught thair miscelianeous
practices to the space, which garsered a
repuiation hor it wildhy wxpen manta
shows and pertarmances. Mesei

" riars the time fondly, descrining
e narly days with Tha Kinggpins in
tmrms of mn odd kind of “skil-sharing™.

“I'was up there onstage in the goid
hikini.” she lzughs, referring fo their
2004 Wark MEnSZIUt VEvSws Remix, in
which Musiti and Katk Price assumed
thes rales of adarrg, subEKd
chearisacers sencning cver Técha
MNobie and Emma Frice’s binged up
DowErs-COMe-rapoers. “Wie wern always
tha Back-up dancers to Tacha and
Emma's grotascsery.”

A& Tha Kinging Started 1o gain
nobarsiaty, Masit began ba shift her own
praction, maving i€ riasingly WwWars
film. She went on to wark in the film
indusiry afier compleking her master at
COFA in 200, workineg 25 an assistant
mdditor o fatara films and shorts with
e Iikms of Warwick Tharon and
others. It was an impartant step far
Misiti, who describes her time 53 an
wditar as har “appeenticeshio to the
craft”, nclead, By thi kits 20005, she
begen ba reframe the way shi
apperoached the negian of performance
“I became mare interested stepping
iy fran DEind the performar snd
instead eoking at the peformance

of ofher peapie” she erpkins.

“In particutar. | like the icea of pecale
wia are maybes not performing for an
audiance o Sne Mayte not prafessonsl
pariarrers. cultural scthity thatls bve
In snme way ar ancthie, Bt SN
come fram a farmal framewark, &
mayhe i's & bt mare peripharal o
wnathing.

1t's an iden that manifests in Citiens
Sand to sunning efect. Comprsng
taur inward-facing screens amranged in
sauane formalion, thi Paice Capeunes the
muskcal periprmances of feur imemigrant
profagonisis. which prowe stnkngly
urranticnal in the contest of their
ankapted ramalaras, Whia vision
Impred Algeran seegarEan
Mohammad Lamaune performs on tha
Pais Mo WEh N cheap. raanszardy
tapud-tagather kayboard, Camerconian
Caernlding 2ango L 3 Pars public pool
5 unieszh & barrags of watar
percugTon. The pinos sha works €5 way
1o Australla capburing Mangoisn thrast
aifrgar Bukhohuun Ganburged playing
& bravatcnal stringsd instrumant and
SNging an & sirest corner i Newlow,
Syddney and Suganess tas dnver Asm
Garsshi whistling a startlingly tender
v cornglin: mabady in the frant seat

af hiy Brisbans cabi.




ANGELICA HESIT

Ciinens Banc, 2012

i i 169, PAL. simaind saend
ming 25 sarx

by
Diswtion

59 e 3L gt Anng Schwarts Galiery, Spcney

The work, which found its genesis wh thi slti-channel widen
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WIENESSed LAMouris bussing on her matm
carrizge a5 she fravelled home one day, strikes
a Fare balance betwien intimacy snd complesity

a humanist cirematic mod and an evocathe
sl - Lt Ligs it O [ “knifa-odga” and
int the rasim of o
a mare sentimend
Intensity of the pe
specificiy of their cadences teases aut the

¥ of cultural tradition and contemparary
roality, tha pangs of parsonal hi
pheaval, (o it Irisgaddy sehcing wit

*| renlty wanbed fn xpiors music ax this
INErEcibie Wy of transtabng o retsning cukural
connections.” says Meshi

Merthekss, the wor &

*1 don't think we Hhink in Bt wey s much
anymang; we don't e in a linear kind of workd
WE'TE FECEIVING INPOMTAIoN (N 50 much mare of 8
padd kinvd ol way. [t kind of makes more sense
Ut Filevenasing i ehanging oo reflect tas oo

Tha Lam Patter Fourdation commizsion, which wi
b presentec at A in TN, g
oM similar formal ane themstic medes

e

Husil Dubbed Th Caling

ha enidst of
it
Turkey, Greece ano the Canary [sands that Rave
long used whistied langueges o communicabe
cwer Iong distances: diskects that are now in
dargir of cying out.

“Like 8 ot of my work, iUs looking at cullural
activiy that ix evoiing or changing
Its sircumstance:  posits, “Whisther that's
Ehrough misgration or jst the changing nature
of COntET povary e "

tha witkly recognised vamacular
rran ik Lol el el e o frodr
wahizh ko emmmunizats sueh ideas, neeative

o no. “Cinema offers a largusan that =
Incredioly fsmBar to 8 very bro
and it's immediately understandsble. and | Ehinic
Ehat ERat & really rich placE to communicate
troen " she pauses, conskdering the statement
far a Mot

Al Tor M
of

o o

mnce

Taal liki G108 oUW DRERSd LD 3 SPaCe
Forr pacple o enbee i U wark ma eally
uni mbect iy, B you'ne stk ba tal
and do 8 while ot more.”

hetzmadia

Angelics Huait] [x represerted by Anne Schmarts
Balbery, Jydney.
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5 ]2 dermicre édition de la Bicnnale de Sharjah en 2011,
aux Ermirats arabes unis, a pu sembler confuse volre creuse,
plombée de surcroit par une navrante affaire de censure
ayant préciplté la démission de 'anclen directeur artistique
Jack Persekian, le nouveau cru baptisé « Rezermerge Towards
a Cultural Cartography » offre une partition autrement
plus maitrisée, mais aussi plus roborative dans un dédale de
vieilles maisons, d'une bangue désaffectée et de cing white
cubes fraichement construits. En apparence, lz curatrice
japonaise Yuko Hasegawa semble déminer toute controverse
en s'appuyant sur le motif de la cour intérieure, récurrent
dans I'architecture islamique. Les installatdons en extérieur
de SANAA, Superflex ou Ernesto Neto sont d'ailleurs des plus
inoffensives. Me vous y méprenez pas. Malgré cotte entrée
en matiére és soft, la commissaire offre un discours tendu
autour des questions d'identite, d"hybridation et de familiarite.
C'est une savante bande son qui apparait zu final comme le
fil rouge reliant tous les territolres convoqués, La musigue
actionne notre mémoire dans la grande installation sonore
Peace is niot wht you believe du groupe marocain Kamarstudios,
ol des sons  la fols familiers et distants bourdonnent dans
nos oreilles, nous mettant presque en condition pour le
reste du voyage. Car ¢'est blen d'un périple qu'il s"agit avec le
triptyque vidéo Session de Nevin Aladag, tourné a Sharjah et
dans ses environs, Sable, vent et végétations participent d'une
étrange polyphonie en activant des instruments 3 percussion
indien, africain ou arabe. L'idée d'hybridation est poussée & son
extréme dans une autre vidéo de cette artiste, Famille Tezcan,
oil les membres d'une famille allemande d'origine turgue
improvisent des chorégraphies mélant danse traditionnelle
orientale et hip hop américain, La métaphore se file dans
I'installation vidéo Citizens Band d’Angelica Mesiti, ot exil
ct immigration font muter les musiques traditionnelles. La
question du déplacement revét une dimension autrement plus
tragigue dans le travail du Libanais Marwan Rechmaoui. Celui-
ol a reproduit des cartes réalisdes par les habitants de cing camps
palestiniens au Liban, On y lit 1a topographie des camps, mais
aussi les goilts personnels des réfuglés habituellement traités
er masse abstraite et silenciense, Le film Dilbar d’Apichatpong
Weerascthakul et Chiai Siri prend aussi e parti pris si ce n'est
de I'évasion, du meins du réve avec le portrait d'un immigné
bangladeshi ayant ceuveé 3 la construction des nouveaux
espaces de la Sharjzh Art Foundation. Les hallucinations
contaminent peu a peu sa vie comateuse régle entre le camp-
dortoir et le chantier.

La translation se solde par une inwersion de contexte dans
Dictums, relique d'une performance réalisée par Wael Shawlky
lors du vernissage. L'artiste égypticn avait convié 32 chanteurs

Sara Rahbar, Texas Flower Fog #22, 2008, Photo : D B2

et musiciens pakistanais a interpréter sur le maode d'un chant
soufi des fragments d'anciennes conférences de presse de la
Bienmale de Sharjah. Le jargon de |'art contemparain serait-il
soluble dans un chant urdu 7 Sans doute pour les visitours
gui en ignorent le livret et qui s'abandonnent délicicusement
2 la melopée | L'effet d'entrainement connait ses limites. Le
passage d'une rive i Iautre en petit bateau 3 moteur pour
gotiter une glace au sel ou au polvre, proposé par 1'artiste
japonais Shimabuku, nous laisse de marbre. Cette excursion
est-elle censée favoriser une porosité avec les usagers réguliers
de ces embarcations ? Si tel est le but, le résultat est raté, car
:Elmochtuncs et art setfers sc jaugent avec une certaine géne.
Etanches les uns auwx autres, les premiers restent des inconnus,
les seconds des intrus. De cette plate sxpetience qui ne parvient
ni 4 déclencher une connivence avec la population locale ni
& offrir une salne distance avec l'art au profit du quotidien,
il ne reste au final que le ronrennement du meteur. Le son,
ehcare et toujours. I

11° BIENMALE DE SHARJAH, fusqu’au 13 mal. diffdrents le,
Sharjah, www.sharjahart.crg
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“Une biennale de Sharjah toute en musicalité”
By Roxana Aximi
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