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COLIN SNAPP

Born 1982 Lopez Island, USA.  
Lives and works in New York and Los Angeles, USA.

EDUCATION

Bachelor of Fine Arts, The San Francisco Art Institute, USA

SELECTED SOLO EXHIBITIONS

2021 Western Monuments, Belgrade Biennale 2021, Botanical Gardens, University of Siena, Siena, Italy
2019 Art-O-Rama, Marseille, France 
2018 TC00565718, Galerie Allen, Paris, France 
 Observatory, Alexander Levy Gallery, Berlin, France
2017 Latitudes, Alexander Levy Gallery, Berlin, France 
2016   Delta, Galerie Allen, Paris, France 
2014 Jules Marquis, And Now Gallery, Dallas, Texas, USA*
 IRND, Galerie Allen, Paris, France
2013 National Charter, The Journal Gallery, Brooklyn, New York, USA
 TC Studies, Unosunove Galleria, Rome, Italy
2012 Lieca Toll, The Journal Gallery, Brooklyn, New York, USA
 Continental Drift, The Journal Gallery, Brooklyn, New York, USA
2011 Colin Snapp / Daniel Turner, Martos Gallery, New York, USA
 Ill Leave You To Your Own Devices, Skylight Projects, New York, USA
2010 Community Sculpture Seminar, Jericho Ditch, Isle of Wight, UK*
 Good Game, cur. Elizabeth Lovero, Recess Activities, New York, USA 
  Underneath The Sea, w. Mark Borthwick, cur. Susan Ciancolo, White Box Gallery, New York, New York, USA
 Untitled Television Show, South of Town, Brooklyn, New York, USA
 Alpine Meadow, ORG Contemporary, Detroit, Michigan, USA*
 Ski Lift, Jericho Ditch, Isle of Wight, UK

SELECTED GROUP EXHIBITIONS

2020 Belgrade Biennale, Belgrade, Serbia
2019 Panorama, Basement Roma, Rome, Italy 
2018 Future Relics, MOCT, Moscow, Russia
2016 True Love Over Physics, COMA Gallery, Sydney, Australia
 Tell me what I mean, To______Bridges_____, New York, New York, USA 
 Curated by Etudes, Riviera, Milan, Italy 
2015 Fifi projects, Mexico City, Mexico
2014 Freezer Burn, Hauser and Wirth, New York, New York, USA 
  Eclat Attraction de la Ruine, Université Sorbonne Nouvelle, Paris, France* 
2013 Park, Self Titled Space, Tilburg, Netherlands
 Zelda Zonk, cur. Timothee Chaillou, Préface, Paris, France*
 356 Sculptures, Mission Road Gallery, 356 S. Mission Rd. Los Angeles, California, USA
 Christian Rosa/Colin Snapp, Ibid Projects, 4619 W. Washington Blvd, Los Angeles, California, USA
 TC 00025617, Family, Los Angeles, California, USA
2012 Panorama, Das Odeon, Vienna, Austria
 Eagles, Marlborough Madrid, Madrid, Spain
 Discovering Slowness, Tranzit, Bratislava, Slovakia
 nanomacromega, University California San Diego, cur. Lucía Sanromán, La Jolla, California, USA*
 Harold Ancart/Rallou Panagiotou/Colin Snapp, Ibid Projects, London, UK
 Its Endless Undoing, Thierry Goldberg Gallery, New York, New York, USA



 Den Haag, Gallerie West, The Netherlands*
2011 Discovering Slowness, Tabacka Cultural Center, Kosice, Slovakia
 The Whitney Museum of American Art, New York, USA*
 Flash Light/Festival of Ideas, cur. Nuit Blanche, The New Museum of Contemporary Art, New York, USA*
 Times Square AEO LED Billboard Project, New York, USA*
 Festival of Lights:America, KMG, Brooklyn, New York, USA
 Cover Version, Brooklyn Academy of Music, Brooklyn, New York, USA
 Yautepec Gallery, Mexico City, Mexico*
 Wolfe Island, Saint Lawrence Ice, Ontario, Canada*
2010 Us and Them, org. Parinaz Mogadassi, Interiors, New York, New York, USA*
 Something, cur. Marco Antonini, Pratt Manhattan, New York, New York, USA
 Foto>30, Proyectos Ultravioleta, cur. Stefan Benchoam and Gerardo Conteras, Guatemala City, Guatemla
 Macys, with Infinity Window, Triple Canopy, Brooklyn, New York, USA*
 High Fructose Painting, org. Katie Bode, Sculpture Center/Astoria Walk, New York, New York, USA
 Summer Screenings, cur. Daniel Turner, Jericho Ditch, Isle of Wight, UK
 Selections from Untitled Television Show, John Connelly Presents, New York, New York, USA
 86 Forsyth, cur. Scott Keightley, QVNOXW//, New York, New York, USA
 Vessel, cur. Kenya Robinson, Brennan Courthouse, Jersey City, New Jersey, USA
 Swipe Country, cur. Michelle Hyun, Add-Art, New York, New York,USA*

*Collaboration with Daniel Turner as JULES MARQUIS

PUBLICATIONS

2016 National Charter. Published by Études Books, Paris
2015 ID. Published by Études Books, Paris
2013 Vista. Published by Études Books, Paris
2011 Sydney Jonas Walk. Published by Hassla Books, New York

AWARDS/RESIDENCIES
 
2012  Viennafair artist comissions, Panorama project, 
2007  Blue Ridge Trail visual arts residency, Windsor VA
2002/04 San Francisco Art Institute, merit scholarship

LECTURES

2012  Viennafair, Vienna Sonic Pannel Discussion, September 20.
 Maryland Institute College of Art, September 20.
2011  Maryland Institute College of Art, Film Symposium 1, October 22.
2010  Jericho Ditch, Community Sculpture Seminar, September 15.
2006  San Francisco Art Institute, Conversation with George Kuchar, May 8.
2008  Harold Oliver Primary, Color and Field, March 3.
2009/2010/2011 Lopez Historical Society, Panel Discussion, June 10.

SELECTED PRESS

2019 Where about now, “Interview with artist Colin Snapp”, November 2019
2018 Jeffrey Grunthaner, “Colin Snapp: Observatory at Galerie Alexander Levy”, White Hot Magazine, November 2018
2017 Spencer Everett, “New Latitudes: Spencer Everett Interviews Artist Colin Snapp,” White Hot Magazine, April 2017 
2016 Nicole Kaack, “Colin Snapp: In Conversation with Nicole Kaack,” SFAQ International Art and Culture, 5   
 November 2016
2015 Jeff Grunthaner, “City Limit at the Journal Gallery,” White Hot Magazine, May 2015



2014  OSMOS Magazine, Issue 5, pages 46-49, NV Regional, Winter 2014 
 Interview by ST. Dimitrakopoulos, Kennedy Magazine, Issue 2, pages 10-25, Summer 2014 
2013 Etudes Books, “Blue Book no.5”, 48 pages, essay by Jeffrey Grunthaner, April 2013
 Eine Magazine, “Issue 5”, spring/summer 2013
 James Schaeffer, “The Concrete Issue,” Nasty Magazine,  page 49, autumn 2013
 Jeffrey Grunthaner, “Interview on Jules Marquis,” Bomb Magazine Online, Febuary, 19, 2013
2012 ”Colin Snapp, Basalt,” The Journal, Issue 32, pages 120-130, December 2012
 Mariana Botey, Lucía Sanromán, “Engineering and its Reversals: “materials, structures, seeds, aesthetics, cognition,”  
 UNWEAVE: pages 53-57, Volume I, Fall 2012
 Kate Abnett, “A Platform for the New Generation,” The Vienna Review, page 17 September 1, 2012
 Korhnha Chenna, “Vienna Sonic,” The Art Newspaper Russia, Cover page, September 1, 2012
 Jeffrey Grunthaner, “New Directions:The Art of Jules Marquis,” C.S. Magazine, pages 12-16 September 1, 2012, ill.
 Andrew Russeth, “Colin Snapp Debuts Video at New Journal Gallery,”Galleriestny.com,  April 12, 2012
 Sam Cate Gumpert, “Continental Drift,” Mono-Kulture, March 6, 2012
 Alison Martin, “Continental Drift,” The Examiner, March 26th, 2012
2011 “Jules Marquis,” The Journal, Issue 31, page 125, December 2011
 Fionn Meade, “Sydney Jonas Walk,” Hassla Publishing, edition of 500, October 8th, 2011
 Andrew Russeth, “Colin Snapp and Daniel Turner at Martos,” 16 Miles of String, July 29, 2011
 Jacob Brown, “Now Showing Colin Snapp Daniel Turner,” New York Times T Magazine,  June 30, 2011
 Katherine Krause, “Tin Roof Rusted,” Dossier Journal, June 30, 2011
 Intervew with Sam Cate Gumpert, “Here and Now,” Mono-Kulture, June 30, 2011
 Interview with Kate Donnelly, “Jules Marquis,” From the Desk Of, June 29, 2011
 Logan Jones, “Colin Snapp / Daniel Turner,” Bullet Magazine, June 28, 2011
 Jacob Brown, “Timely,” The York Times Style Magazine,  Summer, 2011
 Cali Bagby, “Art From Urban to Rural Life,” Islands Weekly,  cover pages 4-6, June 8 2011
 “Decade Issue/Classified Ads,” An Art Newspaper, May, 2011
 N. Schwarz, “Ao on site,” Art Observed, April 22, 2011
 “AbraK48Dabra,” K48, Edition no. 8, December, 2011
 Jacob Brown, “Video Exclusive,” The New York Times T magazine, January 17, 2011
 Flaunt magazine, Cover Version, Flaunt Staff, January 2011
2010 Katherine Krause, “Skylight projects,” Dossier Journal, September, 2010.
 Aron Lake Smith, “Chinatowns long tendrils,” The New York Observer, June 2010
 Géraldine Ancri & Emilie Lauriola, “Reel Ten,” WOW Magazine, May 2010
 Alexander Wolf, “A tour of LMCC,” Art Info, May 2010
 “A Sunday with Susan Cianciolo,” Dis Magazine,  March 2010
 Interview with Kenya Robison, “The Dialogue,” Eyebeam, January 2010
2007 Jeremy Snapp, Northwest Legacy, Volume one, October 2007



Western Monuments, 2021
Botanical garden at the University of Siena
Courtesy the artist and Raiden Project
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Botanical garden at the University of Siena
Courtesy the artist and Raiden Project



Western Monuments, 2021
Botanical garden at the University of Siena
Courtesy the artist and Raiden Project 



Observatory and NV Regional, 2018
Photo : Trevor Good
Courtesy the artist and Alexander Levy, Berlin, Germany
Exhibition view, Alexander Levy Gallery, Berlin



exhibition view, Latitudes, Alexander Levy Gallery, Berlin, 2017



Sheraton, 2016
video and digital video camera
19 x 37 x 22 cm / duration 60 mins
photo : Aurélien Mole
courtesy the artist and Galerie Allen, Paris



IRND Platinium/Amber/3, 2016
infared ND lens filters, 35mm konica print
Image: 65 x 47 cm
photo : Aurélien Mole
courtesy the artist and Galerie Allen, Paris

IRND Platinium/Sepia/6, 2016
infared ND lens filters, 35mm konica print
Image: 65 x 47 cm
photo : Aurélien Mole
courtesy the artist and Galerie Allen, Paris



E.S. Cadillac 2 / E.S. Evinrude, 2014
exhibition view, Tell Me What I Mean, To______Bridges______, 2016
Right : Robert Heinecken 
courtesy the artist and Galerie Allen, Paris



TC Studies, 2013
exhibition view, Unosunove, Rome 
courtesy the artist and Galerie Allen, Paris



Panorama, 2012
video with live sound
VIENNAFAIR, Odeon, Vienna 
courtesy the artist and Galerie Allen, Paris



Panorama, 2012
Video still, video 16:9, sound
37 minutes
courtesy the artist and Galerie Allen, Paris



Deluxe Automatic, 2013
Video Still, multi channel video, sound
2 minutes, 9 seconds 
courtesy the artist and Galerie Allen, Paris



TC00025617, 2013
archival ink jet print, glass, pedestal
122 x 183 x 18 cm 
courtesy the artist and Galerie Allen, Paris



exhibition view, Latitudes, Alexander Levy Gallery, Berlin, 2017



TC00035511, 2016
c-print
177 x 115,5 cm 
courtesy the artist and Galerie Allen, Paris

TC00105902, 2016
c-print
177 x 115,5 cm 
courtesy the artist and Galerie Allen, Paris



ND Studies #5 & ND Studies#4, 2017
exhibition view, Latitudes, Alexander Levy Gallery, Berlin, 2017 
courtesy the artist and Galerie Allen, Paris



Leica Toll, 2012
exhibition view
The Journal Gallery, New York 
courtesy the artist and Galerie Allen, Paris



Leica Toll, 2012
Video Still, 2 channel video, sound
8 minutes, 2 seconds 
courtesy the artist and Galerie Allen, Paris



Glass Study 1 - 3, 2012
exhibition view,
Ibid Projects, London 
courtesy the artist and Galerie Allen, Paris



Glass Study 1, 2012
c-print
183 x 117 cm 
courtesy the artist and Galerie Allen, Paris



National Charter, 2013
exhibition views, 
The Journal Gallery, New York
courtesy the artist and Galerie Allen, Paris



NV Regional, 2013
Video Still, 16:9 video, sound
90 minutes 
courtesy the artist and Galerie Allen, Paris



National Charter, 2014
exhibition view, Freezer Burn, Hauser and Wirth, New York
Foreground : Daniel Turner 
courtesy the artist and Galerie Allen, Paris



IRND Coral 1-2, 2014
Infared ND lens filter, 35mm konica print
63 x 44 cm (framed) 
courtesy the artist and Galerie Allen, Paris



National Charter, 2013
Archival Pigment prints on cotton rag paper
104.8 x 71.1 cm 
courtesy the artist and Galerie Allen, Paris
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White Hot Magazine of Contemporary Art, Colin Snapp: Observatory at Galerie Alexander Levy
text Jeffrey Grunthaner 
November 2018



White Hot Magazine of Contemporary Art, Colin Snapp: Observatory at Galerie Alexander Levy
text Jeffrey Grunthaner 
November 2018



White Hot Magazine of Contemporary Art, Colin Snapp: Observatory at Galerie Alexander Levy
text Jeffrey Grunthaner 
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text Jeffrey Grunthaner 
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White Hot Magazine of Contemporary Art, Colin Snapp: Observatory at Galerie Alexander Levy
text Jeffrey Grunthaner 
November 2018



Vault Spoiler Alert 
text Sammy Preston
July 2017



OSMOS Colin Snapp NV Regional 
text Cay Sophie Rabinowitz
Issue 05 Winter 2014



Creative Sugar Colin Snapp Exhibits at Galerie Allen in Paris 
text Jeffrey Grunthaner
July 2014



Creative Sugar Colin Snapp Exhibits at Galerie Allen in Paris (continued) 
text Jeffrey Grunthaner
July 2014



White Hot Magazine of Contemporary Art New Latitudes: Spencer Everett interviews Colin Snapp 
text Sprencer Everett
May 2017



White Hot Magazine of Contemporary Art New Latitudes: Spencer Everett interviews Colin Snapp (continued) 
text Sprencer Everett
May 2017

2017-5-26 WM | whitehot magazine of contemporary art | New Latitudes: Spencer Everett Interviews Artist Colin Snapp

https://whitehotmagazine.com/articles/everett-interviews-artist-colin-snapp/3650 2/5

Work by Colin Snapp

Part fine art photographer, part forensic anthropologist, Snapp composes a record of the cultural histories we

create until, devoid of iconicity, our routinized playgrounds become unfamiliar. Seeing Snapp’s photography in

Latitudes, I’m reminded of one of Chris Marker’s closing remarks in Sans Soleil: “I’ve been around the world

several times, and now only banality still interests me.”  

Spencer Everett: Of course the road trip isn’t unique to the U.S., but its associations to the American idiom are

strong nonetheless. Did you go on a lot of road trips, growing up off the coast of Washington State? What do

you feel is your work’s relationship to their promise—fulfilled or not—of adventure and individual liberty? 

Colin Snapp: I did go on road trips as a child, yet because I grew up on an island I spent more time on sailing

trips. Also, the cascade mountain range was adjacent to the islands so I spent a lot of time hiking as well. Often

for weeks at a time. I remember seeing no other hikers on these trips. It was always such a strange experience

when you came across another human. These experiences had a large influence on the way I learned to

associate with what "America" means to me, in both a rural and civic sense. This became apparent once I

started spending time in the more "iconic" parks of the west. The infrastructure that's been constructed within

many national parks is very methodical, almost abrasive amongst these supposed settings of "nature". Parks

such as Yellowstone or Yosemite are considered remote and even wild yet at this point in time they mirror

an amusement park rather than something pure or natural. This example of mediated or rather

dictated experience has always fascinated me and definitely impacted the artwork I create. 



White Hot Magazine of Contemporary Art New Latitudes: Spencer Everett interviews Colin Snapp (continued) 
text Sprencer Everett
May 2017

2017-5-26 WM | whitehot magazine of contemporary art | New Latitudes: Spencer Everett Interviews Artist Colin Snapp

https://whitehotmagazine.com/articles/everett-interviews-artist-colin-snapp/3650 3/5

Colin Snapp at work.

SE: To my knowledge, this is the second of your recent shows to employ a line of long, tinted bus windows that

sort of bifurcate the gallery (Setra 215). I feel they not only provide a view from the tour bus, so to speak, but

also operate as a filter, in reference to the photographic medium. Would you discuss their return in the new

show? Are they a cordon? A threshold? A viewer’s functional guide through the space? 

CS: Yeah, you’re right, these sculptures are very much connected to the assemblages I construct using camera

lens filters. However, I’m also envisioning them as a commentary on tourism and modern travel in general, as

well as in line with many of the minimal earth works from the 60s. And perhaps in a formal sense the work of

Donald Judd or Dan Graham: a sculpture (ie contextualized object) that seems very basic in principle but

reveals the complexity of both the concept and material when seen close up close. I’m currently working on

several new sculptures and performances/interventions that address what "nature" means to the American

public at this point in time, and how our relationship to it is constantly evolving.  



White Hot Magazine of Contemporary Art New Latitudes: Spencer Everett interviews Colin Snapp (continued) 
text Sprencer Everett
May 2017

2017-5-26 WM | whitehot magazine of contemporary art | New Latitudes: Spencer Everett Interviews Artist Colin Snapp

https://whitehotmagazine.com/articles/everett-interviews-artist-colin-snapp/3650 4/5

Colin Snapp, Left to right: ND 5, 175cm x 113cm; ND 4, 175cm x 113cm; Setra 215, 100cm x 700cm x 9cm. (Installation view), courtesy of
Alexander Levy gallery.

SE: Your photography in the past has captured still shots from video. Is that practice continued here? 

CS: I’m thinking of photography as a way to sketch rather than a means to an end. Film, video, performance

and even sculpture have always been my primary interest. I still work with video stills as objects/prints. In both

a historic and aesthetic sense there is a definitive difference between printing a still from a video or film and

printing a photograph. I like working within this line. I tend to shoot my own images yet I don’t have an issue

working with appropriation or collage. I’ve always felt that the idea is the most valuable aspect. The tools,

materials, and process tend to be secondary. The conversation between analogue vs digital / film vs video seems

so antiquated to me—and this notion certainly translates to the prints I produce.  

SE: Elsewhere, you’ve described the “condensed geography” of Europe as something at odds with your work.

In contrast, can you describe your work’s attraction to the American western expanse? What interests you about

civic life as patterned across such sparse terrain? 

CS: I was born and raised in the US, it’s the country I'm most familiar with. The sparseness, the banality,

framing the mundane as ritualistic… The gradient of the American populous. A shopping mall can exist as a

church just as easily as a landscape for consumption. The contradictions that define America fascinate me. It’s a

dying empire yet in a representational manner it’s as powerful as ever. In terms of Europe: it’s very intriguing to

me in many regards yet artistically I don’t feel much inspiration there. It makes too much sense to me, it’s too

quaint. That said, I’m sure this could change if I just spent more time working and investigating the continent.

The US is what I know though, it’s a country that I feel comfortable in yet simultaneously

very disconnected from. I believe this familiar disconnection can be the perfect recipe for my vision and the

projects I’m working to achieve. WM 

  

SPENCER EVERETT



Études Conversation with Colin Snapp 
text Études
October 2013



Études Conversation with Colin Snapp (continued) 
text Études
October 2013



Études Conversation with Colin Snapp (continued) 
text Études
October 2013



Gallerist Colin Snapp Debuts Video at New Journal Gallery in Williamsburg on Saturday 
text Andrew Russeth
December 2012



Creative Sugar Colin Snapp Exhibits at Galerie Allen in Paris 
text Jeffrey Grunthaner
July 2014



Whitehot Magazine of contemporary Art  
text Jeff Grunthaner
May 2015



Here & Now Continental Drift
March, 2012



Kennedy Colin Snapp 
text ST. Dimitrakopoulos
Volume 1, Number 2, Summer 2014



The New York Times Magazine Jules Marquis • Art in America 
text Jacob Brown 
20 May 2011



The Journal Travel Journal, Basalt Colarado, Colin Snapp  
Issue 32 2012



observer.com Colin Snapp Debuts Video at New Journal Gallery in Williamsburg on Saturday 
text Andrew Russeth
4 December 2012



alldayeveryday.com National Charter 
text Coco Young
11 November 2013



The Island’s Weekly Art from rural to urban life 
07 June 2011



Mono Kultur Here & Now, Colin Snapp / Daniel Turner 
30 June 2011



T Magazine Daniel Turner and Colin Snapp 
text Jacob Brown
29 June 2011



For any further information please contact:
pour plus d’informations veuillez contacter : 

Joseph Allen Shea 
+33 (0)1 45 26 92 33
joseph@galerieallen.com

galerieallen.com

59 rue de Dunkerque 
75009 Paris France
+33 (0)1 45 26 92 33
contact@galerieallen.com

galerieallen.com


