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Born 1983 in Portsmouth, VA, USA
Lives and works in New York, NY, USA

EDUCATION
2001 — 2006 BFA San Francisco Art Institute, CA, USA

SOLO EXHIBITIONS

2018 KONIG GALERIE, To be titled, London, England
Daniel Turner, Solo exhibition Mast Books, New York, NY, USA
Parrasch Heijnen Gallery, Anne Truitt / Daniel Turner, Los Angeles, CA, USA (two person)
Galerie Allen, Daniel Turner, Paris, France
Confort Moderne, (IPN), Poitiers, France
2017 Karma Amagansett, Three Movements (Bronze) no.3, Amagansett, New York, NY, USA
Karma Amagansett, Three Movements (Bronze) no.2, Amagansett, New York, NY, USA
2016 KONIG GALERIE, St. Agnes Nave, Particle Processed Cafeteria, Berlin, Germany
Parrasch Heijnen Gallery, Daniel Turner, Los Angeles, CA, USA
Franklin Parrasch Gallery, 110/120, New York, NY , USA
Corbett vs. Dempsey, Daniel Turner, Chicago, IL, USA
Karma Amagansett, Three Movements (Bronze) no.1, Amagansett, New york, NY, USA
Museum of America Books (MoAb), RH 21/2 RH 1, Brooklyn, New York, NY, USA
2015 KONIG GALERIE, St. Agnes Chapel, Berlin, Germany
New Positions: KONIG GALERIE, Daniel Turner, Cologne, Germany
2014 The Chinati Foundation, Daniel Turner, Marfa, TX, USA
Team Gallery, PM, New York, NY, USA
And Now, Daniel Turner, Dallas, TX, USA
Objectif Exhibitions, 2 220, Antwerp, Belgium
2013 Bischoff Projects, Daniel Turner, Frankfurt, Germany
Franklin Parrasch Gallery, Daniel Turner, New York, NY, USA
2012 The Journal Gallery, Daniel Turner, Brooklyn, NY, USA
White Cube, Inside the White Cube, Daniel Turner, London, UK
Franklin Parrash Gallery, John McCracken + Daniel Turner, New York, NY, USA (two person)
2011 The Journal Gallery, Mariana, Brooklyn, NY, USA
Pianissimo Gallery, Britannica, Milan, Ttaly
Martos Gallery, Colin Snapp/Daniel Turner, New York, NY (two person)
2010 Jericho Ditch, Community Sculpture Seminar, Isle of Wight, VA JUSA
Jericho Ditch, Daniel Turner, Isle of Wight, VA, USA
2003 The Rawls Museum of Art, Daniel Turner, Courtland, VA, USA
2001 Old Dominion University Fine Arts Center, Daniel Turner, Norfolk, VA, USA

SELECTED GROUP EXHIBITIONS

2019 Pinchuk Art Centre, Future Generation Art Award, Kiev Ukraine
2017 Eleven Madison Park Commission, Eleven Madison Park, New York, USA
2016 Kunstmuseum Thun, Die Krifte Hinter Den Formen, Thun Switzerland (catalog)
Moscow International Biennale 5, Becoming Each Other, Trehgornaya Manufatura, Moscow, Russia
Istituto Svizzero, Riveria:Etudes, Milan, Ttaly
Laura Bartlet Gallery, Under a Fallen Sky, London, UK
Kunstmuseum Krefeld, Museen Haus Esters und Haus Lange, Die Krifte Hinter Den Formen, Krefeld, Germany
Franklin Parrasch Gallery, Burning Small Fires, New York, NY, USA
2015 Synchrotron Radiation Center, Condensed Matter Community Stoughton, WI, USA
Galerie im Taxispalais, Die Krafte Hinter Den Formen, Innsbruck, Austria
KONIG GALERIE, Material, Berlin, Germany
McCabe Fine Art, Drip, Drop, Thud, Stockholm, Sweden
2014 Hauser & Wirth, Freezer Burn, New York, NY, USA
Gagosian Gallery, Clear, Los Angeles, CA, USA
Art | 45 | Basel | Unlimited, Marjore, Basel, Switzerland
Centre d’Art Contemporain / Foundation Arditis, Lexpostion D’un Film, Geneva, Switzerland
Universite Sorbonne Nouvelle, Eclat Attraction de la Ruine, Paris, France

Gagosian Gallery, PILAGE / FOLD, Paris, France
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2013

2012

2011

2010

2006
2000

Franklin Parrasch Gallery, Another Culmination, New York, NY, USA

Dickison Roundell Gallery, Idiosynchromism, New York, NY

Columbus College of Art and Design: Canzani Center Gallery, My Crippled Friend, Columbus, OH, USA
The Dedalus Foundation, Surviving Sandy, Brooklyn, NY, USA

356 Mission Road, 356 Sculptures, Los Angeles, CA, USA

Franklin Parrasch Gallery, Eggleston / Turner / McLaughlin, New York, NY, USA
University of California San Diego, nanomacromega, La Jolla, CA, USA

White Columns / Venus over Manhattan, Bulletin Boards, New York, NY, USA

Venus over Manhattan , A Rebours, New York, NY, USA

Muzeul National de Arta din Cluj-Napoca, Modern Talking, Cluj, Romania

Massimo De Carlo, New York: Directions, Points of Interest, Milan, Ttaly

Virginia Commonwealth University, Anderson Gallery, you, your sun and shadow, Richmond, VA, USA
The Centre for Contemporary Art Ujazdowski Castle, Four Rooms, Warsaw, Poland
Prague Biennale 5, Expanded Painting, Prague, Czech Republic

White Columns, Perfect Man II, New York, NY, USA

ReMap 3, Copper Kettle, Athens, Greece

Jericho Ditch Field Project Space, Isle of Wight, VA, USA

The Whitney Museum of American Art, New York, NY, USA

The New Museum of Contemporary Art, Flash Light / Festival of Ideas, New York, NY, USA
Times Square AEO LED Billboard Project, New York, NY, USA

New Jersey Museum of Contemporary Art, Its all American, Asbury Park, NJ, USA

Pratt Institute, Something, New York, NY, USA

Wall Space, Saturn Return, New York, NY, USA

West Street Gallery, Over Before it Started, New York, NY, USA

Invisible Exports, Public Service, New York, NY, USA

John Connelly Presents, (Selections from Untitled Television Show), New York, NY, USA
Tripple Canopy, (with Infinity Window), Brooklyn, NY, USA

Brennan Courthouse, Vessel, Jersey City, NJ, USA

Walter and Mcbean Galleries, The San Francisco Art Institute, San Francisco, CA, USA
The Museum of Contemporary Art, Tribute to Jim Dine, Virgina Beach, VA, USA

The Chrysler Museum of Art, Selections from GSA, Norfolk, VA, USA

The Hermitage Foundation, Selections from GSA, Norfolk, VA, USA

COLLECTION

2018

AWARDS

2018
2008
2005
2004

Musée d’art Moderne de la ville de Paris, France; collection d’acquisition
Museum of Contemporary Art San Diego, CA, USA; collection acquisition
FRAC Bretagne Fond Régional d’art contemporain, France; collection d’acquisition

The Pollock-Krasner Foundation Award

Virginia Museum Of Fine Arts Fellowship Award
Virginia Museum Of Fine Arts Fellowship Award,
Virginia Museum Of Fine Arts Fellowship Award

RESIDENCIES

2018

2014

2009

Confort Moderne, Poitiers, France

Hauser & Wirth, Artist in Residence, Bruton, UK

The Chinati Foundation, Artist in Residence, Marfa, TX, USA

Residences inFormelles, Artist in Residence, Martinique, France

Visiting Scholar, New York University, New York, NY, USA

Lower Manhattan Cultural Council’s Workspace studio residency program, New York, NY, USA

PUBLIC TALKS

2018
2017

ESSI, Ecole Européenne Supérieure de I'Tmage, March 27
The Syracuse University School of Art, December 7
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2011 The Maryland Institute College of Art, October 22
2006 The San Francisco Art Institute, May 8
2001 The Old Dominion University Fine Arts Center, April 1
SELECTED PUBLICATIONS
2018 5150, Daniel Turner, American Art Catalogs
Three Movements (Bronze), Karma Books
Three Movements (Bronze) LE, Karma Books
2016 Daniel Turner, Penininsula Publishing
2015 Marjorie, Etudes Books
Marjorie LE, Etudes Books
2014 2 220, Karma Books
2013 Daniel Turner, Franklin Parrash Gallery
2012 Daniel Turner, White Cube Gallery
SELECTED PRESS ARTICLES
2018 Rizzoli Books, “When Etudes become form”, conversation with Daniel Turner, p. 220-225, 238, November 2018
Bomb Magzine, “Studio Visit: Less is much more”, Jeffrey Grunthaner, November 2018
Le Journal des Arts, “Jeunes galeries et nouvelles expériences”, Anne-Cécile Sanchez, numéro 2, No 508, p. 12-13, Octo
ber 2018
The Art Newspaper, “Can an increase in two-artist booths spur sales at FIAC ?”, Gareth Harris, October 2018
The Art Newspaper, “Duo d’artistes, entre dialogue et confrontation”, Cédric Aurelle, p.38, October 2018
Art Info, “FIAC 2018 - Our Picks for Top Works”, Anya Harrison, October 2018
Art News, “PinchukArtCenter Names Shortlit for 2018 Future Generation Art prize”, Alex Greenberger, September
2018
Art News, “Muses: Rita Ackermann and Daniel Turner at Eleven Madison Park”, July 27, 2018.
Art Press, “Expositions Reviews”, Erik Verhagen, page 34, Issue 456, June, 2018, ill.
Art Forum, “Critics Pick”, Mara Hoberman, May 22, 2018, ill.
Gagosian Magazine, “Elemental”, Bret Littman, Brad Cloepfil, Daniel Humm, page 136, Spring 2018.
Ko6nig Magazine, “Daniel Turner EMP Step”, Nils Markwardt, pages 4-11, Issue 2, Spring, 2018, ill.
ArtInfo, “Daniel Turner at Galerie Allen, Paris”, Louise Blouin, May 11, 2018, ill.
The Art Newspaper, “In Pictures: Notre Selection d’expositions dans les galeries parisiennes”, Ed. Francaise, page 10,
No.29, April 13, 2018, ill.
ArchiSTORM, “Le Confort Moderne De Poitiers, Identique Et Different A La Fois”, Alexandra Fau, ArchiSTORM #89,
Spring 2018.
Purple Diary: Purple Art, “Daniel Turner Solo Exhibition At Galerie Allen, Paris”, Eugénie Devos, April 13, 2018, ill.
La Nouvelle République, “Potiers: Troiscouches de vernis au Confort Moderne, Laurent Favreuille, April 6, 2018.
Parisart, “Daniel Turner (IPN), April 6, 2018, ill.
Radio Pulsar, “Interview with Sarina Basta”, April 4, 2018.
7a Poitiers, “Face to Face”, Romain Mudrak Le, April 4, 2018.
Les Inrockuptibles, “Le tour décrou”, Ingrid Luquet-Gad, April 3, 2018, ill.
The Wall Street Journal, “A Day in the life of Eleven Madison Park Designer Brad Cloepfil”, Jennifer Conrad, April 4, 2018.
La Nouvelle République, “Poitiers: Danbiel Turner cree in situ au Confort Moderne”, Laurent Favreuille, March 30, 2018.
The Art Newspaper, “Flying High with Cyprien Gaillard at Gladstone Gallery”, Linda Yablonsky, March 5, 2018.
La Nouvelle République, “Poitiers: Sarina Basta, globe-trotteuse de I'art contemporian, Laurent Favreuille, February 26, 2018.
CBS News, “Re-creating Eleven Madison Park, The World’s Best Restaurant”, Mo Rocca, February 25, 2018.
2017 The New York Times, Weekend Arts IT, “A Link Between Art and Kitchen”, Ted Loos, cover, page C14, October 27, 2017, ill.

New York Times Magazine, Art & Design, “For the Chef Daniel Humm, Less Is More. On His Wall, Too” Ted Loos, October 24, 2017, ll.
Tages Anzeiger, “Zwischen Kuchendunst und grosser Kunst”, David Schnapp, October 24, 2017.

Interview Magazine, “how olympia scarry employed reincarnation for her latest installation”, Pimploy Phongsirivech, October 24, 2017.
Forbes Magazine, “There’s a secrete artwork in the midst of the world’s best restaurant”, Brienne Walsh, October 24, 2017, ill.
ArtNet, “The World’s Best Chef Let an Artist Melt Down His Kitchen and Make an Artwork Out of It”, Sarah Cascone,
October 11, 2017, ill.

Art News, “Step into a New Phase: Eleven Madison Park Makes Art Part of a Fabled Restaurant Setting”, Katherine Mc
Mahon and Andy Battalia, October, 17, 2017, ill.

Forbes Magazine, “Inside the Redesign of the World’s Best Restaurant: New York’s Eleven Madison Park”, Kristin
Tablang, October 13, 2017.

Gourmet Traveler, “New York’s Eleven Madision Park Has A New Look”, Emma Breheny, October 13, 2017.

Galerie Magazine, “Eleven Madison Park Debutes Incredible Sol LeWitt Room”, Jacqueline Terrebonne, Winter, 2017.
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2016

2015

2014

2013

La Vanguardia, “Asi luce el mejor restaurante del mundo después de su reforma”, Yaiza Saiz, October 13, 2017.
Dandelion Chandelier, “eleven madison park gets a smart new makeover”, Pamela Thomas-Graham, October 12, 2017, ill.
Gothamist, “A Step Is Not Just A Step At The Newly Revamped Eleven Madison Park”, Nell Casey, October 11, 2017, ll.
Cool Hunting, “Eleven Madison Park’s Discreet New Monumental Art Piece”, David Graver, October 16, 2017, ill.
Lonely Planet, “Take a look inside New York’s new Eleven Madison Park restaurant”, Regan Stephens, October, 10, 2017, ill.
Food and Wine, “Everything We Know About the New Eleven Madison Park”, Mike Pomranz, October 9, 2017, ill.
Eater Ny, “5 Most Over-the-Top Earnest Things About Eleven Madison Park’s Renovation”, Stefanie Tuder, October, 8, 2017, ill.
News Center / USA News, Jessica Harington, October 7, 2017.

Architectural Digest, “Eleven Madison Park Reopens with a Swanky New Look”, Natasha Wolff, October 6, 2017, ill.
Eater New York, “Eleven Madison Park Unveils Its Rebooted Space Sunday”, Stefanie Tudor, October 6, 2017, ill.
Gambero Rosso, “Eleven Madison Park, si ricomincia. Il nuovo ristorante di Daniel Humm e Will Guidara”, October 6, 2017, 1ll.
Art Land, “A Systematic Up-Close Look of Art and Life”, interview with Roberto Toscano, October, 7, 2017, ill.
Interview Magazine, “In conversation with Daniel Turner”, Katja Horvat, April 19, 2017, ill.

Hyperallergic, “Found Furniture Pulverized into Conceptual Art”, Jeffrey Grunthaner, October 28, 2016, ill.

Art Info, “Daniel Turner’s Particle Processed Cafeteria at Koenig Galerie, Berlin”, October 12, 2016, ill.

Art Fuse, “Particle Processed Cafeteria by Daniel Turner at Konig Galerie Berlin”, Chloe Steffen, September 26, ill.
Dapper Dan Magazine, “DAN”, Domenico de Chirico, page 160, Autumn / Winter, 2016, ill.

Etudes Publishing, “Conversations with: Daniel Turner”, Grant Schofield, August 2016, ill.

Die Krifte Hinter Den Formen / The Forces Behind the Forms: “Geology Matter Process in Contemporary Art”,
Snoeck, pages 194-195, Jens Risch & Guest, April 2016, ill.

“Die unendliche Feinheit des Kausalgewebes”, exhibition catalog, pages 14-17, Jens Risch, April 2016, ill.

This is Tomorrow Contemporary Art Magazine, “Under a Falling Sky”, Tom Ellmer, April 2016, ill.

WhiteHot Magazine, “Daniel Turner at Parrasch Heijnen, LA”, Jeffrey Grunthaner, April 2016, ill.

ArtNews, “Daniel Turner at Parrasch Heijnen, Los Angeles”, April 2016, ill.

Architectural Digest, “7 Can’t Miss Galleries Downtown”, John Wogan, March 14, 2016, ill.

Design Arts Daily, “Contemporary Art on the Upper East Side”, Peggy Roalf, February 24, 2016.

Chinati Foundation Newsletter, pages 90, 92, 93, December 2015, ill.

L’ Officiel Art, “Sociologie de la trace”, pages 72-77, N.15, September October 2015, ill.

Numero Homme, “Ich Denke in Moll”, interview with Rita Ackermann, pages 184-191, Issue 2, Fall 2015, ill.
Artspace, “8 Rising Stars to Watch at Expo Chicago”, Andrew M. Goldstein, September 19, 2015, ill.

MARJORIE, published by Etudes Books N 13, edition of 500, 41 pages, 2015.

NEUE JOURNAL, “Soft as Steel”, pages 52-53, interview with Alyse Archer-Coite, Issue 1-Spring 2015, ill.

New York Times T Magazine, “In the East Village and Soho Orley’s Family Values”, Marcus Holmlund, June 14, 2015.
Monopol Magazin, “Neu im Geschift”, pages 112-113, Nr.04, April 2015, ill.

“Freezer Burn”, exhibition catalog, Donatien Grau, published by Hauser & Wirth, page 13, November 2014, ill.

V Magazine, “Art on the Line”, Whyatt Allgeier, November 13 2014, ill.

Gagosian Magazine, “Pilage/Fold”, Anne Sauvagargues, page 61, September / October 2014, ill.

Skira Rizzoli, “The Dedalus Foundation / Surviving Sandy”, Jack Flam, Phong Bui, pages 25,27,30,31,268,269, September 2014, ill.
The Virginia Museum of Fine Arts, “Daniel Turner: The Gift of Time to Explore His Work”, interview with Jenny
Harding, Winter 2014, ill.

UnTitled Project Magazine, “Daniel Turner”, Wayne Northcross, issue 7, pages 102,103,104,105, Fall 2014, ill.

Crush Fanzine, “Interview with Daniel Turner”, Khary Simon, auxiliary issue #4, page 188, Fall 2014, ill.

Kennedy Magazine, Stamatia Dimitrakopouls, page 19, Summer 2014.

Neue Burcher Beitung, “Das wiedergefundene Kinderzimmer”, Philip Meier, page 1,June 18, 2014.

SFAQ, “In Conversation: Daniel Turner”, Courtney Malick, June, 2014, ill.

Dallas Magazine, “Five Best Art Openings and Events Of The Week”, Peter Simek, May 21 2014, ill.

New York Arts Magazine, “Daniel Turner at Team Gallery”, Matthew Hassell, May 2014, ill.

New York Observer, “5 Artist to Watch”, Andrew Russeth, pages 28-29, May 12, 2014, ill.

Austere, “Daniel Turner at And Now”, Sean Hanratty, May 2014, ill.

ArtNet, “New York Gallery Beat”, Jeffrey Grunthaner, May 7, 2014, ill.

The New York Times, “Art Trek: Upper East Side”, Roberta Smith, page C31, April 4, 2014.

The Brooklyn Rail, “In conversation with Phong Bui”, Phong Bui, cover, pages 36-40, April, 2014, ill.

Gallerist NY, “Spring Preview: Top 10 Gallery Shows, Andrew Russeth”, March 17, 2014, ill.

Art Das Kunstmagazine, “Billig und Gut”, Sandra Danicke, page 90, February, 2014, ill.

SFAQ, “SFAQ Review: Los Angeles Art Fairs 2014”7, Courtney Malick, February, 4, 2014, ill.

Exhibition catalog, “Idiosynchromisim”, published by Dickinson Roundell Inc, esay by Alex Glauber, 45 pages, 2014, ill.
Art Info, “Les artistes fictifs sément le doute chez Préface”, Par Céline Piettre, January, 14, 2014, ill.

Novembre Magazine, “Zelda Zonk at Préface Gallery”, Timothee Chaillou, January, 2014, ill.

The New York Times, Art and Design, “Art, A Balm After the Storm”, Roberta Smith, page. C1, December 6, 2013.
Journal NR, “Das Objekt, am Boden. Was die Schaudes New Yorkers Und was nicht”, Grit Weber, page. 90, December 2013, ill.
Lofficial Hommes, “Ausstellungstip- Daniel Turner Bei Bischoff Projects”, Robert Grunenberg, December 12, 2013, ill.
The Art Newspaper, “Just how fresh can you get?”, Julia Halperin, Edition 6, cover page, December 2013.
Mono-Kulture, “Daniel Turner Interview”, Sam Cate Gumpert, April 23, 2013, ill.
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2012

2011

2010

Flash Art Online, “Daniel Turner at Franklin Parrasch Gallery”, Katy Diamond Hammer, April 15, 2013, ill.
Nasty Magazine, “The Concrete Issue”, cover, pages 43-50, essay by James Schaeffer, 2013, autumn 2013 ill.
Hunted Projects, “Daniel Turner Interview”, Steven Cox, March, 25, 2013, ill.

Daily Lazy, “Daniel Turner Studio Visit #119”, March/April, 2013, ill.

Bomb Magazine, “Jules Marquis Interview”, Jeffrey Grunthaner, February, 19, 2013, ill.

Bijutsu Techo, “Daniel Turner”, Manami Fujimori, Vol.65- NO. 979, page 120. January, 2013, ill.

Feral Kid, issue 1, pages 10-14, 47, January, 2013, ill.

Galleristny N, “The 30 best exhibitions of 2012”, Andrew Russeth, December 18, 2012, ill.

Art Observed, “Daniel Turner at The Journal”, D. Creahan, November 13, 2012, ill.

Flash Art, No. 286, “A Rebours”, Wendy Vogel, page 61, October 2012.

Engineering and its Reversals: “materials, structures, seeds, aesthetics, cognition”. Mariana Botey, Lucia Sanroman. UN
WEAVE: pages 53-57 ill. Volume I, Fall 2012, ill.

Interview Magazine, “Show Time”, Alex Gartenfeld, page 30, August, 2012, ill.

C.S. Magazine, “New Directions:The Art of Jules Marquis”, Jeffrey Grunthaner, pages 12-16 September 1, 2012, ill.
Artdrum, “Zhang Huan and Daniel Turner”, August 13, 2012, ill.

One Stop Arts, “Inside the White Cube”, Harriet Dopson, August 9, 2012, ill.

Art Observed, “Bulletin Boards / Venus Over Manhattan”, A Berman, August 8, 2012, ill.

Gallerist NY, “Venus Over Manhattan”, Andrew Russeth, August, 3, 2012.\, ill.

The Room Magazine, “Gravity Release”, interview with Franciska Zolyom, issue 15, pages 93-105, April 2012, ill.
Contributor Magazine, “You Gotta Lose”, Jason Evans, issue 5, March 2012, ill.

You, your sun, and you Shadow, exhibition catalog, pages 17-18, March 2012, ill.

Mousse Publishing, “New York: Directions Points of interest”, pages 64-65, March 2012, ill.

Mousse magazine, “Diary”, issue 32, page 236, February/March 2012

Hercules Universal, “Portfolio NYC”, interview with Colin Snapp, March 2012, ill.

Arskey magazine, “Milano guarda a New York. Ed ecco da Massimo De Carlo la mappa della new wave newyorkese,
Manu Buttiglione, February 10, 2012.

Modern Painters, “Mariana”, Sarah P Hanson, page 93, December 2011 /January 2012, ill.

The Journal, Issue 31,” Portfolio: A selection of works”, pages 48-59, 125, December 2011, ill.

Paddle 8, “Daniel Turner”, interview with Timothee Chaillou, December 2011, ill.

The Junior Varsity, “Daniel Turner”, James Shaeffer, pages 1-8, December 2011, ill.

La Journada, “Cultura; Presentan enel Borda exposicion colectiva Espiritualidades atavicas”, Jorge Sifuentes Canas, page
8, November 3, 2011.

The Green Pointers, “Review : Daniel Turner”, Martin Esteves, October 6, 2011, ill.

The Observer, “Wild West”, Michael Miller, page b4, October, 4, 2011.

Huffingtonpost, “Resembling by Touching: Daniel Turner’s Beautiful Ring at the Journal”, Anne Couillard, September
29,2011, ill.

Artforum.com, “Quick Fix”, Kate Sutton, September 20, 2011.

New York Times T Magazine, “Now Showing Colin Snapp Daniel Turner”, Jacob Brown, June 30, 2011, ill.
DossierJournal, “Tin Roof Rusted”, Katherine Krause, June 30, 2011, ill.

Mono-Kulture, “Here and Now”, interview with Sam Cate Gumpert, June 30, 2011, ill.

From the Desk Of, “Jules Marquis”, Interview with Kate Donnelly, June 29, 2011, ill.

Bullett Magazine, “Colin Snapp / Daniel Turner”, Logan Jones, June 28, 2011, ill.

The York Times Style Magazine, “Timely”, Jacob Brown, , page 126, Summer, 2011, ill.

Islands Weekly, “Art From Urban to Rural Life”, Cali Bagby, cover, pages 4-6, June 8 2011, ill.

Prague Biennale 5 Catalogue, “Painting Overall”, pg 39, ill.

An Art Newspaper, “Decade Issue/Classified Ads”, May, 2011, ill.

Art Observed, “AO on site”, Nina Schwarz, April 22, 2011, ill.

This Long Century, entry {121}, “A Collection of Weather Reports”, April, 2011, ill.

Exibart, “Britannica”, Caterina Misuraca, February, 11, 2011, ill.

Flash Art Online, “Studio Visit”, Bozidar Brazda, February 7, 2011, ill.

The New York Times T magazine, “Video Exclusive”, Jacob Brown, January 17, 2011, ill.

Art Experience NYC, vol.1 no., Ernesto Menendez-Conde, Winter 2011, ill.

K48, Edition no. 8, “AbraK48Dabra”, December, 2010, ill.

The New York Observer, November 16, 2010.

Oblidi, Interview with Nina Zurier, October 2010, ill.

Flash Art Online, “Moscow on the Hudson”, Bozidar Brazda, October 2010, ill.

Castor & Pollux, “Ein kiinstlerisches Manifest Ein Entwurf, welchen Kurs die Kunst nehmen muss”, August 24, 2010, ill.
Art Info, “Having a Great Summer”, Andrew Russeth, July 28, 2010, ill.

Dossier Journal, “West Street Gallery”, Johnny Misheff, July 8, 2010, ill.

The Kingsboro Press, “Issue 6”, June 2010, ill.

WOW Magazine, “Reel Ten”, Géraldine Ancri & Emilie Lauriola, May 2010.

Artforum.com, “Exile on Main Street”, Travis Jeppesen, May 6, 2010.

Art Info, “Tour of Lmcc”, Alexander Wolf, May 3, 2010.
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2008
2006

2005
2003

2002

2001

Eyebeam, “The Dialogue”, Interview with Kenya Robison, January 2010, ill.

The Richmond Times Dispatch, “Arts and Theater”, Daniel Neman, March 14, 2008.
7 x 7 Magazine, August, 2006, ill.

SF Weekly, “Mixing Oil with Art”, Michael Leaverton, July 26, 2006, ill.

San Francisco Downtown, vol. XIIT, Monica Hedger, May 2005, ill.

The Tidewater News, “Sweet Success”, August 7, 2003, ill.

The Tidewater News, “The Man Behind The Sand”, July 31, 2003, ill.

The Virginian Pilot, “Recent Work Of Jared Ramsey And Daniel Turner”, December 20, 2002, ill.
Portfolio,”Bigger Than Life”, December 18, 2002,ill.

The Virginian Pilot, “Grounded Atmosphere”, November 5, 2002.

The Smithfield Times, “Young artist exhibits at ODU Center”, May 10, 2001, ill.
The Virginian-Pilot, April 23, 2001, ill.

The Virginian-Pilot, “Exhibit Of Excellence”, February 25, 2001, ill.

*Collaboration with Jules Marquis
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Daniel Turner

(WHSC 44102 Bar), 2018

cast stainless steel. Provenance: WAMC Psychiatric Facility
300x6x 13 cm

unique
courtesy of the artist and Galerie Allen, Paris
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Daniel Turner

(WHSC 44102 Bar) (detail), 2018

cast stainless steel. Provenance: WAMC Psychiatric Facility
300x6x 13 cm

unique

courtesy of the artist and Galerie Allen, Paris



Daniel Turner

(WHSC 4102 Burnish), 2018

stainless steel burnish. Provenance: (WAMC) Psychiatric Facility
variable dimensions

Edition of 3 ex + 2 AP

courtesy of the artist and Galerie Allen, Paris



Daniel Turner

Waiting Room, 2017

cast steel, aluminum alloy, fiber. Provenance: The Meyer Clinic
50.32 x 6.50 x 4.60 cm

unique

courtesy of the artist
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Daniel Turner

(WHSC 44102.1 Bar), 2018

cast aluminum, stainless steel, Provenance: WAMC Psychiatric Facility

100.96 x 6.35 x 5.08 cm each

unique

installation view Anne Truitt / Daniel Turner, Parrasch Heijnen Gallery, Los Angeles
courtesy of the artist and Parrasch Heijnen Gallery
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Daniel Turner

(WHSC 44102.2 Bar), 2018

cast aluminum, stainless steel, Provenance: WAMC Psychiatric Facility

100.96 x 6.35 x 5.08 cm each

unique

installation view Anne Truitt / Daniel Turner, Parrasch Heijnen Gallery, Los Angeles
courtesy of the artist and Parrasch Heijnen Gallery



~m
p 4

Daniel Turner
EMP STEP, 2017
cast stainless steel
487 x 11.43 x 38 cm
unique

courtesy of the artist and Eleven Madison Park
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Daniel Turner
processing the kitchen of Eleven Madison Park, 2017
courtesy of the artist



Daniel Turner
processing the kitchen of Eleven Madison Park, 2017
courtesy of the artist
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Daniel Turner

Particle Processed Cafeteria (detail), 2016
dissolved cafeteria

dimensions variable

unique

courtesy of the artist and Kénig Galerie
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Daniel Turner

Particle Processed Cafeteria (detail), 2016
dissolved cafeteria

dimensions variable

unique

courtesy of the artist and Konig Galerie
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Daniel Turner

Particle Processed Cafeteria (detail), 2016
dissolved cafeteria

dimensions variable

unique

courtesy of the artist and Konig Galerie



Daniel Turner

Particle Processed IPN Beanz, 2018

excavated and dissolved structural IPN beam
dimensions variable

unique
courtesy of the artist and Le Confort Moderne



Daniel Turner

untitled, 2014

maple, polyethylene, aluminum, stainless steel, mixed mediums
two parts: 396.24 x 71.12 x 60.96 cm each

unique

courtesy of the artist
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Daniel Turner

untitled (detail), 2014

maple, polyethylene, aluminum, stainless steel, mixed mediums
two parts: 396.24 x 71.12 x 60.96 cm each

unique

courtesy of the artist



Daniel Turner

Britannica, 2012

formica, maple, stainless steel, mdf, mixed mediums
two parts, 365.76 x 86.36 x 91.44 cm (total)

unique

courtesy of the artist



Daniel Turner

Britannica (detail), 2012

formica, maple, stainless steel, mdf, mixed mediums
two parts, 365.76 x 86.36 x 91.44 cm (total)

unique

courtesy of the artist



Daniel Turner

Untitled 5150, (4/10/12), 2012

Untitled 5150, (4/26/12), 2012

Untitled 5150, 4/18/12), 2012

bitumen emulsion, transparent vinyl, wood

43.18 x 38 x 5 cm each

installation view, Daniel Turner, White Cube Bermondsey, London

courtesy of the artist



Daniel Turner

Untitled 5150 (5.6.13), 2013

bitumen emulsion, transparent vinyl, wood
43.18 x 38 x5 cm

unique
courtesy of the artist



Daniel Turner

110/120, 2015

digital video projection, sound, dimensions variable
60min

edition of 3 plus 2 artist proofs

courtesy of the artist
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BOMB

Studio Visit: Daniel Turner by
Jeffrey Grunthaner

Less is much more.
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Positioned adjacent to the Pulaski Bridge, Daniel Turner’s Greenpoint studio in Brooklyn is
oftentimes empty. At least, that’s how he would like it. Over the past few years, Turner’s
output has gradually come to literalize various processes of dematerialization. Acquiring
materials from specific sites—such as a psychiatric hospital or a physician’s waiting room
—he reduces them into particulates and then reconstructs them as sculptural objects. For
a recent site-specific installation, he melted down Chef Daniel Humm'’s kitchen at 11
Madison Park, then recast it as a step-like monument that patrons pass over as they enter
the main dining room.
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In light of his industrialized and process-based aesthetic, one might think that Turner’s
studio is generally empty because much of the heavy work happens off-site. This is
sometimes true; but Turner’s studio still acts as the way station for the more archival
aspect of his practice. Experiment and drawing—not to say trial and error—are
fundamental to this approach. Many works, ranging from sculpture to video, are actually
made at his studio.
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In preparation for his exhibition at Mast Books, Turner displayed notebooks,
photographs, sculptures, vessels, videos, and other kinds of “ephemera” (his word).
Something like the den of a crazed scientist, the white fluorescent lights that hang from
the high ceiling bathe his work in a laboratory brightness. He meticulously piled objects
relating to the exhibition into discrete areas. The Mast Books show provides a glimpse
into Turner’s studio practice—highlighting the thinking that underlies his sculptures.
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Turner’s work depends on the logic of chemical processes and the ineluctable laws of
physics. Regarded in this way, even when his studio seems empty there’s still a lot going
on. Indeed, his studio never quite seems to achieve the status of a perfect vacuum, which
is less the result of any kind of failing on Turner’s part than simple pragmatics. When a
new show is underway, the place tends to get messy. The kind of bright, white-walled
backdrop that Turner likes to work against is really just a cipher for any number of
possible projects that he has yet to realize.
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Daniel Turner’s work will be on view at Mast Books in New York until November 14.
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CRITICS PICKS

Daniel Turner

LE CONFURT MODERNE

185 de la rue du Faubourg du Pont Neul

April 6-July 1

Working with salvaged materals, Danial Turnar has transfarmed
pEychiatic-hosplal sinks, restaurant-kitchen appliances, and olher
oid machinary and fixuras inlo sheak geormatric casl-metal
sculpturas, Balying their mnimaks aesthetic, Turner's soudful
reincamalions ane rife wilh hisloncal, palilical, and personal
connolations. The suite of works presaned hare was made wsing -
lpaarres remosad fram the exchibition venue during a recant
renovation projact. Tumer's sculplures are ascompanied by a
sedaction of archival matenals that trace the evolubon of the aie,
which was criginally buill as a textile factory in 1990,

The identical Noor-based soulplures, baolh tled CM (TPN) Bar (al bl Turner. B ; a AR .
waorks cited, 2014), wene cast from twenty-two mefted-down sieel 5511; ,.r':l,,:“_;l,;.‘::'rf f,:ﬁf,.:‘f,f‘;m,_," —_—
peams. Despite a collective weight of five hundred pounds, the

leng and thin bulfed reclangles appesr somehow light and

lumnircus, recalling Light and Space sculplures such &s DeVWain Valenting's polished resin columns. In stark
contrast io thesa densely compressad monuments, Parficle Processed (1PN Beam, is a ground-up girder, diffused
acss a large open space, After milling the sbeed into a Ting powder, Turner rmiced the metallic dust with @ chemical
adition and sprayed il onlo the concrede floor and plaster walls of the axhibition space. The resulling rusty coating
imbues the frashly renovated, white-wallad galary with a grim sensa of nostalgia, Backing this up, facsimiles of
documents thal the arfist found through a local historian reveal some unfatieing moments in Le Confort Modeme's
past—Iinciuding the manufachire of ariliery componants during & pariod leading up to Workd War 1, and the
avantual conviclion of the foundry's owner as a Vichy collaborationist. Whather in the form of a penefrating stain ar
an impenalrabls monclith, Tumer's works conlend 1hat the past never fades entirely; hislony inesitably fades snd
infigrms the present,

gl
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Daniel Turner
Galaria Allen { 12 swril - 18 mai 2018

Dies barres rectangulaires, Fhistoins
da ['art contemporain en a produit de
nomibreuses. & Nimage de la grille,
comma (& rappefait Rosalind Krauss
dans son fameux essai de 1979
(Gridsl, cette farme & &td continualk
lement reconiexiualisde, se pliant a
oes esthetgues divarsas et vandas
O ant 2u en réevivifier ke potentiel a
pricgi limité. Une bame en acier inoy-
dable moulkd eccueile donc e spacs
tetewr Qe la galene Allan. Foséa sur
un socle, @l dagaga une sutariia na-
tunilla. & mains que celle-ci soit en
lian awac I"histoire gui sous-tend les
objets agencés ou recyckés par Da-
nigl Turnes. Cele d'un passé psyehia-
trique @1 de Séjours dans des asiles
qui ont conduit I'artiste & fréguenter
a5 emaonnaments aseplisés pro-
ores & ca genre dinstation dont il a
racuperé des éldmants da mohiliar,
mrOtamment das dviers an acier, afin
da les transformear en muvres o' at,
Bpras avoir, dans un prernier 1emps,
[oug |a carte gu resdh-mace, Turnar
S'&81 IDUrme Wars une pratigue plus
sCulprurale, d'obédiance minimalists,
mais aussi « picturale &, dang 18 me-
SUre gu un autre aspact de Catle « ni-
cuperetion = d'objels daboucha sur
des walpainlings congus a partir
d"une sore da laine d°acier applioués
in situ. Celle produite pour i3 galens
temoigne d'une aimosphére rés
a VEROTEUSE », (UE S0n CAractirg dva-
NEScent oppose & |a présance trés
matériella de la barme. Contraste sal-
sissant gui fonctionng & maresille,
Erik Verhagen

When it comes to rectanguler bars,
contemparary art has produced a
fair number over the years. Like
grids, as set out by Rosalind
Krauss in her well-known 1979
assay (Gridsl, this form has conti-
nuglly been recontextualised and
adapted to all sorts of aesthetics,
which have managed to ranew its
supposadly limited potentiel. A
cast stainless steal bar thus wel-
comes vigitors 1o Galerie Allen, Set
on & base, it has an air of natural
authority. Unlass it is linked to the
story behind the objects arranged
and racycled by Danial Turner. The
story of 8 paychiatric past and pe-
ricds in asylums which led the ar
tist to visit the sterila environmants

charactaristic of this type of institu-
tion, from which he recovered
pieces of furniture, like stainless
siel ginks, 10 transform them into
wiarks of art. Having initially explo-
rad this “ready-made” angle, Tur-
nar shifted his attention 1o a more
sculptural practice, ina minirmalis-
fie vein, but alsa " pictorial’ in that
another aspact of this “racovery”
of objects involves wall paintings
designed using a kind of steel waal
applied im situ. The one produced
for the gallery reflects a highly “va-
porous” atmosphare, whose ephe-
miaral nature contrasts starkly with
iha solid physical presence of the
bpar. A dreamatic contrast which
works extremily wll.

Translation, |.Rouaukt-Rihlich
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Ci-dessus/above:

“Vue de I'atelier de Lionel Sabatté

(© Aurélien Mole).

The studio of the artist

A droite/right:

Daniel Turner. «

(WHSC 44102 Bar) ». 2018.
Barre en inox. Long. 3 métres
3-metre long stainless steel rod
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— & Connexion

Inrockupti

Abonnement
C Storn) (CIub abonnés) a partir de 1€

Daniel Turner, “Particle Processed (IPN) Beam”, dimensions variables, acier, 2018, (® Daniel Turner)

Daniel Turner, un artiste sur
les traces du monde
industriel

12/06/18 10h52

Au Confort moderne a Poitiers, Daniel Turner porte un regard sur le @ @
monde industriel, ses déchets, et plus largement sur la toxicité de
nos sociétés, en perpétuelle transformation.

PAR
Julie Ackermann  Ce ne sont clairement pas les enjeux relatifs aux classes socio-économiques

Pr— défavorisées qui agitent aujourd’hui tout le petit monde de l'art
contemporain, comme sous perfusion de problématiques - certes cruciales
- relatives aux identités, au post-colonial, au genre, a l'anthropocéne ou
encore a la technologie. On veut décentrer, décentrer, nous dit-on, mais in
fine, les sujets d'attention tendent, semble-t-il, a shomogénéiser dans cette
sphére de I'art - et dans ce monde - plus que jamais globalisée. Pour le
meilleur et pour le pire.
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La question des populations laissées en marge du "progrés" est présente,
c'est indéniable, mais apparait somme toute secondaire. (Un clé
dexplication se situerait-elle dans l'origine dans l'origine sociale des acteurs
de I'art ?) Ce sujet a sans doute ¢té largement abordé et représenté€ par le
passé, avant que les classes sociales ne se trouvent éclatées et que les luttes
communautaires et individuelles ne remplacent celle des classes. Mais cette
situation sociale et économique, différente d'il y a 100 ans, demeure une
réalité. Exit la lutte des travailleurs ou le conflit bipolaire entre patronat et
ouvrier. La pauvreté n'a pas pour autant été éradiquée, et il reste des
régions et des populations frappées de plein fouet par la
désindustrialisation et laissées sur le bas-coté de la route. Comment
s'emparer de cette nouvelle donne ? Lart contemporain a-t-il quelque
chose a dire ?

Chroniques culinaires de Zurich

Contenu sponsorisé

Zurich compte bien affirmer sa position de capitale
artistique et underground a l'international

Daniel Turner “CM IPN Bar” {14 cm x 6,25 ¢m x 153,5 cm) acier moulé 2018 crédit (@ Daniel Turner)

Une archéologie productrice d'objets

Cest en tout cas le cas de Daniel Turner - pas littéralement mais de biais -
dans ce lieu incroyable dart et de musique quest le Confort Moderne a
Poitiers. Né en 1983, cet Américain nous enjoint a scruter le sol sous nos
pieds, contaminé jusqu’a la moelle par les décombres du passé et d'autant
plus visibles dans les marges des grands centres financiers. Le geste n'est
pas mélancolique, ni un commentaire sur la fin de I'industrie ou encore un
apitoiement sur le passé flamboyant des fonderies et aciéries. Sous fond
d'anthropocéne et de tech, il s'agit, en premier lieu, d’ établir un constat :
l'industrie lourde aux Etats-Unis ou en Europe, dont l'apogée se situe
pendant les Trente Glorieuses, demeure encore opérante, quoique a
I'agonie. En transition, elle a migreé vers les pays non occidentaux. Elle est
contemporaine. Et les conséquences de ce capitalisme industriel sur
'environnement et les modes de vie sont plus que tangibles. Partout i la
surface de cette Terre polluée.

Daniel Turner a grandi en Virginie sur des terres sinistrées et au milieu des
déchets que son pére traitait (c'était son job). Et c'est bien ce paysage post-
apocalyptique, cette dynamique de travail et de recyclage qui ont nourri
lappréhension d'un monde a la dérive de cet artiste. Lenjeu ne réside pas
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dans 'ambition de raconter une détresse ou de faire le portrait du monde
ouvrier mais plutot dans la volonté de sonder les psychés d'un monde
industriel, dont les méthodes administratives, autoritaires et les
productions polluantes sont encore a I'ceuvre aujourd'hui. Et cela avec
modestie, peu de moyens, en partant du bas, de la matiére, des restes
(lartiste collectionne notamment des poignees de portes de vieux frigos
sales) envisagés comme autant de micro-piéces a conviction témoignant de
ce qui se joue a grande échelle.

" Rien ne se perd rien ne se crée, tout se transforme "

Mais alors, qui y a t-il donc dans cette expo ? Au final pas grand-chose, une
tache couleur rouille et deux grosse barrettes en acier. Lartiste a été fouiller
dans les ruines du monde (une décharge), nouveau cortex de l'inconscient
refoulé des sociétés. 11 y a trouvé des poutres standardisées, tordues,
écaillées et rouillées balancées par le Confort Moderne lors de la rénovation
du lieu. I a réduit en poudre des centaines de kg d'acier, les a distillés dans
de l'acide et pulvérisés au sol. Résultat : une mare chimique asséchée,
iridescente et fossilisée. Un sublime spectacle apocalyptique. Une scéne de
crime. Les murs du Confort Moderne, qui viennent d'étre repeints aprés une
longue période de travaux, exsudent a nouveau leur passé. Comme un
suaire, non pas du Christ mais de I'humanité.

Danial-Turner, “Particle Processed (IPN) Beam”, dimensions variables, acier, 2018, (@ Daniel Turner)

Autour de cette mare éphémere, une table retrace I'histoire administrative
du hangar de I'expo et deux barres, de plus de 150 kg chacune, compactent
ce gros tas de ferrailles ramené par l'artiste. Plus tot cette année, Daniel
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Turner avait d'ailleurs réalisé une ceuvre similaire pour son expo a la galerie
Allen, compressant cette fois-ci du mobilier d'hopitaux psychiatriques.
Entre sculpture minimale et production industrielle, ces barres sont les
traces énergétiques et radioactives de l'histoire. Aussi rigide et lourde que le
poids et la violence de la standardisation et de I'administration.

Dans cette tension entre masse solide (les barres) et dispersion éphémére
(la tache) , entre systéme statique et circulation sans regles, Daniel Turner
étire ou condense le temps, transforme la matiére. Il semble en fait montrer
ce jeu de la "destruction créatrice”, concept forgé par Joseph Schumpeter en
1930 pour décrire la mécanique de I'économie capitaliste, ne cessant de
rendre obsolete et d'anéantir dans le but de produire du neuf au nom de la
croissance économique.

Pulvériser et détruire, transformer et créer, cest bien ce que Daniel Turner
entreprend ici mais a partir de matériaux disponibles et en recyclant. Un
geste d'alchimiste — qui métamorphose le pauvre en valeur - et celui d'un
ouvrier. A la fois travailleur et archéologue, il scrute nos restes, produit,
propose, transforme car bien que l'air soit charge de souffre, l'artiste est
tourné vers l'avenir.

Daniel Turner (IPN) - Commissariat : Sarina Basta - Confort moderne -
Jusqu'au 13 Juillet 2018, Du lundi au vendredi de 12h 4 18h, le samedi et
dimanche de 15h 4 17h30.

Daniel Turner, “Particle Processed {(IPN) Beam”, dimensions variables, acier, 2018, (® Daniel Turner)
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tardi dermier, 4 Eeside Paitiers, Saring Bastaa amime la discussian entre Daniel Turner et Jacques Chauwvin.

= Phuio M7

LAmdéricaln Daniel Turner est actuellement en résidence de eréation au Confort
Moderne, 4 Poitiers. Le vernissage de son exposition est prévu le é avril,

Clest l'une de ces pirouettes de Phistoire qui stimule lNimagination des artistes. Quand il avisité les
Usines Mouvelles installeess dans lancienne flature de Liguge, 1| v a quelgues semaimes, e plasticien
americain Daniel Turmer est tombé 2n arrét devant un tas de poutrelles de type IPM [fers en | 3 profil
nrmal), Sans savoir que ces pidces métalligues provenaient du liew méme o il est accueilli en

résidence artistique : le Confort Moderne.

s Cies [PN avaient été aéposes a Liguge au moment du chantier de rénowation du Confort Moderne, explique
Harina Basta, la curatrice arks wisuels de la friche mdustrelle poitesvine, s aovoent pas vocation o v
FEAVED 1 YIS |:.||_.":'||r.|' i a '.'|':..:If|": [¥] Il|'|::lu.' E ||_‘:r:'- [l ¥ [ i:_’:n_:' piclr r.;l_-' die S} FEE irJ'r_:r:-:.l_-' I_f':.lll.:l_='| ] _|r_'.! !_: SR :J|='l.rg.-||..|
sur cette pile dIPM. N sowhaite les transfarmer en liguide pour une installation qui sera accompagnées de la
presentation d'une collection d'archives, en colloboration avec Nethnologue Jocgues Chauvin. Mais on ne va
pas tout reveler de Nexposition : pouwr agcouvrir ces aeuvres, 1 foudrg venir au vernissage ou Confort Moderne,

e & crvril,
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Lethnologue, le plasticien et la curatrice étaient d'ailleurs rassemblés, mardi dernier, dans la salle de
conférence de I'Ecole européenne supérieure de I'image (Eesi), 2 Poitiers, devant un parterre d'éléves
de l'école et d'amateurs d'art contemporain,

La rencontre-discussion a permis au public de découvrir le parcours artistigue du natif de Virginie qui a
grandi au milieu des matériaux de récupération entasseés sur les terrains de l'entreprise familiale de

démlition. = Jof toufours élé attird par les surfoces e les texlures =, a expligué le plasticien qui sest
notamment illustré en brilant toutes ses toiles de jeunesse, lors d'un grand autodafé, en 2009, avant
de s'installer 3 New York,

Aprés avoir projeté des photographies en noir et blanc de l'environnement dans lequel il 2 baigng
enfant, Daniel Turner a montré des films de ses premiéres ceuvres new yorkaises, lorsqu'il a commence
4 élaborer diverses technigues de décompesition et de concentration d'éléments de mobilier
métalligues - tables, chaises, &quipements de culsine... - pour les fondre emun bloc de métal [camme
cette cuisine d'un grand restaurant new yorkais transformeés enmarche), les réduire en paille de fer
{dont il s'est servi pour frotter les murs d'un hépital psychiatrigue), voire les transformer en liguide
ferreux (projeté au sol d'une galerie berlinaise).

Mavettes Liguge-Poitiers

En préeambule, Jacques Chauvin avait rappelé gu'avant méme d'héberger les réserves du magasin
d'électroménager Confort 2000, dans les anndes soixante-dix, voire les fonderies Lucet puis Rocher,
dans les années trente, les premiers batiments industriels avaient &0 édifiés sur lactuel site du
Caonfort Moderne, dés 1910, pour accueillir une annexe de.., la Société anonyme de filature et de
tissape de Ligugé. Les liens entre les deux friches postindustrielles ne datent décidément pas d'hier.
Vernissage de l'exposition (IPMN) de Daniel Turner, vendredi & avril, 3 19 h, au Confort Moderne,
185 rue du Faubourg du Pont-Meuf, 3 Poitiers.
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ARTS

Les 5 expos a ne pas rater
en avril

2

cak Ingrid Luquet-Gad - O3/04/18 1718

®®

Chagque semaine, le meilleur des expos art contemporain, a Paris et en
région

Daniel Turner, *(WHESC 4102 Burndsh)®, 2018
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Le tour d'écrou

Les interventions de Daniel Turner sont aveugles. Aveugles et refusant
obstinément de laisser filtrer 'image, sapant les fondements de la
représentations par une présence mutique. Une poutre au sol, une empreinte
nébuleuse au mur : voila les seuls éléments auxquels tenter de raccrocher des
lambeaux diimaginaire. On le voit, la tentative est d'emblée vouée a l'echec.
Mieux vaut alors changer de stratégie, abdiquer le monopole de la vision au
profit d’autres sens. Peut-étre ressentira-t-on alors obscurément une présence
spectrale, des flux énergétiques circulant a travers l'espace. A 35 ans, l'américain
basé a Brooklyn s'est acheminé d'une pratique de peinture vers un geste
sculptural qu'il répete comme une formule : a partir d'un site
Turner préléve certaing éléments architecturaux de l'infrastructure qu'il
condense en son plus petit dénominateur commun = un poutre, la trace laissee
par de la laine de fer frottée au mur. Sorte de réduction phénoménologique
husserlienne qui se pratiquerait en salopette Dickies, son geste de réduction se
voit ce printemps appliqué a deux espaces dissemblables : les murs d'une
ancienne manufacture textile abritant désormais le Confort Moderne a Poitiers,

et l'intimité domestique hausmanienne de la galerie Allen a Paris.

T [
AT LR Py B

* (IPN) de Daniel Turner du 6 avril au ler juillet au Confort Moderne a Poitiers et
du 12 avril au 19 mai 2 la galerie Allen a Paris

Sous les paves, la poésie
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Forbes

There's A Secret Artwork In The Midst Of The
World's Best Restaurant
Brienne Walsh, 1«0

Visitors to Eleven Madison Park in coming months will likely anticipate the restaurant’s
renovation and pew mepy. What they won't realize is that when they step through the entrance,
and into the main dining hall, they will be walling on a piece of art.

k. I Tl‘:&_ e
| s .

.‘I.Tlm T

g i

Daniel Turner, EMP Step, cast stainless steel kitchen, 102 x 15 x 4.5 inches, 2017

In their defense, the work is nondescript. A 16-foot monolith by the artist Daniel Turner, it looks
like a smooth metal step. Closer examination reveals the worl:'s many nuances — imperfections
on the surface that tell the story of how it was created.
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Detail of EMP Step.

Commissioned by Eleven Madizon Park's nwna's,Daniel Humm and Will Guidara, the work was

=4 md Torr v s i Tor s i mrde Femee Flom et s s lidnthoae wodhialh reeae
CISdiSh Ly LI.H:I.I.I.I.I.E. U.Iul'l'l'l.l. LULLEIJ.I._'.' EELL '|.l.f_|ﬂ.-|..'!l LTOHNL OOE TESElTans 3 LR L WL Was

completely renovated along with the dining area. Turner chose the objects based on their forms,
and their material limitations. “There was a stipulation about which metals conld be melted
together,” he told me as we traversed the piece one afternoon before the restaurant opened. “We
couidn't mix ainminnm and steel, for exampie, or there would be an explosion.”

Turner has long been interested in kitchens. Although he profezses he cannot cool:, and has
never worked in a restanrant, his first studio is New York was housed in an abandoned kitchen
in Chinatown.

“I was granted the studio by the Lower Manhattan Cultaral Council, and when I arrived, I
thought, “Wow, this studio is 50 odd, and so surreal,”™ he said. “Tt was really difficalt for me to
malke any work there. My work couldn’t compete with thiz environment. It began to make sense
to me that I should look at the actual environment, I started abstracting these kitchen forms,
and producing these kitchen units, but skewing the composition and scale so they really served
no function at all.”

Distorting forms led to dissolving them. In 2016, at Kinig Galerie in Berlin, Germany, Tarner
showed “Particle Processed Cafeteria,” which consisted of an stain created by reducing the
components of a cafeteria — wooden tables, steel chairs —into a Yiquid, which was then poured
on the gallery floor.
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By happenstance, Humm had seen the show, Turner was introduced to him at a dinner thrown
by a friend. “He's been in a kitchen hiz entire life, and I had just dizsolved one,” Turner langhed.
“So there was this spark of immediate interest.”

An image of the material: melted down for EMP Step.

Humm gave Turner free reign over both the kitchen, and the interior of the dining room. “I
knew I wanted to introduce a form into the architectare,” Turner told me. “So I thought, “Well
why not introduce a form as a step that enters the restanrant, so that one stepz over all of the
material it took to get where the restanrant is today™

The final sculpture is just about 1,000 pounds. It joins other pieces commissioned by Humm,
inclading works by Rita Ackermann, the Sol Le Witt Foundation, and Olympia Scarry.

After years spent on ephemeral pieces that were dissolved or dismantled after they were shown,
Turner likes that hiz sculpture at Eleven Madizon Park has permanence. We dizscuszed the way
stairs look in old New York buildingzs — grooved and shiny from thousands, if not millions, of
footsteps, “I like the idea that you walk through the doorway, and once you are in the dining
experience, you come to learns that wait, I stepped over eleven years of worl.” The story of how
the work was created has been woven into the storytelling aspects of the dining experience;
zervers will give a general background and history of the art in the restaurant as they serve the

meal.
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An archival image of a sink used in the piece.

et up for Turner is working within an institution he has more familiarity with — a mental
institution. Diagnosed with bipolar disorder, he has spent time in hospitals. “Tt's a gift,"” he says
when I noted that I have some family members with the same mental health diasnosis. Turner
plans on acquiring a medical facility, and then melting down itz componentz so that they can be
nzed as structural beams to construct a mental health facility. A way of inserting hiz own moods,
different from one day to the next, in something steady and long-lasting,

I can't wait to be in the presence of another of Turner’s works, which until they are revealed,
function as secrets in physical space.
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The World’s Best Chef Let an Artist Melt Down His
Kitchen and Make an Artwork Out of It

Sarah Cascone, October 11, 2017
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Daniel Turner's sculpture salvaged from the old kitchen fixtures of Eleven Madison Park. Courtesy of Daniel Turner Studio.

The best restaurant on the planet—at least according to the Restaurant
magazine list “World’s 50 Best Restaurants“—is New York’s Eleven Madison
Park, which reopened on Sunday to debut a $2 million gut renovation of

its 20-year-old kitchen. It turned out, however, that many of its old

fixtures were still present, just now in the form of a monolithic sculpture cast

by artist Daniel Turner.

To create the site-specific installation, which greets diners at the entrance of
the new dining room, Turner systematically broke down the existing kitchen.
“The kitchen equipment was excavated from the kitchen, archived at my
studio, cut up at the foundry, melted down, and poured into the final form
that you will see at the restaurant,” he told artnet News.

Daniel Turner creating his monolithic sculpture salvaged from the old kitchen fixtures
of Eleven Madison Park. Courtesy of Daniel Turner.

Follow Us
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When Eleven Madison Park’s owners, chef Daniel Humm and general
manager Will Guidara, who bought the restaurant from Danny Meyer in 2011,
secured a 20-year lease renewal, they decided it was time for an overhaul of
the space.

Humm had seen Turner's Particle Processed Cafeteria at Konig Galerie in
Berlin last year—a work made from the chairs, tables, and other components
of a cafeteria, which the artist ground down, dissolved into liquid, and

sprayed onto the gallery floor—and “was very moved by that sculpture,”

Turner said.

Daniel Turner’s sculpture in process at Eleven Madison Park. Courtesy of Daniel
Turner.

“Daniel pushed the boundaries of sculpture,” Humm said. “It’s only this
beautiful kind of stain that's on the floor, but it tells such a rich story.”

When Humm told Turner about the restaurant’s upcoming renovation, which
involved completely replacing the kitchen, “I thought it was a great
opportunity to work with a similar thought process,” Turner says, and to “re-
contextualize the kitchen equipment.”

Daniel Turner, Particle Processed Cafeteria (2016). Courtesy of Kénig Galerie, Berlin.

For Humm, the project is personal. “Art has inspired my food, and art is
such a big part of my life,” he said. “My creations of the last 12 years have
happened there.” As a result, the renovations have been “kind of emotional,”
he said. “The idea of ripping out that kitchen was really hard for me.”

In the end, Turner transformed the kitchen into a long, low-lying sculpture, a
16-foot-long steel monolith that functions as the step down into the dining
room. “You’re going to step on it and over it as you enter and exit the

restaurant,” Turner said. “It’s truly a touchstone.”




Daniel Turner’s sculpture in process at Eleven Madison Park. Courtesy of Daniel
Turner.

It's also a fitting tribute to the restaurant’s storied history. “You have to step
over the past to be in the present,” Humm said. “This is not just melted

steel. There's such a deep history to it.”

Though the owners gave Turner total creative freedom for the commission,
he found it to be a uniquely challenging project. “A restaurant is not an ideal
place for sculpture,” Turner said. “| spent some time watching how people
interact with the space, and there's almost a pause as they enter the dining
room. | wanted to elaborate on that moment.”

Daniel Turner's sculpture in process at Eleven Madison Park. Courtesy of Daniel
Turner.

To create the final sculpture, Turner enlisted Polich Tallix, a fine art foundry
in upstate New York. They began with sand casting, first making a wooden
form and then pressing it into a container full of sand to create a mold in
which to pour the molten metal.

After several months, the finished piece fit perfectly in the renovated
restaurant. Designed by Brad Cloepfil of the firm Allied Works,
the revamped restaurant features an expanded bar and lounge area,

while other works of art will appear in the dining room.




There’s a Rita Ackermann painting, which is one of her largest-ever canvas
works and was inspired by the specially commissioned black-and-white oil
paintings by Stephen Hannock that graced the original dining room. “She
erased it and made it like an abstract work,” said Humm of

Ackermman’s take on the original series, which was inspired

by vintage photographs of Madison Square Park.

Above the restaurant entrance is another work, Olympia Scarry’s painted
beige glass panels, titled 17/77 Windows. “It plays with the light and it
reflects it,” said Humm. “The idea is of changing direction, like the

restaurant does.”

Daniel Turner's sculpture in process at Eleven Madison Park. Courtesy of Danie
Turner.

Just outside, in the park, is the Sol LeWitt lawn, named for the late artist
who made Madison Square Art’s earliest public artworks in 2005. At the
suggestion of his daughter, Sofia LeWitt, the restaurant now features a

colorful wall drawing installed by his foundation.

Also new is nearly the entire menu. The restaurant earned its accolades —
four stars from the New York Times both in 2008 and 2015—for Humm’s a

tasting menu, which featured more than a dozen courses.

“We’re digging into the history of New York more,” Humm said of the new
dishes, which include a smoked sturgeon cheesecake and a roasted
kabocha squash, all done in the chef’s increasingly minimal style. “It's a
beautiful moment for me as a chef, because after 25 years of cooking, | feel

like only in the last few years I've found myself fully.”

Follow artnet News on Facebook:
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Step into a New Phase: Eleven Madison Park
Makes Art Part of a Fabled Restaurant Setting

BY Katherime McMahon and .-'i'n{}r Bnﬂwgﬁ.n

EMF Step, 2017, cast stainless steel, 192 x 15 = 4.5 inches, by Daniel Turmer at Eleven Madison Park.

Eleven Madison Park, a vaunted restaurant in a vaulted space in the Flatiron District
in New York, has reopened to much fanfare after four months off for renovation and
reimagination. Chef Daniel Humm is back in the kitchen he made a focus of global
attention among gourmands, and diners are back in front of the kind of artful and
sophisticated dishes he has made a specialty.

Upon entry, guests at Eleven Madison Park will now pass over a sort of threshold
below: an artwork conceived for the Iuxe environs by the artist Daniel Turner. The
piece is a Minimalist sculpture on the floor that doubles as a step up to the dining
room, made of old materials from the restaurant’s former kitchen that were melted

down and transfigured into a new form.
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The work is titled EMP Step. To learn more about its genesis and the journey to its
new home, ARTnews spoke to both the artist and the chef about the project—and
photographed it beginning this summer, while it was in the fabrication phase, and
through ifs final installation last week. Interviews with Turner and Humm follow
below, with a photo slideshow beneath.

As fold to Andy Battaglia:

Daniel Turner, artist

Daniel Humm heard of my piece Particle Process Cafeteria at Konig Galerie in 2016.
Through a deconstructive process, I dissolved components of a cafeteria—folding
chairs, collapsible tables, pieces of steel and wood—that were reduced to particle
form. They were chemically modified and sprayed across the expanse of the gallery.
Basically it was the reduction of an environment. I had been looking at
environments, particularly constrained environments—cafeterias, waiting rooms,
doctor’s offices—and had been working on trying to condense them. Rather than pull
from environments and produce readymades, I thought, Why not just take an entire
environment and reduce it?
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Daniel has been in a kitchen his entire life and I happened to have just dissolved one,
so0 there was a similar interest there. I was introduced to him through Ivan Wirth, at
a dinner at the NoMad [another restaurant run by Humm]. He said, “I would love to
commission a piece for the restaurant. If yvou have any ideas, let me know.”

From the beginning, the idea was there and he was ecstatic. When the renovation
began, I was given access to the entire kitchen. I went through and selected
thousands of objects, from forks and knives to 13-foot-long stainless-steel stoves and
sinks. All of that was excavated and moved to my studio, where I archived it through
photography and drawings. Then it was cut down into small pieces, with a plasma
cutter, and melted down into a step. It was melted at Polich Tallix Fine Art Foundry
at about 3,200 degrees and recast into a new form.

4 .
The finished piece is close to the original proposal except for a few inches. The
reason is I had no idea that, when vou make a step, you have to comply with city
codes. I had never made a step before in the public realm.

A step is a quiet gesture—a classical form with a conceptual relevance. In the context
of a restaurant, I felt it was important for me to produce a work that served a
utilitarian purpose. The objects had been the backbone of Eleven Madison Park, and
I wanted to create a work that honored those materials in a formal, non-decorative
way.



Daniel Humm, chef

We have napkins and tablecloths and works on paper by Paul McCarthy, Roni Horn,
Matthew Day Jackson, Rirkrit Tiravanija, Nate Lowman, Rashid Johnson, Norman
Foster, Helmut Lang—a lot of people. It happened organically, and when it started I
thought I should keep them all. There's a fradition at places like Colombe d'Or, the
Paris Bar in Berlin, and the Kronenhalle in Zurich—where I'm from—for which the
walls of the restaurants have artworks by the artists who eat there.

I've been always interested in Minimalist artists. The process of taking things away
excites me more than the process of adding. Many works have inspired me but one of
them is a study by Picasso called Bull, where he tried to figure out the most
important lines of a bull. I learned about that piece maybe 20 years ago and it really
inspired me. Then works by Fontana, the slashed canvases, were important to
me—and 50 many more.

I've followed Daniel Turner’s work since he took that cafeteria and dissolved it and
made into a sculpture that you can walk on. It had a presence and a story and this

site-specific painting of Madison Square Park in the restaurant before, by Stephen
Hannock. The idea was always to bring the park into the restaurant as much as we
can. Rita redrew that painting in her own way—and then erased it and made it
abstract. She was erasing to make a new beginning.
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The last one happened organically: I'm friends with Sofia LeWitt, the danghter of Sol
LeWitt. We had dinner and, when I told her what was going on with the art, she said,
“My dad would love to be part of this.” In 2005, when Madison Square Park got
renovated and then started a public art program, Sol LeWitt was the first artist fo
work in the park. Actually, the grass in front of the restaurant is called the Sol LeWitt
Lawn. So we have our private dining rooms now with Sol LeWitt wall drawings
overlooking the park—and the lawn.

Also, in the bar area, we are going to start showcasing some of the works that are
done on the spot, by artists who eat with us or send us work or make one on the spot.
This is something that will evolve and grow. . .



EEEEEEE
LLLLL

il e nn’u‘fu‘




-r
~m
z

: , Sasizn-bam Oan sl HurmeT, 1k cornt
mnd o= e of Flaee Torts thrss- st r
Eadiser Perk, sanch, riserad oo

cedorad wisln onibe fzac For hin
rifche Procemed Cotle e, Toreer b ishan B
ﬂlﬂqpﬂ.ﬂlﬂmlrﬁlp-h'rtd
#ﬂ_'l.hﬁ.-if-“dhrrh-
ﬂ“—mh-l:tnmr_mlh
X ﬂ-‘:ﬂ—iﬂﬂ-ﬂ'ﬂ.ﬂh_

u'nm

m mm IR

o

l“nl

|-|| 1] |l'llr

Lsias; Husmre cordscied then arie and bardrisndad him,
I d e Turnmr i orsla Filn work BRAE Seag, which wan
innegurrisd in Elywn Ml Fartfarmain rmom in
culsbrston ol Ev reopand g inidbe -t =F 2073 | thin
wark, Turresr bl o ired Tha restarsnts Bchan in B
sty —irchsding ol B Fchurar—reahied B dosn, and
Forresd coras rmisnni monol Bhic riap. £ i only by oaae-
]-L TR - R B S 0 5 T, 5
iiring hisl |, sehi i Bt sh rra g o cine Serisor e receni by
dmmrnmdl Hia b e Sk i n Hraosarid

g




[ el Diami fl Tr sy werk ofcs b ioale Tl culaioris
ol leeabenl E eral waal H bk pacalpbe, K Bl s proooes el
ey el b s ge. [ o e

Comrsinl [ e | i o e ok mardl owi [, v | e cliemabeaed
crs, 3 T e dhie rperk ol vracdists inkereat




l'r i, e :I :ti-n |l--:| Iu-:nt:-:-u.hl.h

I-:I hlll'.ll:p.llll |.||.u H'I-:I-l.l.l ql‘l--l-::-h-lltt-'l.
s o ol ezl aboad e o B, btk H ol Ay
dmatica s i ek G g o el mea m K s ioporioa|
i ma, cE boin o ece', i pag repat b e paet mral wale: B
pad o | - e ek el THCioEe .




& mntmm renk i rod e rean el plsess o reoul o .
5, | thirictres by of ul iy sar cras sk reals: m bk o

s i il Thans cEach: v e pharical s mEcdineere
o i i, Srd E s o o i b osor Thoes reserisin
in dorreal, rersdecorsl v e




R Hean pal | erpirrian from amsdrcrananie
o prociecs msckyracian | heeughi
wirp mak | i ik s mrl ew e o e e red e B




-r
~m
z

H'e Magiz|
By Mile Mol bowaiick

Ir hie 15917 bchulfs "Scwre s s o Veowtien,”
Muc: Wabar succirctly summesd up the rouls
of medainity in ore weeid that desen't sssm

o borv e lont ey of ix mesring ovel the pasfs:
diss rchanirrant. What tha waciclegint meant

by this i thet pligfaes irvo ks the gradusl
:|ilrr.lr.'|ini|-:| magical thinking. Whils in
pramedarn tirres balisf wialdad poweal s im-
pulsivaly me i wam irinb ke —saen, Fof irmtarcs,
in ths sedden nisMvantion of 8 wefehippad
Falca—tha modern werl in predicsisd on the
liisful. Whals bulssuostic pfincipla of ofigs-
niexticn, scisntitc matheds, ared minwialy cal-
culsted plodudion pleceassss hefulkdad the sge
of fekiznelity, oul colectres baliaf in magic
{Fef exmmpls, animint frtishinom orthe ides of
objecis nhekdisd by ghowis mred gode) wes
bunishad b= il rulrr.:rl rrepthecl g,

W mle Femirdad of the scculesy of Websr's
:||lE|r|-.-|- avey :|lII [ TPE murl- than sl

i :|-|hnl-! by Irr.rl-lllrr:| l|-'|.h.|:-||||" l.rri
Frl-:itlll:-lil:l.l. fromthe discovely of precizunly
urikrezem pathopgans io Jlgc-i'ﬁmi-:l]lljlir.-
crawred dubing efficiancy, thicugh to deily aslf-
moniksfing with stap ccurisfs and Fin s
tuckaln. The palfede: in thet kahivd this gedusl
yF=H shonalicaiion, ihm medaln ags mis
devalaped itw v efy cwn kbind of re-srchantment,
the snchaniment of metalisle. Bezsuss, mif -
Iyspsaking, valy few of tha thouss e of things
thetw citmen of tha iwsnbp-firek cenbuly =
cizurcha M pnpmpd sily bemiw of & whst they sasm.

Akhzugh we tlh- moek sy el dwy b fof
grresd, thayara in fact tha predusi of s the-
wifical hiviely of mxisfial, o long s squslly
irrificats met of dinguins, which in the fasuk

of tha inkbafpley briwsan Fesculcs and luk=i
E-.qr-- wooden chaf, Hl-lrlr w.l'lng mechne,

.-|.|r.'||-lll rl-m-.-:hll-:l |||1:| F-I'n-.-l:l:-ld fewy rmm-
blinke, but whes beoule of werk parfol mad by

hurrarm wred machires, And & v pfeciss by
this axchangs thai Earl Marz, no less, ur-

def viced with peifeci clafity, 'When ha ialkad
skout "commedity Fatiwhism; b Sdn'e only
mgari thet capiislmm v chufectarized by o
folm of cormumsrin idelskny —the cqussi-
hyprectic peveal of glikaling shopping sfcedsa
med ucirg thes ccllactive concicusramnn —but
mbez that collabef sbively preducsd commaodi-
tisn concasl the hiviely ofthefd preduction
plecsmn with the coverlof axchangs vabis. O
put mole simpdy, the chail whoss sccel s
in enly detefmine] by s plice dos nct oy
mreything wbout the count ses e rafef matione
riundafwant sfoal tha weood it m meds of vwes
curt from thea e, Thus, capitaliom, axths
philoecphar Paisd Eloisrdif ores said, can b=
sean mm "the biggest charging lsom in hirkhy)
mred am wn sgerey fof tha mmen -t sl
grchenimsnt of humen lsb=f, mechnes, sard
rlwmll-lrilh-:-:-rnm'nHinB_lrr! tfanfalming

Aot Ol wris | Tuf resl s wecThe o wewe s rriion e
this conceslad srchentment by Brally da-
cormifucting thinge—tha conkars of & weaibing
Fzsom, cafebalin, of kricksn —EH sakireg tham
dereeri irrio thed conetibuent pafts only to pard
hach ingeihal sgain in new ways.
|:|r|n1l-l- smphs inhin wark EMP Sep 207,
irpwhich mlourd ene thowsird chcts ffom sn
old fewimuf ent krichan wals moldad nk tha
shepe of s sbaifcass. Hele, Turrel §lurcifsies ths
thantf izal hirtohy of rmois!isls by oif Eping
therm Bmn srd drecaing ibeam ue in o new
corturra. By pieducing o lianul kichan in stap
form, Tufrel ms bkes the ==t of snchemman
o rovpa Merrt, wred @ :qpon e the avalpdwy dinguis-
irgg of matalinle, somaihing thet ususlly rs-
muirm urmasn You could sleo mey thet Tulnsrs
HJr-'ld'rn-ld kichen :i:l'q:-h: ouwl JFFJr-ﬂ:

mard, b= rl-'ull'll‘“'l-l rru-grl.lrn-l'llrnnrpl'l-.-lu of
makalisle.




AL g i 0 et DRatE mE— I Chrsicn | Form Hh s coscapha|
el i Ben oo ol s resteormn, ek Eeaa i
Brrs o prod s ok thet parved o ol Barien Th
a b jmcin had b the bacdoba pa ol Gleven Msdison Fart, and
| s i cas s et e Boreored 1o rasride s
formn, ror-deocrries .

Tha: Bifng Bk oo o rak bow i sbe wrdira
il 1 e’ | ol Frorm s B sing. eriiet: Gl 1 Gea’® raslly Kbc m
ppErea. L bokes sl




-r
~m
z

Ehe New Hork Times

For the Chef Daniel Humm, Less Is More. On His Wall, Too.
Show Us Your Wall

Wast, from his “Uncle” series and Himalayan rock salts by Olympia Scarmy called, “LICES” 2047 CreditEmdly Andrews

for The Mew York Times
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Cheft are known to enjoy the company of others n their field. But Daniel Homm — ooe of the best
chefs working today — rakes a different social approach

Mozt of my friends are artists,” said Mr. Honon 41, who wears the toque at Zleven Madizon Park,
wiich reopened earlier this month after a renovation by the architect Brad Cloepfil and his finn Allied
Warks.

“T'm happy that it's back, I pessed it the Swiss-bom M. Hoom szid of the restaurant, wihich has
received four szars from The Mew York Times and has achieved hMichelin's highest award, three stars.
With his co-owmer Will Guidara, be also nums the Mokdad and Jfade Mice.

Like mewy art collectors, Mr Fhonm claims emphatically that he's pota collector. Buf in the Upper
East Side aparmment where he lives, he surmounds hitnself with works by the likes of Lyco Foptans (2
serene gzrid of dots on a black canvas), Bifz Ackermann (3 painterly swirl of blue and pink teat seems
1o channe] Monet), Dapie] Tammer (several works) and Frags Weest (chairs from his “Tincle™ seres).

D Fhmm counts M. Ackermann and Mr Tumer among bis friends (along with the arist Fashid
Johnsom and the Swiss art dealers Taran Wirth and Marc Pavot, of the gallery Hanser & Wirth).

S for the new Elewen Madizon Park, he bang an Ackermarm chalkboard painfing — “an incredible
platforn for leaming, creating, erasing and new beginnines. ™ he wrote on Jgstastan. And he
welcomss visiters with an installaton by Mr. Tumer, whe ggelied dowg sbout 1,000 pounds of the:
restanrant’s old kitthen fiwfures and turmed them info a step on the enfry stawcase. Mr. Honm got 2
takeout version, which he keeps on his dinme tzble at home: a solid meta] bar made of melted “kmives,
poits, stove and meat grindst,” he said.

He moved info the rental aparment — stark white walls, lovely moldings — at the beginwing of the
vear. “T never thought in 3 nullien years that T would live on the Upper East Side, bt I love it Mr
Himm said. “Tt's easy to go for a nn ™ He’s participating in the TCS Megy Vork Cine Marathop m
Ilovember

Bafore be headed down to Eleven Madison Park for the day, Mr. Honon talked less-is-roore
philozophy af home. These are edited excerpts from the comversation.

Is there an explicif link between art and food for you?

Dy dad is an architect. I was always dravm fo Mmimabism, and that really has affected my cookmg.
Cme of iy most important art moments came when [was 20. T saw a senes of grawiges Picaz=o did of
abull & study in subiraction, and in the end vou have just four lines, That changed noy life, sesing that

How does that translate to the plate?

I've been copking for 26 vears, and it was only two vears ago that I created a dish that made me feel
T did i It was a dish of two ingredients, calery root and mmffle. [It's cooked in 3 pig’s Bladder.]

Any other artists who are influential? I know vou're famons for “white™ dishes.
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He mied to figure oul 8 way not 1o use It

Thi Diamiel Turner glass piece has pride of place in the living room.
He ingpires me 3 lot. He's based in Brooklyn, but I first saw hirm when I was in Berlm at a gallery
show. For one work [“Paricle Processed Cafeteria™), he bonght a cafeteria, grommnd it imto a pownder,
dizsolved the powder into liqued, and then he sprayed that liguid cato the floor. Tt left a beatifol mst
stain

Is it awloward to collect him and be his close friend, too?

The thing that inferests e most 15 arists who are alive, and T don't collect from a hving artist thet T
don’t really like, a5 a person. Life is too short.
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In conversation with
Daniel Turner

Daniel Turner was trained as a painter, but now focuses his
practice on sculptures, installations, wall reliefs, etc. He did
start off with paintings, but along the way felt that was too two
dimensional. The shift happened in 2006 when Turner
destroyed his canvases in a bonfire, which resulted in a piece

called, ‘Burning an Entire Body of Work’

DAMIEL TURMER, 110v120, DIGITAL VIDED, TRT: 80 MIMNS, 2018.
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Turner's act regarding ‘Burning an Entire Body of Work’ reminds me of one
that the Russian painter Kazimir Malevich did in 1013. Malevich did not like
what he saw in a painting he was working on, so he painted it over with
black and consequently made his most known work, ‘The Black Square.’
The shift of the art scene started with acts like Malevich's. We came from
paintings that were perceived as extensions of the artist’s body, to
industrially produced object what are in fact artworks. And industrial not

just because they look that way, but because the works are and can actually
be industrially produced. Dapniel Turper makes industrial art. He also makes

art that is beyond beautiful. Beautiful in silent, pure and subtle way.
What is the most essential part of your work? Idea, execution or final product?

I think of each in equal measure; it's somewhat rare for me to divide the

threea,

Are you confident when it comes to your work?

What was the longest period of time you invested in a piece?

I recently showed a piece titled Particle Processed Cafeteria, which involved
dissolving the entire contents of a cafeteria then spraying that cafeteria
onto the floor. That took about six years, which is probably the longest time

I've ever spent thinking about, or working on a single sculpture.

How many times in between did you change your mind about the look of it and

how many times did you want to stop?

Mone.



LE
LL

115

PARTICLE PROCESEED CAFETERIA, STEEL, WOOD, DIMENSIONS VARIABLE, 2016.

How do you choose the materials you work with and do you love to experiment
with different textures and unknown materials, or you prefer to stick with what
you know?
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I chose to work with materials that resonate with me on an intuitive and
philosophical level. Experimenting is important, although the majority of

experimenting that takes place is happening in my head.

You were trained as a painter but in 2006 you stoped painting, and you started
to produce a different kind of work. That said, were you always interested in
making the kind of art you do today, or at the beginning, your interest laid

somewhere else, in actual paintings, let say?

I arrived at sculpture through painting, that happened naturally. The

paintings were leaning that direction, so I simply listened to the work.
What kind of reaction do you hope to get from people?

A sensible one.

How do you know when to stop working on a successful work?

I have to be engaged both spiritually and intellectually to stop working on a

piece, but neither to begin one.

What do you think makes someone an artist and when did the shift happen to
you? Shift from non-artist to actually being one.

I suppose everyone's an artist in their own right, although 1 think the term
gets thrown around more so than it should. The shift happened for me when
I realized that I had the capacity to really see, with a genuine interest in

understanding myself in proximity to that vision.

Who or what influenced your work the most?
Probably the environment where I grew up.

And that environment is?



Where do you see yourself in 10 years from now:
Either in New York City or the middle of nowhere.
When was the last time you cried?

A few weels ago.

What is your view like at this exact moment?

Limited.

1/4

BRITANNICA, MAPLE, FORMICA, STAINLESS STEEL, MIXED MEDIUMS (TWO PARTS),
43 X 51 X 144 INCHES, EACH, 2012,

Text: Katja Horvat

Photo: Courtesy of the artist
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A studio visit and interview with Daniel Turner in light of his
upcoming solo show "Particle Processed Cafeteria” at
Konig Galerie opening September 9th - purple ART
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Daniel Turner at Parrasch Heijnen, LA
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Installation view Dariel Turner, untitied. uv xolay plass, rubber, 54" x 168" x 2.5 each {unigue) 2014,

credit: Parraich Heijnen Gallery)

By JEFFREY GRUNTHANEFR, AFR. 2016

Dianie]l Tumes is emerging as a forcefil presence on the contermporary art scene. A man of few bat hizhly impactfnl
words, his creative ontput is similarly minmnal and precise. When be makes objects, they tend to reference
recoguizable forms, with eerily recognizable fimetons. A group of sonlpnures I saw ar Team Gallery, in 2014, could
be described as mongzhs, o diminutive and elongated to have an idenfifiable purpose. Precisely wronght, they fielr
both alluring and slien; they seemed to repel mteraction at the same time as they invited it

Turner’s new sculptures, exhibifing at Parrasch-Hedjpen in LA look like large finted windows, decontexmualized
encngh 5o as to appear “window-like.” In the words of the press release, “the artist has developed mwvo architecnaral
scaled works i tempered glass. Consisting of several sheets of leaning glass stacked in two sections along the
gallery wall, each sonlpnure forms a transparent achromaric scale ™ Bectangular in shape, the fact thar the works are
collections, sraegically placed together, coupled with the unigueness of their size, distinguishes them from panes
that one wonld think to leok throngh.

I"ve seen these sculphores in dimimarive forms at Tamer's mmpressively empty, laboratory-like smdio in Gresnpoimt,
Brooklyn Imagining those smaller works become enlarged I immediarely thonzhe of sorvelllsnee, of the glass
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towers that canopy Manhaman Like the prvatzation of infonmaton, corporate architecture appesrs iransparent, as
thonzh you could see inside it Those bulldings, however, bar outside viewers any clear vanmges point. Standing
behmd the glass—enciosed by it—you can gaze oul onto an entire Cify. From the owtside, you can barely make out
your own reflection

Om the occasion of Turner's eponymons exhibitdon in L 4 he and and I spoke abont his recent body of work,
finally conducting our interview via email. What follevars is from this email exchange, feanring Tumer’'s unedited
TESPONSES.

Jeffrey Gramfhaner: The warks yvou re showing af Parrasch-Hejfnen, L4, rezembie works you ve exkibifed
praviousy with Frankim Parrasch in NT. Boch bodies gf work rezembie windows, and are untitled. dre these mew
meces coninuations of the old? Dees the zame concept underiia both?

Dianiel Tumer: The material and idea for the pieces remain the same Coly the composition, scals, and coloring of
the zlass bas shifted. The changes were fairly reserved, rather formal, pothing was manipulated.

Jir: You mentioned fo me that these works remind vou gf the weather. I think of “weather” as a kind of pressure
im@inctably minencing the arrangement qf daily iife, like tnow or the muld climare gf spring. Can you elaborane on
thiz pemark?

DT: When I mentioned thar the pieces reminded me of weather I'm thinkingz more in terms of painterly weather-
varations of hme. The panes’ proximiry o the wall presents itself less with social preoccupations or namral
phenmmens so I find them quite painterly, even while reflecting its surroundings.

S lazs seems like a peculiar medium fo work with, in that it always bears a cerfain degree af ransparenc)y.
Apars flrom tniition, cowld you rall me more abour how you view the interplay benween the flmcion gf a window
(something you see out af, or thronghl, and iz placement in your sculprural work?

DT: Unfortumately it really 1= just mivition. There is no interesting back story about how I f2ll throngh a pane of
glazs. Of course the properties of glass are incredibly complex. Iis nses are undversal from surveillance o
pharmacentical handling. lass is neniral, almost indifferent, all of which I find atractive. At some pomnt you sfart (o

RS, (B T T - i
WULE M LLEL WLLAL LSUMRES WL

JG In light gf the minmmalizm of vour exiibinions dwhich zomenmas, §f I'm not miziaken, have inciuded only
wall-rubbings, or traces of corrosion lgft on a fToor), what do you hope fo accomplizh from your shows overall?

DT: The same thing we all want—a mansaction worth the tmme, a beightened sense of awareness.
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Deded Tierneer untitled (detatl), wv sodax plass, rbber 84" x J68% x 2.5 " 2006, (Photo eredis; Parraseh Helfnen
Gaaxlleryd

S Youwr soulpiures distinguish themsehes not onfy by their subtlety, but by the way they sugpest tnduririal detrins.

This azpect, though, i tempared by the way in which rhey present themsehes: your scriprures are clean, polizhed,
with little traces of the labor that went into making thewm. What iz the relation between how you make a work, and
the way in witich it achieves iz fully realized form?

DT: For the most part [ work site specifically, meaning that the pieces are never fully resolved unil the soulphures
are placed.

S The works yvou 're exhibiiing at Parrazch-Heinen possers the orfensibily menacing aspect f corporare
architeciure. Were corporare buildings an inspiration for thiz body gf work?

DT: Absohely.

J& I'm curious about who you re looking ai, and who you might cite az an ifluence for the works echibired in this
parnicular show, az wall ar igfuances on your work genaraliy.

DT: Everyvone from Jobn Constable, fo hies van der Fobe; from Philip Glass, to Lary Bell.

S Whar materials do you prgfer fo work with? It thare anything specific about glazz that especially imteresis you?”

DT: I can’t say I prefer sy material over another. What's impartant is how the material is handled in 3 particnlar

context &t & particular tme, Wi

Diamigl Turner mums through April 23
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one pic thursday. Daniel Turner

Untitled, 2016 nickel, brass, adhesive tape. 21 x 192 x 3 inches | 53.3 x 487.6 x 7.6 cm. image
Courtesy Franklin Parrasch Gallery, Mew York

For this exhibition entitled T710/720, TURNER placed an ‘accumulation of polished, nickel-
plated brass rods cast diagonally upon the floor'. Stacked upon each other, the rods at
once appear precious, individually treated, but also very much discarded and disposed of
in the context of an empty domestic room. This work as a whole, gives the impression of
abandonment. Human presence is absent, vet man's discarded wastes now mix with this
vacant bourgeois space.

110/120 by DANIEL TURNER is on view at Franklin Parrasch Gallery in New York until
May 14, 2016.
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Thee Breaklyn Rad, "in conversation with Phong Bu®, Phang Bul, cover, pages 36-20, Aprl, 2014, @,

INCONVERSATION ﬁBHUﬂKl.YN HA“.

CEIMCAL PERSFECTIVES ON ARTS, POLITICS, AKD CULTURE

DANIEL TURNER
with Phong Bui

In the midst of preparing for his new exhibit PM at Team Gallery (May 4
— June 1, 2014), the artist Daniel Turner (whose works were among
those featured in the 2013 exhibit Come Together: Surviving Sandy,
Part I this past awtumn) welcomed publisher Phong Eui to his
Greenpoint studio to talk abowut his life and work.

Phong Bui (Rail): Enowing vour ongoing interest, which has been
invested im the subject of the lhurking wiclence or destruction that
mediates between technology and nature, between an aura of ephemeral
images and objecthood, as well as the transformation of familiar objects
into absurd images, withouot any surrealist associations—and is as subtle
as a strand of hair—I wonder if the burning of over three dozen of your
paintings a few months after you graduated from San Framcisco Art
Institute (S.F.AI) in 2006 prompted a new direction in your work?

Daniel Turner: First let me say that the paintings were of various
scales, ranging from about eight by six feet to 18 feet by 26 feet, and
were heavily made out of industrial materials, such as kerosene, diesel,
liguid alominum, bitumen emulsion, and were all made on a rural piece
of property in southeast Virginia. What drove me in the end to bum
them all, as they were becoming more three dimensional, is that they
were weighing on me somewhere in the back of my mind. Burning them
was a way to release that heavy burden for a fresh beginning. It was a
posttive action,

Rail: Would vou say it was liberating and sensational simultaneously?!

Turner: Actually I almost caught the entire forest on fire. The fire
department came, Unfortunately my digital camera died during the
process so I only have about three or four images as documentation.

Rail: It doesn't surprise me since the works are loaded with flammable materials, which would accelerate the burning process
even more intensely,

Turner: It certainly did. Also, I should say that on this piece of land we burned trash, we burned metals, copper, literally tons of
material. So burning was a natural thing for me, not quite as dramatic as someone may think.

Rail: In James Shaeffer's essay on vour work there was a reference made to the notion of the sublime and J.M.W. Turner, which
reminded me of his landmark painting “The Burning of the House of Lords and Commens"—an event Turner himself witnessed on
the evening of October 16, 1834. One could say that in regard to burning as a sublime experience—which has been explored by
Eant to Edmund Burke, KEenneth Burke, among others—the bombing of Baghdad from March g to April 4, 2003, which was shown
on television from a fored vantage point quite far away from the event, evoked similar simultaneous excitement and terror. Some
even thought it appeared celebratory like the Fourth of July, Also, from such a distance, it emphasized our sense of safety, as David
Levi Stranss has pointed out in the past. Anyway, apart from being made from very unconventional, industrial, and flammable
materials, your paintings seem to have been about the dark romantic sensibility, akin to the serene vet menacing monochrome
paintings of late Rothke, of Lee Bontecou in the late ‘505 through the 6os. I can even think of the emblematic and weighty dark
objects of Jannis Kounellis and Anselm Fiefer,

Turner: They were all very infloential to my early works, The attraction to darkness or blackness may have began with the
landscape that I grew up in, which would tam pitch black after sunset—you can't even see your hand in front of your face, although

I probably cannot accurately refer to it as a singular source,

Rail: How about other additional sources that may have emerged, for example, while vou were in art school?

Turner: Conversation became the most lncrative asset, Although in time I became increasingly unhappy there, partly becanse I
had to work in a contained room with others, which I wasn't at all used to. As a result, I dropped out, went back to Virginia and I
painted there for a year or so. Eventually I made my way back to California.

Rail: Was there a particular teacher who was sympathetic to what vou where doing?

Turner: Yes. Three in particular: Carlos Villa, Dewey Crumpler, and Jeremy Morgan recognized a diversity in my thinking and
social behavior as a stadent. Dewey always told me that I should just pay attention to the work, and not bother going into class, so
Iworked outside in the meadow.

Rail: What was the first work you made after the burning?

Turner: I started working with soot that was generated from a controlled condition of fire so that it would fall on Plexiglas, or

other found objects. I actually began to look at these objects as they were either lyving on the floor or leaning against the wall, then I
realized that I should let them exist naturally, without any interference. I should also say that at that time I built a very important
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room, a zo-foot by 2o-foot white cube space that would allow me to look at the work more carefully, Even though all the works
were made cutdoors, I could bring them in and look at them for a long time before claiming their existence in a partienlar context,

Rail: So “Sp.1” (zo007), made of soot on Plexiglas was vour first work since the burning?
Turner: Yes,

Rail: What does the abbreviation “Sp.1" stand for?

Turner: Soot Plexizlas 1.

Rail: Very simple, And in the same year you made “Norfolk Southern,” a ready-made work of essentially two brass fireplace irons
facing each other while lving on top of a piece of marble on the floor.

Turner: Bight. When I built this room as an extension of
the stodic, I was able to take ordinary objects that were
arcund and lock at them more critically, which really helped
me see, In fact I still work this way today. I started to realize
that there’s something happening in objects or forms that
were not happening in the previous paintings. My eyes
began to pay more attention, and to really consider
everything around me as a potential avenue. Sometimes the
looking can take hours before the thinking starts to take

place or vice versa,

Rail: When did you move to New York?

Turner: I first came in 2008, but again I was frustrated
with the lack of space. So I retreated back to Virginia and

waorked there for a while until I was accepted into the Lower
Manhattan Cultural Council Residency by Wall Street

Rail: That was when you did the “PM* installation.

“Morfolk Southern,” 2007, Brass fireplace tools, marble, soot, 147 477

14°, Courtesy of artist Turner: Yas.

Rail: Would you say that "PM” wes a full-blown fabrication of &
kitchen cabinet with a sink?

Turner: Yes, though it already existed before I arrived. In other words, my studio weas the kitchen space and I tried to work in that studie,
but gradually it became clear to me that nothing 1 could produce would be as interesting as this ready-made environment. It was loaded with
previous history as well as my recent relationship to it So I just accepted the actusl environment. Therefore my interventions were minimal,
Filling the sink with lodine, contrelling the drip of waber from the sink to every 10, 15 seconds, chipping & small portion of the floor, and
gradually pressing steel wool into the wall. T was trying to understand the space if one would inhabit it for & prolonged period of time. T would
lean in the corner 85 & place to rest or I would get frustrated and start chipping the foor

Rail: And you never had a desire bo replicate that environment?

Turner: Mot until & few years later. [Laughs.] I mean it was heavy

i my mind for years, but I could never figure out quite what to do

with it. I must admit though that I kept trying bo produce things

thet wers somewhat inberesting, and [ would hang them on the

wall, and I would look st them on the floor, and they just didn’t add
- up, and couldn’t compete with the environment

Rail: How long did the residency last?
Turner: Aboub eight months.

Rail: Like a Zen meditation everyday.
Turner: [ suppose you could say that.

Rail: I know you've mentioned in the past that the rubbed steel
wool pieces came from the experience of being a guard in the New
Muszeurn, where any kind of leaning against the wall, which would
imevitably leave same kind of mark, was prohibitad.

Turner: Yes. I was also interested in the performative side of
leaning &s an act. Although at the time I felt compelled to produce
a similar gesture of the lean with & material that is normally dealt
with in terms of volume or weight. So after trying unsuccessfully
with a range of materials applied bo the wall and even paper [ carme
to sbeel wool, Funny enough, it ook & while to realize that I was

Deniel Twrmer, “Untitled,” 2010. Steel woaol bumish, dimensions
variable. Courtesy of artist.



pUSnINgG STEel INTO PAINL, NOT Arywail.

=t
j Rail: [Laughs.] Well, it's the same concept with the metal or silver point techniques: the
bt " paper is sized with & couple of coats of bone dust mixed with water, so when you scratch it
with the silverpoint, it produces a very Bght mark oxidized over time.

Turner: Right, I even tried to socelerate the oxidation process, butb it's difficult because it
became contradictory and overly painterly in nature. [ would occasionelly get results here
and there but nothing that excted me.

Daniel Turner, Studio view, Lower Manhattan Cultural Council 2008, Courbesy of the artist.

Rail: Can you determine how big, small, high, or low the rubbing would generate
according to each given environment?

Turner: It's something that's hard to talk about because each case demands its own
specific response to architecture, There is no set formula to any of them. I've made
probably 20 or 15 of them in various spaces over the last few years and they are all
completely different.

Daniel Turner, Studio view, Lower Manhattan
Cultwral Council 2008. Courtesy of the artist.

Rail: And each environment may also require a different grade of steel wools
altogether.

Turner: Yes, some walls just don't take to the stesl at all. For example, when I did
the show at White Cube in London I tried for a few days and it wasn't working. So I had the preparators re-paint the walls with an
entirely different paint so that it would catch the tooth.

Rail: I read that a rubbed piece that you recently did at Objectif Exhibitions in Antwerp took vou 12 hours straight to execute?
Turner: That work is titled *12 hour Registration.” Inttially I was approached to do an entire exhibition with stesl wool in
AniWErp I'd been previously thinking about the idea of fatipne for some time and iromically encugh arrived to install quite

exhausted myself. So once I arrived I laid down in a corner and thought I needed to everything. Because to some
degree I had been “painting” all along, so I removed the material “woecl® and allowed my own body to maks the rersgistration by
leaning and pressing my own body against the wall.

Rail: So the body—I mean you were wearing a black sweatshirt and jeans, plas a pair of black boots—became the rubbing instead
of the hand rubbing steel wool on the wall.

Turner: Bight, I needed to remove any external tool. Instead of applying a pad of wool in a painterly manner to the wall I decided
to push my own body into the specific portion of the wall.

Rail: Were you aware of Jasper Johns's 1562 “Skin™ drawing in which he pressed his face, hands, and head with oil against the
piece of paper tacked on the wall, then only after many light strokes of charcoal applied on the paper, the imprints over the traces
of the oil were revealed?

Turner: Sare, I'm also taken by a few of Chris Burden's sarly performances, particularity “Honest Labor.” The idea of working for
essentially no reason is interesting to me.

Rail: Have you had an interest in Beuys as well?

Turner: Of course, he was highly influential to me. You know I grew up picking up a lot of trash in my life early through my
fathers old business, My family's property essentially became a compound for ing material. So questioning what is trash and
what is not trash gave me a huge admiration for discarded objects. Bueys seemed to have the ability to inject material with a sensze
of universal reason.

Rail: What was the genesis of the iron oxide stain in “Untitled” (2011)?

Turner: I was trying to establish something equivalent to the stains left from industry that I noticed walking around the city,
streets, or even in parking lots in the suburbs or in driveways. I was spilling iodine on the floor for a while, but it didn't make any
sense—it lead me to iron oxide.

Rail: So the one that you did at Martos Gallery a year later in 2011 in a two person show with Colin Snapp was the first of the pouar
pieces?
Turner: Yes.

Rail: InlmhngattlleLTthdglassamlmthtle,
“Untitled (4/13/12)," “Untitled Pylamyra (4.(1?;’12},"
“Untitled vra (4/15/12)," the black rubber that covers
the edges functions as a form of drawing as well as a container
of space, In some ways they evoke Donald Judd's early works
because the issues of art and objecthood, where they are
between paintings, reliefs, and sculptures and were all
mediated simultanecusly through surface, color, form, and so
om.

Turner: Although I admire Judd's work as well as his
writings, Gerhard Richter's “Six Grey Mirrors” (Mo, 884/1 - 6,
zo03) at Dia: Beamhaﬂmemmmsmpa.ctmmemtetms
of thinking about conflating the registers of painting,
sculpture, and architecture into a unified environmental
situation, Something that I like to really pay attention to these
days: when an object doesnt need me. Fecently I was
approached to do an exhibition in Frankfurt with discarded
i handles that I have been collecting. I arrived in
Frankfurt with a suitcase full of them, got to the space, and I

Daniel Turmer, “Untitled,” 2013. Polyethylene, stainless steel,

aluminurn, iron, dimensions wariable. Instellation wview Bischoff

Afterwards I tried to arrange a few of the objects to my

pmalﬂ.easufnumpusmm.ltwaﬁclearﬂlqrdiﬂ:ftmtﬂ
0 happen. That was a really great lesson, becanse certain
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objects have their own life, they have their own energy. They don't need you. So if I'm able to even shed a touch of light on certain
objects, individually or collectively, that's great. But when I try to impose my hand, that's when the argament starts to arise.

Rail: I have this feeling that you are a slow brewer.

Turner: Yes, I work incredibly slowly. I walk around the city for six months dwelling on an idea, Then in the studio maybe one or

two things will happen, maybe nothing happens, Then I may try to just place one object on the floor and look at it for a while until
it tells me what to do.

Rail: Is there a particular daily routine? Is it systematic, random, or a mixture of the two?

Turner: I walk a lot. I try at least to walk from my apartment in Chinatown to the studio in Greenpoint and back everyday. The
walk is good for my work. It's an important part of my practice. I get in the studic, and a lot of days, nothing happens. I just sort of
stare at the wall, a lot.

Rail: There's a very nice story of Jasper Johns visiting Brice Marden's stodio, just before Marden's first show at Bykert Gallery in
1966, There was a long painting on the wall, and as the sun was just sefting, it cast this big shadow across the painting, It seemed
like hours passed that both were just sitting there waiting for the shadow to go away. And the second that it went off the edge,
Johmns looked at Marden and said, “That was nice.”

Turner: I can certainly relate to that. [Laughs.]

Rail: You know, Daniel, when I first saw the countertop pieces in your Greenpoint studio, just before the Sandy exhibit last

summer, I thought they were both coffin- or casket-like, which implies the death of your painting, But then they also appear in
between a sink and a bathtub, as well as a countertop. The
domestic environment associations seem to relate to “F3," the
kitchen installation at Lower Manhattan Caltural Coomeil.

Turner: That's right, it all stemmed for that psychologically
numbing ewvironment made from processed materials like
linocleum, formica, and MDF.

‘ ‘ Rail: How did you determine placing the countertops as a
Turner: One is not enough and three is too many.,

Rail: What about the issue of scale? How big, how small, how
high, and how long, and so on?

Turner: I started paying attention to cattle feeders. Initially
the proportions atiracted me. The first works made in this
series were scaled to a domestic proportion that we have

Candel Turner, “Untitled,” 2013, Maple, pelyethylens, sluminum, become accustomed to on a day-to-day basis. And then I
steinless steel, mixed mediums, 247 » 267 » 106”7 each. Courtasy of realized I had to throw them into another realm that suggests
artist. some sort of other potential phenomenon that’s not equated

with the domestic experience. Maybe it's something that deals
with agricultural implications like factory farming, cleaning
fish, or an elementary school cafeteria. Anyway, [ started walking that line of ambiguity, and that was how the scale came to be.
Rail: So it's very visceral in terms of scale.
Turner: Very visceral, yeah,
Rail: And each work is made for a specific space?

Turner: Yes. As with this exhibit at Team, I've spent about a year looking at the space and thinking about how the scale of these
objects make sense according to the scale of the actual room.

Rail: They'll be three pieces. One pair is measured—
Turner: Two works are 21 feet in length and ancther is about 10 feet in length—vet all are three just under 3 feet tall,

S, P — . R ——. |- J

And a singular cne would go perpendiculaniy.
Turner: Yes. The shortest of the three pieces. The idea is that when you walk into the space you first encounter the longer units,
walk to the back of the gallery around the singular perpendicalar unt, do a U-tarn and then come back around and experience all
three in totality before walking out the door onto Grand Street.
Rail: What about the base color on them? They look similar to the first “PM" installation.
Turner: It's a very similar color.
Rail: Is it a standardized color?

Turner: Not at all, It's neither pleasant nor offensive—it's more numbing than anything. You find it here or there at the DMV the
EBoard of Elections, etc.

Rail: Cool. I'd like to shift to a different question: Were you already working with the water from the Newtown Creek before

Turner: I started to incorporate the water a few months or so before the storm hit. Just a short while after the storm I had about
four feet of the Newtown Creek in my space.

Rail: That's very eerie that you were using the water and then let it evaporate before Sandy.

Turner: Very eerie indesd.
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Flash Art

Studio Visit

Daniel Turner

Dianled Tumer's work I dirty. The product (or by-product) of gasoline, scot, and roofing tar.
Perhaps it iz Kismel thal his New York studio (he has arother in rural Virginia) is locabed in the
Greenpoint naighborood of Brooklyn, not far from whene The Greenpoint il Release’ — a kind
cf el spill In slow miction, and one of the lamest in histony — was first spotted in 1978 by a

halicopter pilol. Vapor readings Trom parts of the ansa slill indicate traces of the by-product
benzene.
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Appropriabaly, a series of works in which the artist traps coal-based tar betwaan shaats of
plastic ratain a faint petreleurn smell after they ane ramoved from hls studio. This distinct small
underscones the sirange relalionship between art and heavy industry. One only has to ook 1o
Wenica Beach in the 1860 s, where cheap artists studics ard oil wells once made sirange
besdtfellowiz, bo ses that this iz not a local phenoenenon. [t becomes tempting to hypothesize
that La's finish fetish genre {ultimataly preccoupied with rendering the surface of a gas
guzzling hot red in minirmal form) may in some small way b2 the subliminal rmanifestation of
loeg days apent in studios filled with losal fracking furmes.

Muore recently Turmer has focuzed on & seres of on-gile seuffed wallz. Inspired by his time as
a security guard at the Mew Musaum — wheare leaning was forbidden — the wall rubbing pieces
are made with stesl wool, and initially zperocdmate the ook of 2 wall maned by encounters
wilh Jackels, jeans and shoes. 11 is only whan seen in the context of his ofher, mor fossil-
fuelled works, that they begin to take on the look of & wall tarmishad by soot—a kind of
contemporary sfwmalo painling. Versions in his studio, al West Streat Gallery and Pianissimo
Gallary in Milan resonate somewhars batwean the deconstruction of this Renaissance smoke
affect and the tallew-soot damaged wall of & palnbers studio [pre-slectricity of course) Turmers
e of melerials a5 y-poducts’ (ooal tar, smoke, scuffing) reminds us thal all arl is a kind of
mark. or marker, o & facsimile of that most fatal of art forms. tima.
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ART

DANIEL
TURNER

Hy ALEX GARTENFELD
Fhopography SEAASTLAN EDJ

Daniel Turner's work speaks in severely loxurious tones, Even
the idea of going from seattered group shows te his fiest big
solo at London's White Cube gallery this month pomts to the
z2g-year-old artist's ability to harness grandear. Drawving on

the punk-heroic post-minimalism of Steven Parrino, Turner's
techniques walk a fine modernist line, generating the aura of
a shaman using an absardly stark ecomomy of means.

At White Cube, Turner is presenting work from two ongoing
series that evidenee his interest in the rituals of work. Oncisa
large-scale rubbing, which he created mostly by attacking and
maszaging a plaster wall with steel wool, removing layers of
paint. He has made these inverted paintings for the past two
years, ever sinee his brief stink as a guard at the New Muscom
in New York, where he would inadvertenthy lean against the
pristine walls and leave marks on them with his body. The
highly variable works (kiz boot makes a different mark than
his sleeve, for instance] evoke the sublime social realism of
JMW. Turner's polluted skyscapes, or more recent material
works like Lawrence Weiner's removals of plaster from
gallery walls, "was searching, like many artists, for a cheap
material to make a large gesture,”" Turner explains. "I can fly
around the world with a $1.50 bag of steel wool and make an
entive exhibition with i."

IF l
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