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MEL O’CALLAGHAN

Centre of the Centre, 2019

3 channel HD colour video, 5.1 surround sound
48:9 / 20 mins

Edition de 3 ex + 2 AP

Courtesy the artist and Galerie Allen

Exhibition view, Museum of Contemporary Art and Design (MCAD), Manilla, Philippines, 2019



MEL O’CALLAGHAN

Centre of the Centre, 2019

3 channel HD colour video, 5.1 surround sound
48:9 / 20 mins

Edition de 3 ex + 2 AP

Courtesy the artist and Galerie Allen

Exhibition view, University of Queensland Art Museum, Brisbane, Australie, 2020



MEL O’CALLAGHAN

Centre of the Centre, 2019

3 channel HD colour video, 5.1 surround sound
48:9 / 20 mins

Edition de 3 ex + 2 AP

Courtesy the artist and Galerie Allen

Exhibition view, University of Queensland Art Museum, Brisbane, Australie, 2020



MEL O’CALLAGHAN

Centre of the Centre, 2019

3 channel HD colour video, 5.1 surround sound
48:9 / 20 mins

Edition de 3 ex + 2 AP

Courtesy the artist and Galerie Allen

Exhibition view, Artspace Sydney, Sydney, Australia, 2019



MEL O’CALLAGHAN

Centre of the Centre, 2019

3 channel HD colour video, 5.1 surround sound
48:9 / 20 mins

Edition de 3 ex + 2 AP

Courtesy the artist and Galerie Allen

Exhibition view at Confort Moderne, Poitiers, France, 2019



MEL O’CALLAGHAN

Centre of the Centre, (vidéo stills) 2019

3 channel HD colour video, 5.1 surround sound
48:9 / 20 mins

Edition de 3 ex + 2 AP

Courtesy the artist and Galerie Allen
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MEL O’CALLAGHAN

Respire, Respire (orbe), 2019

dielectrique glass and metal wire with performance
150 cm diamétre x 16 cm

Courtesy the artist and Galerie Allen

Exhibition view at Confort Moderne, Poitiers, France, 2019
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MEL O’CALLAGHAN

Respire, Respire (formation), 2019

dielectrique glass and metal wire with performance
3 elements of 280 x 200 x 26 cm each

Courtesy the artist and Galerie Allen, Paris

Exhibition view at Confort Moderne, Poitiers, France, 2019



MEL O’CALLAGHAN

Respire, Respire, 2019
dielectrique glass and metal wire with performance
Courtesy the artist and Galerie Allen, Paris

Performance at Confort Moderne, Poitiers, France, 2019
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MEL O’CALLAGHAN

Respire, Respire, 2019
dielectrique glass and metal wire with performance
Courtesy the artist and Galerie Allen, Paris

Performance at Confort Moderne, Poitiers, France, 2019
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MEL O’CALLAGHAN

To Hear With My Eyes, 2017

Performers: Minimum 2, Duration: 20 minutes

photo : André Morin

courtesy the artist and Galerie Allen, Paris

Production : SAM Art Projects & Australian Government through the Australia Council
Courtesy the artist and Galerie Allen

Performance of Ecstatic Trance and Ritual Body Postures with the sculptures - ‘Gong &
Drum’, ‘Charred Tree’, ‘Sistrum’ and ‘Vessel’
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MEL O’CALLAGHAN

Dangerous on-the-way, 2016

2 channel high definition colour video, sound
32:9

45 minutes

Edition of 3 + 2 AP

Courtesy the artist and Galerie Allen, Paris



MEL O’CALLAGHAN

Ensemble, 2013

2 channel colour HD video

7 minutes, 15 seconds

Edition of 3 ex + 2 AP

Courtesy the artist and Galerie Allen, Paris

Exhibition view, L'art de la révolte, cur. Géraldine Gomez and Charléne Dinhut, 2016
Centre Pompidou, Paris



MEL O’CALLAGHAN

L'acte Gratuit, 2014

High definition colour video, sound

9:16 vertical

29 minutes

Edition of 3 + 2 AP

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Endgame, 2012

HD video programme, colour, sound, 16:9
indefinite time

Edition of 3 + 2 AP

Courtesy the artist and Galerie Allen, Paris



MEL O’CALLAGHAN

Move, 2010

16mm film, colour with sound, 16:9

7 minutes, 13 seconds

Edition of 3 + 1 AP

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Chop, 2010

16mm film, colour without sound, 16:9
9 minutes, 13 seconds

Edition of 3 + 1 AP

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Ever Tried, Ever Failed, 2009

High definition colour video, sound, 16:9
11 minutes 30 seconds

Edition 3 + 2AP

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Capturing Trees, 2008

HD video colour with sound, 16:9

7 minutes, 25 seconds

Edition of 3 ex + 1 AP

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

To the End, 2007

HD video programme, color with sound, 16:9
time indefinite

Edition of 3 + 1 AP

Courtesy the artist and Galerie Allen, Paris



MEL O’CALLAGHAN

To the End, 2007

HD video programme, color with sound, 16:9
time indefinite

Edition of 3 + 1 AP

Courtesy the artist and Galerie Allen, Paris



MEL O’CALLAGHAN

Somewhere, 2005

High definition colour video, sound 16:9
3 minutes 18 seconds

Courtesy the artist and Galerie Allen, Paris



Mel O’Callaghan

The Fall, 2004

HD video colour with sound, 4:3

4 minutes, 15 seconds

Edition of 5 ex + 2 AP

Courtesy the artist and Galerie Allen, Paris
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Performance Palais de Tokyo
Courtesy the artist and Galerie Allen, Paris

Mel O’Callaghan
Woe Implores Go, 2016
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Mel O’Callaghan

Woe Implores Go, 2016
Performance Palais de Tokyo
Courtesy the artist and Galerie Allen, Paris
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Mel O’Callaghan

Going over, Going under, 2016
Performance Nuit Blanche, Paris
Courtesy the artist and Galerie Allen, Paris



MEL O’CALLAGHAN

Going over, Going under, 2016
Performance Nuit Blanche, Paris
Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Ensemble, 2016
Performance Serralves Museum, Porto, Portugal
Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Parade, 2014

steel, wood, rope, performers

20m x 5m x 5m

commission 19th Biennale of Sydney.
Photo: Stephen Ward

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Parade, 2014

steel, wood, rope, performers

20m x 5m x 5m

commission 19th Biennale of Sydney.
Photo: Stephen Ward

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Time to Act, 2014

Performance, 45 performers

Commissioned by Museum Medeiros e Almeida, Lisbon, Portugal
Courtesy the artist and Galerie Allen, Paris



MEL O’CALLAGHAN

Endgame, 2012

Performance with diatomite Stone

Performance ACCA The Australian Centre for Contemporary Art,
Melbourne, Australia

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

En Masse (red and black), 2016

Acrylic paint on glass

100cm x 100cm

Photo: Paul Green

Courtesy the artist and Galerie Allen, Paris



MEL O’CALLAGHAN

En Masse (yellow sun), 2015

acrylic paint on glass

140 x 160 cm

Courtesy the artist and Galerie Allen, Paris



MEL O’CALLAGHAN

MOONS (03), 2010

pigment print on superior matte paper 250g
Image: 100 x 100 cm

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Balance of the Day, 2011

lamda photographic print

Image: 180 x 100 cm

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Landslide, 2007

lambda photographic print

Image: 120 x 45 cm

Courtesy the artist and Galerie Allen, Paris



MEL O’CALLAGHAN

Dangerous looking-back (#4, 6, 9), 2015
White clay

45cm x 30cm x 6¢cm

Courtesy the artist and Galerie Allen, Paris



MEL O’CALLAGHAN

Dangerous looking-back, 2015

Dangerous looking-back table Installation
white clay, mirror, wood, steel

120 x 80 x 74.5 cm

Courtesy the artist and Galerie Allen, Paris



MEL O’CALLAGHAN

Framework, 2014

clear pine, steel

727 cm x 173 cm x 195 cm / dimensions variable
Courtesy the artist and Galerie Allen, Paris



MEL O’CALLAGHAN

Topsy Turvy, 2008

mixed media

variables dimensions

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Qver Lines, 2007

tents, lines, weights

450 x 400 cm

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

All In One Day, 2007

ice, water, acrylic plastic, steel, compressor motor
dimension variable

Courtesy the artist and Galerie Allen, Paris



-r
r~m

59 rue de Dunkerque
75009 Paris France
+33 (0)6 33 72 78 20
joseph@galerieallen.com

galerieallen.com

MEL O’CALLAGHAN

Born in 1975 in Sydney Australia
Lives and works in Paris, France

EDUCATION

2011
2001
1998

Master of Fine Arts in Research, College of Fine Arts COFA, University of New South Wales, Sydney, Australia

Bachelor of Science Architecture, Faculty Of Architecture, University of Sydney, Sydney, Australia

Bachelor Visual Arts with Honours, Sydney College of The Arts SCA, University of Sydney, Sydney, Australia

SELECTED SOLO EXHIBITIONS

2020

2019

2018
2017

2015
2014
2013
2012
2011
2010
2008
2007
2006
2005
2004
2003
2002
2001

2000

1999
1998

1997
1996

Centre of the Centre, Carpintarias de Sao Lazaro Centre of Contemporary Art, Lisbon, Portugal
Centre of the Centre, UQ Art Museum, Brisbane, Australia

Centre of Centre, Protocinema, Athens, Greece

Centre of the Centre, tour Museums and Galleries NSW (MGNSW), Australia

Centre of the Centre, Confort Moderne, Poitiers, France

Centre of the Centre, Artspace, Sydney, Australia

Primary/ Secondary Score, Barangaroo et Carriageworks, Sydney, Australia

Mel O’Callaghan: Ensemble, cur. Jane Devery, National Gallery of Victoria, Melbourne, Australia
Dangerous on-the-way, cur. Daria de Beauvais, Palais de Tokyo, Paris, France

En Masse, Galerie Allen, Paris, France

Lacte Gratuit, Kronenberg, Mais Wright, Sydney, Australia

Dangerous looking-back, Galeria Belo-Galsterer, Lisbon, Portugal

Ensemble, Loop, Barcelona, Spain

Lacte gratuit, Galerie Allen, Paris, France

Time to Act, Museum Medeiros e Almeida, Lisbon, Portugal

Ensemble, Osmos presents at First Street Green, New York, USA

Ensemble, Belo-Galsterer Galerie, Lisbon, Portugal

Endgame, Belo-Galsterer Galerie, Lisbon, Portugal

Move, Casa Museu Medeiros e Almeida, Lisbon, Portugal

Each Mineral Flake Of That Night Filled Mountain, GRANTPIRRIE Offsite, Melbourne, Australia
Each Atom Of That Stone In Itself Forms A World, GRANTPIRRIE, Sydney, Australia
Topsy Turvy, GRANTPIRRIE, Sydney, Australia

Landslide, Galerie Schleicher Lange, Paris, France

The Fall, Galerie Schleicher Lange, Paris, France

Somewhere, Galerie Schleicher Lange, Paris France

Somewhere, Sherman Galleries, Sydney, Australia

The Fall , Salles E.M. Sandoz M. David-Weill, Cite Internationale des Arts, Paris, France
The Fall , Annandale Galleries, Sydney, Australia

In The Half Light, 4A Centre for Contemporary Asian Art, Sydney, Australia

The Fly and the Mountain, AGNSW The Art Gallery of New South Wales, Sydney, Australia
On This Day It Was Cold, Room 35 Gallery, Gitte Weise Gallery, Sydney, Australia

We Had Walked All Day, Department of Public Works, Sydney, Australia

Vagari, Centre for Contemporary Art, Prague, Czech Republic

Today We Looked At Walls, Sherman Galleries Hargrave, Sydney, Australia

Mel + Nell, Room Gallery, Rotterdam, The Netherlands

Nell + Mel, Stadt Munchen Gallery, Amsterdam, The Netherlands

Mel + Nell, Room 35, Gitte Weise Gallery, Sydney, Australia

Nell + Mel , Room 35, Gitte Weise Gallery, Sydney, Australia

Mel + Nell , Room 35, Gitte Weise Gallery, Sydney, Australia

Lot, CBD, Sydney, Australia

Hllume, 1st FLOOR, Melbourne, Australia

Automate, Firstdraft, Sydney, Australia
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SELECTED GROUP EXHIBITIONS

2019

2018

2017

2016

2015

2014

2013
2012

2011

2010

2009
2008

2007

2006
2005

2004

What Lies Within: Centre of the Centre, Museum of Contemporary Art and Design (MCAD), Manila, Philippines
Some of Us, Kunstwerk Carlshutte, Budelsdorf, Germany

Primary/ Secondary Score, Greater Taipei Biennale, Yo-Chang Art Museum, National Taiwan University of Arts
200 Videos, Museo D’Art Contemporanea Di Roma (MACRO), Rome, Italy

Vertiges, Lab-Labanque, Béthune, France

Out In The Cold, Warwick Arts Centre, Coventry, United Kingdom

International Film Festival Rotterdam, The Netherlands

Kronenberg Wright, Sydney, Australia

ARCO Lisboa, Lisbon, Portugal

Prix Meurice pour ['art contemporain, cur. Claire Mouléne & Angela Blanc, Hotel Meurice, Paris, France
ART-O-RAMA, Galerie Allen, Marseille, France

L'Eternité par les astres, cur. Léa Bismuth, Les Tanneries, Centre d’art contemporain, Amilly, France

Lock/ Route, cur. Khai Hori, Gillman Barracks, Singapore, Singapore

Galerie Allen, Arco, Madrid, Spain (dual presentation with Boris Achour)

Kronenberg Wright, Sydney Contemporary, Australia

Lart de la révolte (The Art of Revolt) Hors-Pistes, cur. Géraldine Gomez and Charléne Dinhut, Musée National d’Art
Moderne/Centre Pompidou, Paris, France

Lart de la révolte (The Art of Revolt) Hors-Pistes, cur. Géraldine Gomez and Charléne Dinhut, Centre Pompido Malaga, Spain
Museum as Performance, cur. Cristina Grande, Serralves Museum, Porto, Portugal

Nuit Blanche, Place Dauphine, Paris, France

Do Disturb, cur. Vittoria Matarrese, Palais de Tokyo, Paris, France

Jai Révé Le Goit De La Brique Pilée, cur. Natsuko Uchino et Sophie Auger-Grappin, La Borne, Centre céramique
contemporaine, Henrichemont, France

Demain dans la bataille pense a mot, cur. Magalie Meunier, Institut d’art contemporain, Villeurbanne, France

Les Drapeaux, cur. Pablo Cavero, XPO gallery, Paris, France

Les Drapeaux, cur. Pablo Cavero, Maison des Arts, Malakoff, France

The Place of Disquiet, Third edition of A3bandas, F2 Galeria, Madrid, Spain, cur. Miguel Amado

Nature/ Revelation, cur. Joanna Bosse, The Tan Potter Museum, NGV National Gallery of Victoria, Melbourne, Australia
19th Biennale of Sydney; You Imagine What You Desire, cur. Juliana Engberg, Cockatoo Island, Sydney, Australia
White Night: Arcadian Revelry, cur. Anais Lellouche, Melbourne, Australia

The Disorder of the Present Is the Order of the Future, cur. Alda Galsterer, Belo-Galsterer Galerie, Lisbon, Portugal
Livret IV, cur. Irmavep Club, Musée d’Art Contemporain de Rochechouart, France

Desire Lines, cur. Juliana Engberg, ACCA Australian Centre for Contemporary Art, Melbourne Australia

The Rehearsal of Repetition, cur. Anja Isabel Schneider, GRANTPIRRIE, Sydney Australia

Motion/Pictures, cur. Joseph Allen Shea, Gallery A.S., Paramount Pictures, Sydney, Australia

EVENT: New Moving Image Works, cur. Blair French, Artspace, Sydney, Australia

Dying in Spite of the Miraculous, cur. Alexie Glass, Gurtrude Contemporary Art Space and Melbourne International
Arts Festival Melbourne, Australia

La Main Numerique, cur. Dominique Paini, National Taiwan Museum of Fine Arts, Taipei, Taiwan

La Main Numerique, cur. Dominique Paini, MABA Maison d’art Bernard Anthonioz, Paris, France

Event: New Moving Image Works, cur. Blair French, Artspace, Sydney, Australia

Fantasmata, curator: Luigi Fassi, AR/GE KUNST Galerie Museum, Bolzano, Italy

Le Main Numerigue, cur. Dominique Paini, Ecole d’art de la Communauté d’Annecy, Annecy, France
Hamsterwheel, cur. Franz West, Printemps De Septembre, Les Jacobins, Toulouse France

Hamsterwheel, cur. Franz West, CASM, Centre d’Art Santa Monica, Barcelona, Spain

Vergileibhaftig, Kunstverein Konstanz, Germany

Vergileibhaftig, Stadtische Galerie Ravensburg, Germany

Verginglichkeit, Galerie Schleicher Lange, Paris, France

Phases Of The Moon, IrmaVepLab, Chatillon-sur-Marne, France

Sommerfrische Sebnsucht Nach Dem Paradies, Kunst:raum Sylt Quelle, Germany

Videoformes, Prix de la Création Vidéo, Clermont Ferrand, France

National Sculpture Prize, NGA National Gallery of Australia, Australia

Videobrasil 05 15° Internacional Electronic Arts Videobrasil, Sao Paulo, Brazil

Impakt 16th Impakt Festival, Utrecht, The Netherlands

Edinburgh International Film Festival, 59th Edinburgh International Film Festival, Edinburgh, UK

Site (Unseen), Sherman Galleries, cur. Laura Murray-Cree, Sydney, Australia

A Cut Across, curated Megan Keating, Plymsoll Gallery, University of Tasmania, Australia
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2003

2002
2001

That Was Now, This is Then, cur. Alexi Glass Kantor, Gitte Weise Gallery, Sydney, Australia

Printroom, Witte de Witt, Centre for Contemporary Art, cur. Karin de Jong, Rotterdam, The Netherlands
Printroom, Gurtrude Centre for Contemporary Art, cur. Karin de Jong, Melbourne, Australia

Shoproom, Gun Gallery, Oslo, Norway

Shoproon, Room Gallery, Rotterdam, The Netherlands

Helen Lempriere Travelling Art Award, Artspace, Sydney, Australia

GRANTS, AWARDS AND RESIDENCIES

2019
2018
2017

2016
2015
2014

2013
2011
2007
2006
2005

2004
2001

Aide de Projet, Fondation National des Arts Graphiques et Plastiques (FNAGP)

Australia Council For The Arts, Project Grant, Centre of the Centre

Finalist, Meurice Prize for Contemporary Art / Prix Meurice pour I'art contemporain, France

Fondation National des Arts Graphiques et Plastiques (FNAGP), Artist Studio, Nogent-sur-Marne, France
Cité Internationale des Arts, Artist Residency, Paris, France

Cité Internationale des Arts, Artist Residency, Paris, France

Recipient of the SAM Prize for Contemporary Art, France

Nominated for the Bernd Lohaus Prize, Belgium

Finalist, Kaldor Public Art Projects, Sydney, Australia

The Australia Council for the Arts, Research and Development for new video piece in Borneo, Malaysia

The Australia Council For The Arts, New Work Recipient for 19th Biennale of Sydney, Established Artist Category

Cité Internationale Des Arts, Artist Residency, Paris, France

Cité Internationale Des Arts, Artist Residency, Paris, France

The Australia Council For The Arts, New Work Recipient, Established Artist Category
Cité Internationale Des Arts Paris, Artist Residency, Paris, France

National Sculpture Prize, Finalist, NGA National Gallery Of Australia, Australia

Cité Internationale Des Arts Paris, Artist Residency AGNSW, Paris, France

Centre For Contemporary Art, Artist Residency, Prague, Czech Republic

Helen Lempriere Travelling Art Award, Finalist, Artspace, Sydney, Australia

The University of Sydney, Dean’s Honours List, Sydney, Australia

The Australia Council For The Arts, New Work Recipient, Emerging Artist Category

PUBLIC ART COMMISSIONS

2018
2015
2007

Sydney Contemporary Commission, Carriageworks and Barangaroo, Sydney, Australia

Australian Embassy, Paris, France

Attorney Generals Dept. ‘Landslide’, The Justice Precinct, Sydney, Australia

Attorney Generals Dept. ‘All In One Day’, Foyer, Trial Courts, The Justice Precinct, Sydney, Australia

PUBLIC COLLECTIONS

FRAC Bretagne, Rennes, France

National Gallery of Victoria (NGV), Australia

Monash University Museum of Modern Art (MUMA), Australia
Artbank, Australian Government Art Collection, Australia
Attorney General’s Department, Australian Government

SELECTED BIBLIOGRAPHY

2018
2017

Marie Chenel, Mel O’Callaghan, Artpress 2: Vertiges, Septembre 2018 p. 20-21
Mel O’Callaghan, Artist Monograph, Palais de Tokyo, Sam Art Projects : Paris

“Le Prix Meurice pour I'art contemporain dévoile ses nommés,” Le Quotidien de L'art no. 1323, 4 July 2017, p. 2

Mara Hobermann, “Mel O’Callaghan,” Artforum, May 2017

Arnaud Laporte, “Art plastique: Spéciale ‘En toute chose’ au Palais de Tokyo,” La Dispute - France Culture, 8
February 2017

Thierry Hay, “Notre rapport a la nature et aux objets: exposition “En toute chose” au Palais de Tokyo,”
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2016

2015

2014

2013

2012

2010

2009

2008
2007

2005

2002

2001

2000

1997

Francelnfo, 8 February 2017

Anne-Lou Vicente, “Mel O’Callaghan, transe collective au Palais de Tokyo,” Troiscouleurs, 7 February 2017

Felix Wilks, “From cave to gallery - Mel O’Callaghan’s entrancing new exhibition,” Happening, 6 February 2017
Maria Luisa Gaspar, “El Palacio de Tokyo busca el arte entre el hombre y los objetos,” Agencia EFE, 3 February 2017
Eric Biétry-Rivierre & Valérie Duponchelle, “Pais, art en capitale,” Le Figaro, p. 26-27, 6 January 2017

Marie de la Fresnaye, “Dangerous-on-the-way, Mel O’Callaghan au Palais de Tokyo,” Artaissime no. 15, January 2017
Philippe Dagen, “Quand I'art bat le pavé,” Le Monde, 28 April 2016

Orianne Hidalgo-Laurier, “Les rites de Mel O’Callaghan,” Mouvement, 25 January 2016

Emmanuelle Jardonnet, “Cinq bonnes raisons de s’immerger dans Do Disturb,” Le Monde, 9 April 2016

Joao Silverio, “Memory and Resistance,” exhibition catalogue Dangerous Looking Back, Galeria Belo-Galsterer,
November 2015

Béatrice Cotte, “Soirée de remise du Prix SAM 2015 a Mel O’ Callaghan,” Follow Art With Us, 17 December 2015
Juliana Engberg, “You are what you imagine,” in You Imagine What You Desire 19th Biennale of Sydney

exhibition catalogue, 2014

Annabel Ross, “White Night: A melancholic artistic dream that lingers long,” The Age, 3 Feburary 2014

Nicole Elpnick, The Sydney Morning Herald, 15 March 2014

“Mel O’Callaghan: Time to Act,” in Hope and Faith exhibition catalogue, Encontros da Imagem, Porto, 2014, p. 184-185
“Mel O’Callaghan:Ensemle,” Love will Tear us Apart exhibition catalogue, Encontros da Imagem: Porto, 2013, p.142-143
Alda Galsterer, Natura. Paisagem e Natureza, catalogue essay, Museum Nogueira da Silva, Braga, Portugal

Jack Cox & Alexandra Delage, “Les Languages Terrestres”, in LIVRET IV exhibition catalogue, Musée
Rochechouart, Rochechouart, France, 2012

Andrew Stephens, “The Path less travelled,” The Age Newspaper, 15 December 2012, p. 23.

Andrew Stephens, “Desire Lines,” The Age, 15 December 2012

Maura Edmond, “Desire Lines,” Timze Out, December 2012

Leonor Nunes, “Destaque,” Journal Deletras, no 1100, November - December 2012, p. 28.

Nuno Crespo, “O ar do tempo,” P2/Publico Lishoa, 23 December 2012, p. 8.

“Miguel Branco & Mel O’Callaghan,” Agenda Cultural Lisboa, November 2012.

Anja Schneider, “The Rehearsal of Repetition,” exhibition catalogue, Gallery Grantpirrie, Sydney, Australia, 2012
Juliana Engberg, “Desire Lines,” catalogue essay, ACCA Australian Centre for Contemporary Art, Melbourne, 2012
Dominique Paini, La Main Numerique, catalogue essay, MABA Maison d’art Bernard Anthonioz, Paris, France, 2010
Dominique Paini, La Main Numerique, catalogue essay, Musee National de Taiwan, Taipei, Taiwan, 2010

Alexie Glass Kantor, Ever Tried, Ever Failed, catalogue essay, Grantpirrie Gallery, 2010

Anja Isabel Schneider, Me! O’Callaghan Ever Tried, Ever Failed, catalogue essay, Grantpirrie 2010

Blair French, Event: New Moving Image Works, exhibition catalogue, Artspace Sydney 2009

Blair French, “Event: Recalling The Cinematic,” Column publication, Sydney 2009

Alison Kubler, Topsy Turvy - Mel O’Callaghan, catalogue essay, Gallery Grantpirrie, Sydney, Australia, 2008
Bénédicte Ramade, “Les Perdreaux De L'année En Liberté,” Artclair L'Oeil n°595, October 2007

Bérénice Bailly, “La Fugacite Decryptee Par Cing Jeunes Artistes,” Le Monde, April 2007, p. 32

Emmanuelle Lequeux, Le Monde, 29 September 2007

Australian National Sculpture Prize & Exhibitions, catalogue, 2005

Alexie Glass Kantor, “Mel O’Callaghan, Space Travel,” Monument, April-May 2005

Jens-Emil Sennewald, “Mel O’Callaghan in the Galerie SchleicherLange,” Kunst-Bulletin, April 2005, p. 75
Bérénice Bailly, “Mel O’Callaghan, Somewhere,” Le Monde, 3 December 2005, p. 32

Beatrice Gralton, National Sculpure Prize, exhibition catalogue, National Gallery of Australia, Australia

Laura Murray Cree, “Finding Nowhere,” Somewhere exhibition catalogue Sherman Galleries, Sydney, Australia
“New Vectors,” catalogue essay, 150 Internacional Electronic Arts Biennale Videobrasil, Brasil 2005

Alexi Glass Kantor, “The Fly And The Mountain - Mel O’Callaghan and Nell,” Monument Magazine, Issue 47 p.108, 2002
Jacqueline Millner, The Fly And The Mountain, exhibition catalogue, Art Gallery New South Wales, Australia, 2002
Jacqueline Millner, The Fly And The Mountain, Postwest Publication, March 2002

Lenny Ann Low, “The Fly And The Mountain,” The Sydney Morning Herald, p.11, 2-3 February 2001

Alex Szczepaniak, “Conversation With Mel O’callaghan,” Look, Art Gallery of New South Wales, February 2002
Victoria Hynes, “Weird Science,” The Sydney Morning Herald, 22-28 June 2001 p.22

Courtney Kidd, “On The Cutting Edge,” The Sydney Morning Herald, 6 June 2001, p. 22

Bruce James, “Mel - New Millenium Kinetics,” The Australian Art Collector, Jul -Sept p.140 2000

Mark Jackson, “Awakening To The Dream,” Realtime Magazine, Aug-Sept p.48 2000

Jaqueline Millner, “New Guard Avant Guard,” Realtime Magazine, June, 1997
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VIDEO PRESS

2017 “Dans I'atelier de Mel O’Callaghan”, Palais de Tokyo

2013 “Interview, The Australian Centre for Contemporary Art”, Melbourne Australia Conversation with Alda Galsterer,
Making Art Happen

2012 “Documentary of filming of Parade video work by Mel O’Callaghan in Corsica”, France, STUDIO channel, SBS Australia
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The Australian, Rites of passage: the transformative creative experiences bringing their audiences into the fold

texte par Edward Scheer
Mars 2020

Rites of passage: the transformative creative exp

The act of breathing
is key to the work of
Mel O'Callaghan

EEWARD SCHEER

One of the key problems in per-
formance art is transmission; that
is, the extent to which a spectator
may or may not receive what is
presented, partly because it is often
an experience, first for the artist
and secondarily for the spectator,
Performance artists, especially
those whose work involves an el-
ement of endurance, submit their
bodies to extreme experiences to
circumvent other less direct
modes of communication.
Sometimes transmission is at-
tempted through shock, as in the
work of the first wave of perform-
ance artists from the 1960s and 70s
such as Stelare, Vito Acconci, Ma-
rina Abramovic, Gina Pane, Chris
Burden, the Viennese Actionists
and Mike Parr; or through the ex-
treme durational pieces of arlists
such as Tehching Hsieh in his five

One Year Performances, What is
transmitted does not always arrive
— what s usually conveyedis still
the idea of the experience rather
than the experienceitself,

Mel O'Callaghan, a Sydney art-
ist who divides her time between
Australia and Paris, has explored
an approach to artmaking that has
taken her into the heart of the
problem, For O'Callaghan, the
way through this conundrum is
the breath, which occupies an
increasingly prominent place in
her performance work.

During her 2014 work Parade,
commissioned for the 19th Bien-
nale of Sydney, O’Callaghan ob-
served that her performers (who
manipulated ladders, pulleys and
other sculptural objects) uncon-
sciously breathed in unison and
seemed somehow altered after-
wards. Subsequent experimen-
tation showed that trance states
could be achieved with partici-
pants based on breathing, rhyth-
micsound andaltered posture.

O'Callaghan’s  experiments
have taken her into a universe of
symbolic behaviour where the

Mel O’Callaghan’s Respire, Respire

sacred overlaps the profane and
where states associated with
ancient rituals can be induced in
participants in a contemporary art
context,

In Respire, Respire (2019), six
performers enter the space and
take up positions behind hanging
sculpted glass panels. A musician
plays a soundtrack of string and

ZAN WIMBERLEY

percussive sounds while the per-
formers breathe rhythmically
againstthe glass,

This form of synchronised
breathing is designed to induce
hallucinogenic or visionary states,
Itistechnically possible for specta-
tors to participate if they wish and
perhaps experience the same kind
of state as the performers.

eriences bringing their audiences into the fold

That this is theoretically
achievable is an important devel-
opment in the transmission prob-
lem, which has a long history in
this type of performance art. By
staging or producing extreme
physical states, the artist can trans-
mittheideation of thatexperience,
if not the experience itself, to an
audience with more force than
other forms of representation. -

For example, in some of Parr’s
endurance-based work, the deliv-
ery of the artist’s pain to an audi-
ence — electric shocked or cut or
branded or stitched up or nailed
down — sets up an immediate and
intense presence that dilates over
thelength of the piece.

The intention seems to be that
shock follows sensory overload.
Physical shock focuses time into
an instant, a sudden break
from the usual flow. Extreme dur-
ation does the opposite. In Hsieh’s
Time Clock Piece (One Year Per-
formance 1980-1981) he punched
a time clock every hour on the
hour for 365 days, leaving him un-
able to complete any other mean-

ingful tasks.

So we may well be shocked to
see an artist’s arm nailed to a wall,
and we may feel discomfort and be
challenged, but we do not receive
the pain the artist feels. We can
witness the documentation of
Hsieh'’s Time Clock Piece without
experiencing the suspension of
selfhood thatan entire year of that
activity involved for the artist.

O’Callaghan  is  exploring
something more direct, aimed at
the spectator rather than focused
on the artist. But she also adopts a
familiar ritual format: performers
g0 out on to the stage, enter the
trance state, then return to every-
day consciousness at theend.

The idea is a threshold experi-
ence where one becomes aware of
crossing over into a different state,
oneofbeing (a newlywed, a gradu-
ate) or of consciousness (speaking
intongues, trance states),

In another kind ofritual, O’Cal-
laghan presents Centre of the Cen-
tre (2019), a video work made with
the help of a deep-sea submersible
craft. Centre of the Centre is an
artwork, not a documentary film,
so there is no explanation as it cuts

between the alien deep ocean
space of hydrothermal vent fields
and the shallow coral outcrops of
the Verde Island Passage in
The Philippines.

The video is also a trace of a
Jjourney the artist has taken to im-
agine and to report on zones of the

The idea is a
threshold
experience where
one becomes aware
of crossing over
into a different
state

world where humans cannot sur-
vive, such as these fields 4km to
5km below the surface.
O’Callaghan shows us rare
footage of life forms that have
evolved to thrive in this harshest
possible environment, offering ab-
surd, almost sculptural images of
survival against the odds. We are
accompanied in this journey by

the sound of the intensely rhyth-
mic, almost gasping breaths of
trance practitioners that serve as a
link to the human world above, as
well a5 connecting Centre of the
Centre to the rest of the artist’s
breath works. As climate change
accelerates and assumes a critical
state, this work, with its array of bi-
zarre forms and movements, its
soundtrack punctuated by the
sounds of holotropic breathing,
presents a kind of life crisis ritual
for the anthropocene. One section
of almost orgasmic breathing ends
in along exhale as the screen goes
black. There is no narrative here,
no shaping of the experience, just
an invitation to keep breathing,

Edward Scheeris head of school at
the University of NSW Art and
Design. Thisis an edited extract
from Mel O'Callaghan: Centre of
the Centre, published by Artspace.
O'Callaghan’s latest exhibition is at
the University of Queensland Art -
Museum, St Lucia, until July 4,
withperformances of Respire,
Respire every Wednesday and
onselected Saturdays.
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s far as we know, humans are the only creatures

that possess self-consciousness and self-aware-

ness in the fullest sense. Other animals enjoy

various degrees of awareness of the world but it is

limited, perhaps above all because they don’t

have language, the quintessential organon of the
human mind.

The power of language to organise and articulate our
thoughts, and to present them to us as the object of rational
thinking, is in turn immeasurably enhanced by the invention of
writing. Unfortunately, we spend a very small part of our time
and employ a fraction of our intellectual energy in the search
for wisdom; much of our attention is devoted to illusory fears
and desires, to useless chatter, complaints and the vociferous
expression of futile opinions. Social media is almost entirely
filled with the expression of opinions and especially of anger,
mainly as a way of bonding with virtual friends.

This useless agitation of the human mind is fostered and en-
couraged by the mass media because it is so addictive. But it is
superficial, like choppiness on the surface of the sea, which is
why the Stoic concept of ataraxy or non-disturbedness comes
from a verb that describes the way the oars of a ship churn up
the surface of the sea while the deeper water remains still

In a similar way the ancient Indian Samkhya philosophy
that underlies yoga sees the mind as an ultimately material
thing, connected with the body: it is not the same as conscious-
ness, but that through which we are conscious of the world.
Hence the idea of yoga practice as citta vritti nirodha, the still-
ing of the turning of the mind: it is only when the mind becomes
clear and limpid like still water that we can see through it.

Meanwhile, most of what goes on in our bodies, the organic
and physiological processes, is completely beyond the scope of
consciousness, and mostly beyond the range of will. -

The autonomic nervous system keeps our heart beating, our
lungs breathing, our digestion assimilating food and our bodies
sitting, walking and carrying out other necessary actions seem-
ingly of its own accord.

" Complex cellular processes are taking place continually, as
old cells are replaced or repaired. Even more disconcertingly,
we are beginning to more fully appreciate just how many other
living entities, mainly the gut flora or biome, coexist with usin a
symbiotic way.

And yet this corporeal existence is far from entirely divorced
from our mental experience: body and mind are not wholly sep-
arate and parallel phenomena.

On the contrary, our thoughts can affect our physiological
processes: anxiety, for le, can cause sleepl diges-
tive disturbances and even an accelerated heartbeat; and these
physiological states, sometimes triggered by memories, associa-
tions of ideas or acquired responses of fear, will in turn distort
our ability to think calmly and accurately.

And there are ways that we can affect this system, which dif-
ferent cultures have understood to varying degrees for centu-
ries. The main principle is the contro! of breath. This is in fact
the only part of the autonomic system that is also capable of
being consciously controlled and directed: we can hold our
breath, we can breathe more or less quickly or siowly and more
or less deeply.

And this kind of control can be enormously powerful, for just
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Mel O’Callaghan: Centre of the Centre, Artspace, Melbourne,
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in soul of
the deep

From controlled breathing to the
ocean’s depth, the search for meaning,
life and soul continues
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. as our breathing becomes faster and shallower when we are

afraid or stressed, consciously slowing and deepening the
breath can bring feelings of anxiety and panic under control.

Conscious breath control is not only used in yoga but actu-
ally underpins the whole movement practice, as well as forming
a whole discipline called pranayama. Breathing is also funda-
mental to meditation, but also to other practices that aim to
achieve a trancelike state, and this is part of the subject of Mel
O’Callaghan’s installation at Artspace, although this would not
be immediately apparent on entering the gallery.

The first of two rooms occupied by the gallery is all white,
brightly lit and hung with curved glass sheets, treated to be part-
ly reflective and partly frosted.

The first impression of this room is of being caught in a kind
of hall of mirrors: the glass panels reflect the viewer, as well as
other visitors, although we can also see through them. Thereis a
sense of distortion but above all of being surrounded by our own
image, ubiquitously reflected back at us, like an illustration of
the inescapability of the ego.

Ttis, however, in this room that a performance is held twice a
week, at midday on Friday and Saturday; and the performance
— which I have not had the opportunity to see — apparently
consists of movement and above all breathing practices that are
inspired by Sabine Rittner, a German trance-therapist, whose
website has details of various seminar and workshops, including
one that invites participants to “immerse yourself in the magical
power of thythm, pulsation and sound. Explore the effect of ar-
chaic cult rhythms of your body”.

It seems at first sight that we are entering an entirely differ-
ent world in the second room of the exhibition, which is dark,
with benches to sit on and the far wall occupied by the floor-to-
ceiling projection of a three-channel video work that lasts for 20
minutes and is immediately impressive and absorbing.

I ended up watching it twice through on the first sitting and
then dropping back in for a third look after a second walk
around the glass mirrors.

The video was made in collaboration with an eminent schol-
ar of marine geology and is based on footage shot, under the
artist’s direction, by a deep-sea exploration submersible at the
East Pacific Rise axis, at a depth of almost 4km.

Here hydrothermal vents emit streams of superheated water
— three to four times the heat of boiling water — in the midst of
an otherwise freezing ocean abyss.

This an extreme environment, where the pressure alone is
almost unimaginable — something like 400 times the pressure
of our atmosphere at sea level.

The deepest any scuba diver has been able to reach, for ex-
ample, is around 300m and most stay at around 10-15m. which
is barely below the surface compared to these terrifying depths.
It is also pitch black, for no light can penetrate so far through
the intervening water.

But even in these seemingly unliveable conditions there are
creatures that have adapted to the pressure and to the huge
variation in temperatures. At one point, for example, an extra-
ordinary red worm coils through the water: this is the Alvinella
worm, which has apparently adapted to living in water that can
change temperature so dramatically.

And this is the real subject of this work, as the title suggests: it
is looking for something like the epicentre of life itself, where

WHEKIND AvSTRALIAN '
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we discover some glimpse of the state of the very early stages of
living creatures, unimaginably long before there was any life on
dry land, let alone any of the subsequent evolution that eventu-
ally produced the human mind.

Depending on the point at which you come into the gallery,
you may encounter a bleak undersea terrain of colourless rocks
that looks at first barren: but then you notice a tiny starfish-like
creature clinging to the rock, or the movement of an octopusin a
dark crevasse. Or you may enter as the red Alvinella worm glides

Mel O‘Callaghan’s through the water.

performance and There are many other colours too, some of which may be the
installation result of colour treatment of the original film, for many things are
Respire, respire dark or colourless in the depths of the ocean simply because of
(2019), main; the lack of light. Red is apparently nonetheless a common
installation enough colour to discover when you introduce the artificial light
pERS from . needed to film anything. Some of the other colours may be arti-
O'Callaghan’s ficially enbanced, although no doubt based on some differences
Centre of the of tonal value and perhaps of vestigial chroma.

Centre (2019), One of the most interesting questions, at this level of the chain
Ia:;"e and below of life, is whether we are looking at examples of flora or fauna.

Are these plants or animals? The answer is clear in some cases,
not in others: they are certainly living things, but what kind of life
do they have exactly?

St Thomas Aquinas, whose philosophy was derived from Aris-
totle, distinguished three categories of life, based on different
kinds of soul: plants had a vegetative or nutritive soul, that is a
life-principle that allowed them to grow; animals have this as well
as a sensitive soul, which allows for perception and subsequently
movement; humans have both of these as well as an intellectual
soul, which is the basis of the consciousness and awareness that I
mentioned earlier.

But what to make of the extraordinary reticulated plant or
creature that opens out across all three screens in a rare panor-
amic view in which we lose all sense of scale? Or of those remark-
able things that bloom like tropical flowers, or in another case
sprout out of tubes, becoming pink phallic forms with vulval
mouths — and which are in fact riftia pachyptila, the tube worm.

These last creatures look and behave like flowers rather than
animals, both in their physical appearance and also in their fixed
position, because one of the properties of animals is generally the
capacity for locomotion. But that is precisely the point, that at
this level of primitive forms the boundaries and the behavioural
differences between the two kingdoms are ambiguous,

This is also part of what is intended by the title: Centre of the
Centre suggests a quest for something like the epicentre of living
forms, the point at which some mutation in the primal soup of
minerals and chemicals produced the first very elementary or-
ganic cells.

In reality, this probably happened in more tepid waters — at
least common sense would lead us to this conclusion — but these
‘warmer waters are now filled with more evolved creatures.

It is only down here at the very frontier of the inhabitable
world that we still encounter nothing but the most primitive and
ambiguous lifeforms.

But what of the theme of breath, which seemed so important
in the first room? In reality, that theme is carried on in the video
through the soundtrack, reminding us that even down in the ex-
treme icy depths creatures need to extract oxygen from the un-
imaginably pressurised water.

The sound of breath is pervasive, but especially important at
certain points, particularly in one section where the screen is
filled with tiny white creatures waving tentacles in the water,
while the soundtrack is of increasingly rapid and urgent breath-
ing, as though gasping for breath. This is one of the points that,
although the projection is on a loop, could be considered a con-
clusion: the gasping reaches a crescendo, then suddenly ends
with a long exhalation as the screen goes dark.

- WERKEND AUSTRALIANA //
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MEL O'CALLAGHAN, DANGEROUS ON-THE-WAY

L'extase est une idée qui fascine depuis longtemps les anthropologues, philosophes, poetes, théologiens, artistes.. Cet état
divresse durant lequel la conscience du monde sensible s'abolit, cette « sortie de soi » ouvre les portes d'une réalité alternative.
L'aptitude & rentrer en transe est indissolublement liée & la nature humaine. Qu'elle soit & des fins de guérison, spirituelle, pour
améliorer 'équilibre psychologique des individus ou pour développer les relations sociales, le changement d'état de conscience
advient notamment par le rituel, dont toutes les sociétés et religions & travers le monde ont depuis longtemps reconnu
limportance. Il est un moyen d'autonomiser et daméliorer [état de transe, et constitue une passerelle possible vers I'extase.

L'exposition de Mel O'Callaghan au Palais de Tokyo, Dangerous on-the-way, explore la question du geste rituel et de la transe
comme éléments évocateurs de la condition humaine. Ce nouvel opus approfondit le champ dinvestigation de l'artiste sur le
mouvement corporel comme indice de lien social et la nécessité pour Thomme d'avoir des gestes rituels. Ces dernieres années,
des ceuvres comme Parade (2014) ou Ensemble (2013) mettaient en scéne des personnages anonymes plongés dans une
endurance corporelle.

Dans Parade (2014), des performeurs tiraient inlassablement sur des cordes reliées & des systémes de poulies. La répétition des
mouvements en fait une activité éreintante, les nuances dans les gestes accomplis peu & peu avec une fatigue grandissante
font la beauté de la performance. La vidéo Ensemble (2013), un diptyque panoramique, montre un homme luttant contre le
puissant et redoutable jet deau d'une lance & incendie, portée par trois hommes vétis d'uniformes de pompiers. Sa marche, si
elle est entravée, parviendra pourtant & se poursuivre. Chorégraphie involontaire, elle est limage d'une détermination sans fin.
Montrée au ralenti, promptitude et lenteur agissent ensemble. Cette maitrise du temps, permise par le ralenti, rend premier le
mouvement. Ainsi, 'élément fondamental est dans I'acte méme, dans le geste et sa puissance. Les postures du protagoniste — te
un Sysiphe dans le continuum de la vie — poussées & leur extréme, deviennent un moment de beauté et de stupéfaction.

https://www.artpress.com/2017/04/13/mel-ocallaghan-dangerous-on-the-way/ 173
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Ce mouvement en avant, effectué dans ladversité mais pourtant inexorable, est celui d'un élan sans précipitation, d'une
insurrection silencieuse. Il renvoie au corps social, quand lindividu ne peut agir que par le collectif. Le corps doit trouver sa place
dans le chaos des désirs individuels, des contraintes et des conventions sociales, dans le besoin brulant d'affirmation de soi.
L'enjeu est ainsi celui d'une résistance permanente, salvatrice.

Ici, Dangerous on-the-way, & travers la question du geste et du rituel, est une proposition ambitieuse qui permet & Mel
O'Callaghan d'ouvrir un espace divresse entre la vie et lart.

Un ensemble de performeurs sont invités & tenter l'expérience de la transe par lutilisation d’objets rythmiques - comme des
crécelles ou encore un gong — et l'adoption d'une posture précise selon une durée donnée. D'apres les recherches de Felicitas
Goodman (1914-2005) - docteur en philosophie et en anthropologie — I'accession & I'état d'extase ne serait possible que dans la
réunion de certaines conditions : la position du corps, la répétition de mouvements, tels des balancements, associés & un rythme
sonore précis, et enfin, lenvironnement. Autant de facteurs (ohongements physiologiques, stimulus rythmiques) qui permettent
de modifier le niveau de conscience et parvenir & un état de transe, portail vers une réalité alternative ot 'on atteint I'extase.
L'ensemble des gestes répétés dessinent un rituel dont le sens reste une énigme. Le spectateur, face & ces expérimentations,
sappréte & embarquer dans un voyage de l'esprit.

Présenté dans la salle suivante, le film Dangerous-on-the-way a été tourné dans les grottes de Gomantong situées sur [le de
Borneo. Profondément logées dans la colline, dans une épaisse forét poussant sur un sol calcaire, ces immenses grottes sont
célebres pour abriter des nids de salanganes (espece dhirondelle de I'Asie du Sud-Est et d’'Océanie), qui, récoltés depuis le 13eme
siecle, constituent des mets particulierement appréciés de la cuisine asiatique. Simud Putih est le plus vaste des deux complexes
de grottes dans le systeme de Gomantong.

Les cueilleurs de nids sont des hommes dune communauté autochtones, les Orang Sungai, vivant & proximité. Cette collecte, qu
a lieu deux fois par an, releve dune pratique comme il en existe nulle part ailleurs. S'élevant & une centaine de metres de
hauteurs sur des échelles de rotin, et gréce & un enfilage de cordes et poteaux ficelés ensemble, les hommes parviennent &
l'objet de leur quéte par le biais d'un équipement ingénieux, mais précaire. Suspendu au-dessus d'un abime de plus de 120
metres de hauteur, ils bravent le danger de maniere qu'on pourrait qualifier dinconsciente. Dés lors, le résultat de leur récolte est
en regard des moyens mis en ceuvre pour y parvenir, de l'ordre du miraculeux. Commment ne pas penser ici & cette mondialité
qui dérange, dans laquelle regnent l'oppression et l'exploitation des faibles par les puissants ? Certes, mais 'ceuvre de Mel
O'Callaghan ala finesse de mettre d'abord en scene lidée d'un « monde en relation » un monde aujourd’hui emmené par
linterpénétration des cultures et des imaginaires. Ici, lindividu ne peut agir que par le collectif. Et 'expérience, solitaire et
partagée, produit le lien social.

La récolte des nids de salanganes, destinée & fournir les commergants asiatiques, a pris au fil des siecles la forme d'un rituel qui
a forgé lidentité culturelle et spirituelle du peuple Orang Sungai. Chants, cris, paroles échangées dans un dialecte unique, fumée
de tabac.. accompagnent dans un maelstrom de sons et d'odeurs leur ascension vertigineuse. L'environnement sensationnel de
la grotte créé un paysage qui renvoie aux tréfonds d'une ére perdue, ou la nature, premiére et invincible, a une intensité presque
«hallucinogene » et dicte son dogme. Se dessinent ici les conditions d'une possible accession & I'extase, que la vidéo de Mel
O'Callaghan, englobante, révele par le prisme d'un temps ralenti, et suspendu. Suspendus comme le sont les cueilleurs au-
dessus dun vide sidéral, dont le visage ressent et exprime toute cette tension cathartique. Les réflexions de Nietzsche, & travers
les paroles de Zarathoustra, selon lesquelles Thomme est une corde tendue au-dessus de l'abime, et dont l'artiste s'est inspirée,
résonnent & la vision de ces images. (« Il est dangereux de passer de lautre coté, dangereux de rester en route, dangereux de
regarder en arriére - frisson et arrét dangereus. »).

L'extréme difficulté de cette pratique qui repousse les limites, rend ce rite collectif extatique. Le film montre comment un corps
peut se confronter aux choses, aux épreuves, et comment la quéte peut étre le prétexte — heureux ou malheureux, consenti ou
contraint — & tenter de transcender la réalité.

Cette possibilité de transe extatique serait-elle salutaire en regard du danger de cette pratique ? Il est étonnant de voir & quel
point l'expérience physique peut étre considérée comme violente et dangereuse, tout autant que méditative et libératrice.

C'est sans doute la raison pour laquelle la beauté des images provient aussi de la rudesse de I'expérience. Elles évoquent, en
filigrane, & quel point la connaissance s'‘éprouve dans l'errance. Transpire ici lexpérience méme de l'artiste, qui aprés avoir
emprunté le long sentier escarpé qui mene jusqu'd la grotte, éprouvé physiquement ce trajet & travers l'adversité de la jungle,
s'est emparée du rituel de ce spectacle aérien, approchant la personnalité de ces danseurs de cordes, dans les moments
d'exultation ou tragiques. La matérialité du film évoque aussi ce vécu subjectif. Il est nécessaire pour 'homme d'avoir des rituels.
La grotte de Simud Putih, telle que révée par l'artiste, est une hétérotopie : elle héberge limaginaire, et obéit & des régles autres
que celles du monde réel. Ici, le temps est suspendu aux gestes des collecteurs de nids d'oiseaux. Le film de Mel O'Callaghan est
le récit d'une expérience loin des tremblements du monde : métaphore de la condition humaine, elle est « au bord du monde. »

Isabelle Bernini
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CREATIVE SPARKS

Creative Sparks invites

creative people, from artists

to entrepreneurs, to share the
journeys that shaped their
careers. Artist Mel O’Callaghan
credits transcendent moments
in Spain and Borneo as drivers
for her work.

(left)

Installation view of Mel O’Callaghan Ensemble,
2013, Courtesy of the artist, Kronenberg Wright,
Sydney, Galerie Allen, Paris and Belo Galsterer,
Lisbon

© Mel O’Callaghan

(right)

Mel O’Callaghan during the installation of her
exhibition Dangerous on-the-way, 2017, at the
Palais de Tokyo, Paris

Photo © Laura Stevens
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| work with film, performance, painting and
installation and focus on the generative and
transformative possibilities of resistance and
endurance. My works may be seen as a type of
destruction in order to create, mirroring nature’s
cycle of death and renewal. | love to work with
video. It feels to me that | am sculpting and framing
time and experience. Video acts like a sun around
which my other works orbit. It's such a focused way
of seeing life, moving over the world in a way that is
so revealing. | prefer to watch my own performance
works through a camera.

I knew | wanted to be a contemporary artist
early on; | recall sitting in the sunroom of my
grandparents’” house, drawing a portrait of my
beloved grandfather. For the final years of high
school | chose to transfer to Barker College in
Sydney, which had an excellent new arts facility
that also offered video. My teacher, Jeff Kossew,
was engaged, generous and inspiring, and
introduced us to contemporary artists, works and
exhibitions. One key experience from this time
was a class visit to the 1992 Biennale of Sydney. |
clearly remember seeing the work of Doris Salcedo
and knowing that she was the artist | hoped to
be. Her work Atrabiliarios was ambitious in its

scale, and was spatially, conceptually and socially
engaged. To make the work Salcedo drew upon
personal memories of losing family members who
were abducted during Columbia’s internal war.

| have had a few watershed moments. In
1995 | visited the Santa Maria de Montserrat, a
monastery that sits above Barcelona. Without
knowing it, my experience began at the base of the
mountain when we took a cable car to the peak,
entered the church, lined up and filed one by one
through a series of chambers that felt to me to
become increasingly adorned with gold and jewels
until, at the end of the passage, we were exposed,
still inside the church, to a window that looked
out over a valley. From there we climbed a set of
stairs that led to a small chamber, more bejewelled
than the previous spaces, that housed the Virgin
of Montserrat. From this point we were quickly
spat back out into the world and | was left with an
intense understanding of being outside of myself,
beyond everyday reality. | could say this was my
first religious experience, or rather that it afforded
me an understanding of what is sacred. In making
my works | relive this moment over and over again.

In 2015 and 2016 | travelled to a remote part
of north-eastern Borneo to shoot a video to be
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presented as part of a solo exhibition earlier this
year at the Palais de Tokyo, Paris. My husband,
Clemens Habicht, and | filmed in the Simud Putih
caves of Gomantong, observing the Orang Sungai
people as they climbed 120 metre-high ladders
to the tops of the caves to collect birds’ nests.
The men push themselves into an altered state
of consciousness that allows them to undertake
a sacred act in a hostile environment with both
beauty and poise. Making a body of work like this
was a momentous creative-life-work experience.
The exhibition was conceived as an immersive
journey: each room and work, either bathed in light
or plunged into darkness, echoed the changing
states of the self. The exhibition was also about the
principles of transition and procession, reflecting
on the progressive neurophysiological changes
associated with altered states of consciousness.
Performances based upon the Ecstatic Trance and
Ritual Postures developed by twentieth-century
anthropologist Dr Felicitas D. Goodman were
performed daily in the exhibition by the directors
of Goodman’s Cuyamungue Institute in Santa Fe,
New Mexico, and students from The Newschool
Parsons Paris.

| moved to Paris permanently in 2007. In 2004

| stayed at the Art Gallery of New South Wales
studio in the Cité International des Arts in Paris.

I was lucky to join a gallery during the residency,
and with this base it felt like | could make a
home here.

My work presented at the NGV is Ensemble.
Displayed over two screens in 32:9 ratio, Ensemble
presents a solitary figure who protests the violence
of man through a silent but powerful act of
resistance. Three uniformly dressed firemen move
into frame and prepare to turn on their hose. We
watch as they lean into and align themselves with
the elemental force of the water. After a time, a lone
figure enters into view, walks into the direct firing
line of the hose and is hit full-force. As he pushes
on, transgressing the seemingly impossible barrier
fromright to left of screen, the uniformed men
begin to retreat. It is at this threshold point between
the two channels that the figure's simple action
reaches a powerful point of climax.

Ensemble encompasses all the themes that
| explore in my work, and as such it is one of my
favourite pieces. | filmed it in 2013 in the small
village of Tonnerre, in Bourgogne, France, in
cooperation with three generations of the local
firemen.

‘I WAS LEFT WITH

AN INTENSE
UNDERSTANDING

OF BEING OUTSIDE

OF MYSELF, BEYOND
EVERYDAY REALITY. |
COULD SAY THIS WAS
MY FIRST RELIGIOUS
EXPERIENCE, OR
RATHER THAT IT
AFFORDED ME AN
UNDERSTANDING OF
WHAT IS SACRED. IN
MAKING MY WORKS |
RELIVE THIS MOMENT
OVER AND OVER AGAIN.’

MEL O'CALLAGHAN

This is a political work. My aim was to
empower the viewer through the simple action
of resistance, pushing against a collective force.
Ensemble invites both personal and social
introspection by generating an empathetic
impulse towards protecting the rights of individual
and collective freedoms. The singular body,
frail against the physics of force, marks out an
important symbolic space of dissent, through
resilience. This quiet action might characterise a
paradoxical poetics of violence, using violence
to create rather than annihilate, and transforming
what may appear as (self)destruction into a source
of generative potential for the collective. The act
portrayed requires the resolve of both performer
and onlooker alike. Breaking beyond physical and
psychological limits is perhaps here a question of
both pushing against such forces and accepting to
fall in order to prevail.

MEL O'CALLAGHAN: ENSEMBLE RUNS FROM 17 NOVEMBER
2017 TO 12 MARCH 2018 AT THE IAN POTTER CENTRE: NGV
AUSTRALIA.
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QUAND L’ART BAT LE PAVE
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Quand ['art bat le pavé, Le Monde, 30 April 2016
By Philippe Dagen
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i‘ MY SECRET Mel O’Callaghan
, SYDNEY i |

el O’Callaghan’s family have lived in
M Glebe for generations. The video,
installation and performance artist
grew up there and still feels a strong
connection with the suburb. “My
grandfather’s father moved there asa
captain with the merchant marines and was
offered a house in Glebe Point,” she says.
More recently, her work has taken her
further afield; she splits her time between
Australia and France. Last year, she co-
founded Galerie Allen in Paris. She returns
regularly to Sydney to exhibit. Her newest
piece, Parade, is a performance and
installation work taking place on Cockatoo
Island as part of the 19th Biennale of Sydney.
“The performers activate the space by
performing these absurd repetitive actions -
~ going up and down ladders, pulling
weights,” O’Callaghan says. “It's a way of
looking at society’s tendency towards ritual -
ritual is about feeling a sense of security in
society. | think in watching these endless
actions that people kind of fall into this
state and their
‘own human condition.”

What is your favourite place
to relax?

Avalon. My husband’s family has ahouse
there. After the density of Paris, Avalon is like
this unreal paradise. We swim and go fishing.

MEL O’CALLAGHAN

The Age, 15 December 2012
By Andrew Stephens

| Bookish: Mel O’Callaghan (left) with some
' of her favourite things (clockwise from far
le'ft) Avalon beach; Gertrude & Alice
Sze Yup Temple; and gelato.
PHOTOS: WOLTER PEETERS, MARCO DEL GRANDE,
'STEVEN SIEWERT, KAREN wawsn 4
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Les rites de Mel O'Callaghan

Mel 0'Callaghan

L'exposition Demain dans la bataille pense a moi a I'TAC de Villeurbanne
jusqu'au 14 février, réunit 9 artistes internationaux autour de la structure
narrative du roman éponyme de Javier Marias. A cette occasion, Mel
0'Callaghan présente une vidéo, Ensemble, réalisée avec la collaboration de la
commissaire de |'exposition Magalie Meunier. Chez cette artiste, la
performance, la vidéo ou l'installation participent d'un méme « rituel »
sculptural et collectif ot le hasard et la répétition s'engendrent mutuellement.

Par Orianne Hidalgo-Laurier
publié le 25 janv. 2016

ao=en VOIR LE SITE

de I'IAC de Villeurbanne

Vous étes Australienne. Qu'est-ce qui vous a amené a
vivre et a travailler a Paris ?

MEL O’CALLAGHAN

Les rites de Mel O’Callaghan, Mouvement.com, 2016
By Orianne Hidalgo-Laurier
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« J'ai quitté I'Australie en 2004 pour Berlin. Puis, jai fait une

résidence de 3 mois & la Cité Internationale des Arts & Paris,

ce qui m'a conduite & entrer & la galerie Schleicher Lange. Déménager & Paris en 2007 a été
naturel. A partir de ce moment-I3, j’ai été exposée plusieurs fois en France et devrais bientét
présenter une ceuvre dans |'exposition de Franz West, Hamsterwheel, & 'occasion du
Printemps de Septembre. J'ai aussi réalisé beaucoup d'ceuvres en France ol il existe
énormément de paysages variés. J'ai trouvé cela trés excitant : le pays offrait tant de potentiel
pour |'artiste que je suis.

En 2014, vous avez réalisé une performance/installation, Parade, a I'occasion de la
19° Biennale de Sydney. Comment appréhendez-vous le processus performatif et la
place du spectateur ?

« Je crée des expériences ol le spectateur devient un performeur/collaborateur essentiel dans
I'aboutissement de I'eeuvre. Je crois que la performance et le rituel ont le potentiel de créer du
lien social. Je cherche & favoriser Iinteraction au sein d’une collectivité. Ensemble, le
performeur et le spectateur prennent intégralement part dans le succés du processus
performatif. En ce sens, ce dernier implique le "nous” collectif, pas I'individu. Il s'agit d'une
somme de personnes, un corps social.

Dans Parade, j'ai travaillé avec 70 volontaires pour créer une performance évolutive sur une
période de 3 mois. Elle s'est déroulée sur une grande scéne meublée d'accessoires : des poids,
des échelles, des cordes, des contrepoids et des poulies. Quatre fois par jour, 20 performeurs
devaient entrer dans la salle, monter sur la scéne et utiliser I'équipement de maniére
répétitive. Ce qui était éreintant. Tout en entrainant le performeur, I'endurance plongeait le
public dans une sorte d'état méditatif. Les différents objets fonctionnaient comme un appel &
I'engagement et & I'action. A la fin de la Biennale, les performeurs avaient joué 324 fois. Cette
dimension évolutive fut trés excitante. J'adorais I'idée qu'il s'agisse d'une progression naturelle
de I'ceuvre. A travers sa participation, le performeur construit et forme le corps de I'ceuvre.

Mel O'Callaghan, Parade. Photo : Courtesy de |'artiste et de |a Galerie Allen, Paris.

Dans certaines de vos ceuvres vous utilisez des matériaux organiques soumis a des
phénomeénes physiques et parfois difficilement maitrisable. All In One Day (2007) se
compose d’eau et de glace, Weight Unknown (2007) de brume. Quelle place
laissez-vous au hasard ?
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« Le hasard fait partie intégrante de ma pratique. Je mets des éléments en place puis j'observe
et enfin je documente le résultat. J'encourage les phénoménes répétitifs comme un moyen de
promouvoir l'essence hasardeuse du changement.

Dans All In One Day, j'ai utilisé la glace comme un matériau sculptural que je pouvais presser,
étendre et contracter. L'ceuvre présentait une étendue d'eau qui gelait, craguait puis fondait
tout au long de la journée. Ce processus de transformation et de devenir se répétait tous les
jours. Cependant, comme dans tout ce qui est répété, le changement est inévitable. Je
suppose gue c'est un processus similaire a la facon dont j'aborde les performeurs dans mon
travail. J’explore leurs limites : ils résistent et luttent mais se transforment inévitablement.
L'expérience devient en guelgue sorte méditative et introspective.

Mel O'Callaghan, All In One Day (détall). Photo : Courtesy de I'artiste et de Ia Galerie Allen, Paris.

Weight Unknown fut un travail trés difficile. En fait, je ne le montrerai plus. Une série
d'émetteurs & ultrasons provoguait la transformation de I'eau en brouillard, lequel a ensuite
été perturbé par des ventilateurs placés dans la piéce. A certains moments, la salle était donc
baignée dans un brouillard doux qui disparaissait momentanément ou se transformait en des
formes plus concrétes. A Iimage de notre expérience du temps météorologique. Mais je n'ai
pas pu reproduire certaines des formations que j'espérais provoquer dans le développement du
travail. C’est pourquoi j'ai été dégue. Avec le recul, les résultats étaient probablement plus
intéressants parce que je ne pouvais pas les reproduire ou les prédire. J'ai exploré ce hasard
dans la réalisation de deux de mes ceuvres vidéos : To The End [2007] et Endgame [2012].
J'ai travaillé avec un programmeur pour développer un type de systéme aléatoire ol les clips
vidéo se jouent selon le hasard.

Mel O'Callaghan, Weight Unknown. Photo : Courtesy de I'artiste et de la Galerle Allen, Paris.
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Quel rapport entretenez-vous avec le landart, I'abstraction géométrique et I'arte
povera ?

« Si je devais considérer mon travail par rapport & un mouvement, je dirais gu'il est plus en
lien avec I'art process et les situationnistes. II| met en jeu des recherches philosophiques autour
de I'existentialisme et de 'absurde.

Votre piéce vidéo Ensemble présentée a I'LAC fonctionne comme un diptyque, y a-t-il
une relation avec la peinture ?

« Ce choix fut davantage conceptuel. Je sentais qu'il fallait une rupture physique dans la vidéo,
tournée dans un paysage horizontal, pour que le héros isolé dans un écran puisse traverser le
second. L'espace entre les deux écrans est également un seuil symbolique. Nietzsche décrit le
« seuil » comme un espace d’ivresse entre la vie et I'art. En parlant de I'art comme d'une
panacée, Nietzsche conclue que I'expérience transcendante de |'art arrache I'homme aux
griffes du nihilisme.

Mel O'Callaghan, Ensemble {vue de |'exposition a I'IAC). Photo : Blaise Adilon.

La vidéo montre un homme vétu simplement violemment arrosé par un groupe de
trois individus protégés par un uniforme de pompier. Peut-on considérer cette
construction comme un jeu sur les rapports de pouvoir dans une société ?

« Absolument. Ensemble montre la protestation d'un homme seul contre la violence de
I'homme. C'est une protestation silencieuse et non-violente. J'espére que ce travail invitera &
une introspection personnelle pour une empathie collective vers la liberté individuelle. Trois
hommes se déplacent dans le plan et se préparent & ouvrir leur lance d'incendie. Nous les
regardons s'appuyer contre la force élémentaire de I'eau. Aprés quelque temps, un homme
entre dans le champ de la caméra et marche de maniére improbable contre la force extréme
du jet. Tout en poussant en avant, il brise la barriére du premier écran pour entrer dans le
second, les hommes commencent alors & se retirer. L'acte dépeint nécessite une détermination
et une résistance a la fois de la part des performeurs et des spectateurs. L'homme est
confronté & ses limites physiques, s'accroche au sol, et finit par prendre le dessus. Ce moment
offre un moyen de se regarder & nouveau, de prendre du recul par rapport & nos actions et les
reconsidérer.

Mel O'Callaghan, Ensemble. Photo : Courtesy de I'artiste et de la Galerie Allen, Paris.

Propos recueillis par Orianne Hidalgo-Laurier



FOLLOW ART WITH ME

PRIX SAM 2

Jeudi 17 décembre 2015, le Tokyo Art Club fait « salle comble » & Foccasion de la soirée de remise du Prix SAM pour F'art
contemporain. Les professionnels du monde de l'art contemporain, commissaires d'expositions, galeristes, journalistes,
artistes, directeurs d'institutions ou de foires, collectionneurs et amateurs d'art se bousculent pour assister & l'annence du
nouveau lauréat.

A 20h00, entourée des membres du comité de sélection (Jean de Loisy, Jean-Hubert Martin, Alexia Fabre, Jéréme Sans,
Laurent Le Bon et Alfred Pacquement), Sandra Mulliez, mécéne et fondatrice du Prix SAM, remercie chaleureusement
'assemblée de sa présence et donne la parole & Jean-Hubert Martin qui révéle la nouvelle lauréate : Mel O’ Callaghan

Lors des délibérations, qui se sont tenues un peu plus t6t dans la journée, autour des dossiers des cing finalistes (Julien
Bismuth, Bruno Serralengue, Raphaél Siboni & Fabien Giraud, Matthieu Martin, Mel O Callaghan), cette jeune artiste
australienne, semble avoir fait assez rapidement 'unanimité au sein du jury. Son projet basé sur la nature et des oiseaux
vivant dans des grottes inexplorées d'Australie a sensiblement séduit le comité scientifique.

Née en 1975 & Sydney, l'artiste vit et travaille aujourdhui & Paris. Elle est représentée par la jeune galerie Allen. Une galerie
qui a le vent en poupe et qui a été trés remarquée lors de la derniére édition de la FIAC

A l'annonce de son nom, Mel O’ Callaghan a poussé un cri de joie. Trés émue, elle a remercié rapidement le jury et offert &
assemblée un merveilleux sourire. Une artiste spontanée et pimpante qui donne immédiatement envie de la suivre!

|

Tokyo Art Club - Jeudi 17 décembre - remise du Prix Sam pour Fart contemporain 2015 - Sandra Mulliez Mel O Callagahn,
Jean-Hubert Martin

MEL O’CALLAGHAN

Follow Art With Me, 17 December 2015
By Beatrice
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Festival. Hors Pistes recala por primera vez en Espafia y trae al Centre Pompidou de
Mélaga un conjunto de dispositivos documentales, poéticos y participativos concebidos
por una veintena de artistas nacionales e internacionales en torno a la lucha
ciudadana. El emblemético evento estara en la ciudad hasta el proximo 28 de febrero

El arte de larevuelta
gira en el Pompidou

» Cincuenta obras, peliculas, espectaculos e instalaciones, ademas de

PEPA LOPEZ MALAGA

> @pepalopezmig

W Laprotesta, lareivindicacion, la
huelgay el activismo cobran vida
yse transforman en obras de arte
que dan sentido y forma ala nue-
vaapuesta de Hors Pistes. Un fes-
tival que organiza anualmente el
Centre Pompidou de Paris y que
este ano se celebra por primera

vezenla capital malaguena. Hors
Pistes, que desde hacemds de diez
afos gira en torno al mundo de la
imagen en movimiento, recala
por primeravez en Espanay lleva
El arte de la revuelta al Centro
Pompidou de Mélaga hasta el pro-
ximo 28 de febrero.

Elfestival toma como nticleo de
su investigacién la lucha ciuda-

encuentros con algunos de los artistas, forman el programa del festival

dana y sus muiltiples representa-
ciones en la escena contempora-
nea, a través de las creaciones de
una veintena de artistas naciona-
les e internacionales. El alcalde de
Malaga, Francisco de la Torre; la di-
rectora de desarrollo cultural del
Centre Pompidou (Paris), Kathryn
Weir, y el director de la Agencia Pi-
blica para la gestion de la Casa Na-

LA EXPOSICION
HORS PISTES, EL ARTE DE LA
REVUELTA

P Lugar: Sala de exposiciones del Centre
Pompidou Mélaga en el Muelle Uno.
Horario: Hasta el 28 de febrero. De lunes a
domingo, de 9.30 a 20,00 horas. Cerrado los
martes. Precio: 9 euros, combinada.

tal de Pablo Ruiz Picasso presen-
taron ayer, junto a las comisarias
de Hors Pistes y algunos artistas
participantes, la undécima edi-
cién de este festival.

Hors Pistes se centra cada afo
enun tema de actualidad, desde el
deporte hasta el estatuto de los ani-
males, pasando por

P EL FESTIVAL HORS PISTES |lega a Malaga. Un evento donde ha-
brd, hasta el préximo 28 de febrero, una muestra expositiva, varias
performances y encuentros con artistas. Bajo el lema, £/ arte de /a re-
vuelta, el festival toma como nuicleo de su investigacion la lucha ciuda-
danay sus miltiples representaciones en la escena artistica contem-
pordnea, a través de las creaciones de una veintena de artistas nacio-
nales e internacionales. I Las videocreaciones recrean situaciones
de lucha del hombre contra la violencia y la sociedad. Bl Algunos de
los artistas que participan en la muestra de Hors Pistes en el Pompi-
dou. B Un momento de la performance de Pedro Romero. & arciiesa

Argote, Mel O'Callaghan, Jem Co-
hen, Naeem Mohaieneb y Mary
Waling Blakburn, Oliver Ressler,
Justine Triet, Helena Cabello y
Ana Carceller, Miquel Garcia, Pe-
dro Reyes, Mark Tribe, Marco Go-
doy, Philippe Parreno, Aimee Zito
Lema, Pedro G. Romero, Santiago
Cirugeda y Adrian Melis.

Las comisarias del festival, Gé-
raldine Gomezy Syvie Pras expli-
caron que la exposicién busca so-
bre todo la interaccién con el pui-
blico. «La muestra tiene un ca-
récter participativo muy impor-
tante y asf el visitante va a enten-
der el mensaje», sefal6 Géraldine.
El grupo de Charo Martin y las Car-
teleras i ron ayer el ciclo de

biogréficos o las luchas ciudada-
nas. Alrededor de estos temas se
muestran unas cincuenta obras,
peliculas, espectaculos e instala-
ciones, ademas de un

performances con Las Procesiones.
Un espectéculo de Pedro Romero,
que puso en perspectiva las mar-
chas de protesta politica junto alas

con algunos de los artistas invita-
dos. Tras su estreno en Mélaga, el
festival se celebrara en el Centre
Pompidou Parfs, del 22 de abril al
8 de mayo.

El Centro Pompidou de Mala-
ga mostraré las instalaci

Cercles, una instalacién partici-
pativa disenada por el artista Ivan
Argote, ocupara hoy la explanada
del Cubo, con el fin de proponer
una reflexién sobre el activismo ci-
vil y politico mediante una insta-
lacién de objetosy es-

Yy
creaciones audiovisuales durante
los préximos quince dias de Ivin

l6ganes disenados por familias
durante un taller.

Pagina: 55

El arte de la revuelta gira en el Pompidou,
Lopinion de Malaga, 14 February 2016
By Pepa Lopez



MEL O’CALLAGHAN

The Age, 15 December 2012
By Andrew Stephens



MEL O’'CALLAGHAN

Le Monde, 29 September 2007
By Emmanuelle Lequeux
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MEL O’CALLAGHAN

Le Monde, 29 April 2016
By Emmanuelle Jardonnet
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Folies capillaires

Le « Coiffuriste » Charlie Le Mindu est un artiste du cheveu, dont les
créations avaient été présentées, 'an dernier, dans I'exposition « Le Bord des
mondes ». Cette fois, le Palais de Tokyo lui a offert un écrin pour créer un
cabaret onirique, gothique et forcément échevelé. CharlieWood, visible
depuis quelques semaines, est intégré a Do Disturb dans la limite des places
disponibles, mais, a partir de 21 h 45, samedi 9 avril, pour la derniére, le
spectacle sera retransmis en direct au milieu du festival.

Deux autres performances jouent étrangement sur la fibre capillaire dans Do
Disturb : Dancers, d'Aurélie Hoegy, jeune diplomée de la Design Academy
d'Eindhoven qui a dessiné des chaises anthropomorphes, avec lesquelles des
danseurs aux longs cheveux noirs brouillent les perceptions. Et chez Grégoire
Schaller, étudiant en design industriel a I'Ensci Paris, qui propose un projet
aux confins du bizarre et du burlesque : Das Lichtquant, soit « le photon »,
en allemand. Tandis que des explications scientifiques sont diffusées sur les
attractions-répulsions entre photons et neutrons, des photons font le show,
en plusieurs actes. Rigolade assurée face a ces personnages, sortes de
monstres-cerveaux aux longs poils qui défilent sur une musique technoide.

Quand la gym prend des airs de sculpture

Mel O’'Callaghan, prix SAM pour l'art contemporain 2015, propose un

« gymnase de 'absurde », pour reprendre les mots de la commissaire de la
manifestation, aux dimensions monumentales, qui ressemble a un mobile de
Calder géant habité et activé par une vingtaine de performeurs. L'artiste
australienne installée a Paris réactualise ici une performance (Woe Implores
Go) créée pour la Biennale de Sydney et réadaptée a la taille du batiment.
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DO DISTURB !
Performance, danse, cirque, design...

Aprés le succés de sa premigre édition en avril 2015, le festival DO DISTURB remet
a nouveau le Palais de Tokyo en effervescence les 8, B et 10 avril 2016.

Au programme de cette adition figurent plus de 50 propositions expérimentales au
croisement des arts du cingue, de la performance, de la magie, de la danse, du design, de
la mode et du son : des créations nouvelles, des pigces inédites en France ainsi que des
performances revisitées pour I'occasion.

Aux ciiés d'artistes incontournables ainsi que de jeunes talents émergents sur la scéne
internaticnale encore jamais montrés en France, la trés jeune création sera au rendez-
wous dans le cadre de collaborations ingdites noudes avec des écoles d'art, de cirque, de
dasign et de mode frangaises et érangéres.

Mel O Callaghan. Parade, 2014
Cpartesy de dartiste, Golerie Allen (Paris) et Bele Galsterer (Lishonne) — Crédit image ©) Stepleen Ward

Aimsi, aux cités du chorégraphe Trajal Harrell, aujourd’hui une figure majeure de la
performance, DO DISTURE propose de découvrir de jeunes talents tels Garard & Kelly
avec Reusable parts/Endless Love, inspiré de Kiss de Tino Sehgal et montré pour la
premiére fois en Europe, la créatrice de mode Marga Weimans et ses pidces de haute
couture vivantes, Mel O'Callaghan, prix SAM pour Iart contemporain 2015, avec une
installation immersive présentés précédemment & la Biennale de Sydney a travers laguslle
I'artiste interroge la résistance physique, Ed Fornieles, dont les dispositifs explorent la
subjectivité formatés d'une génération biberonnée au web 2.0, ou encore Oliie Palmer,
actusllement résident du Pavillon Meuflize OBC, |z laboratoire de création du Palais de
Tokya.

00 ISTURE vient également & la rencontre de la trés jeune création en accueillant les
projets d'artistes affiliés aux départerments de recherche de prestigieuses écoles d'art
frangaizes et étrangéras.

Parmi eux figurent par exemple le projet Tokyo Jump Cuts, tournage expérimental en
temps réel, de 'Ecole nationale supérieure des beaux-arts de Lyon, qui met ainsi en avant
s0on cycle Post-Performance Future dirigé par Marie de Brugerolle, ou encore um projet
sonore et visuel piloté par David Zerbib et Thiermy Mouillé de I'Ecole Supérieure d Art de
I'Agglomération d'Annecy.

MEL O’CALLAGHAN

Slash, April 2016



MEL O'CALLAGHAN
REMPORTE

LE PRIX SAM 2015
> Le Prix SAM 2015 a

été remis hier soir au
Palais de Tokyo a Mel
O’Callaghan (Galerie
Allen, Paris) pour son
projet a Bornéo. Le
comité SAM, composé de
Sandra Hegedus Mulliez,
Jean-Hubert Martin,
Jean de Loisy, Alfred
Pacquement, Alexia
Fabre, Jérome Sans, Mel O’Callaghan.
Laurent Le Bon, s’est aussi Photo : Sandra Mulliez.
enrichi de deux nouveaux

membres, Marie-Ann

Yemsi et Thierry Raspail.

http://www.samartprojects.org

MEL O’CALLAGHAN

Quotidien de ['Art, 18 December 2015 Issue 967
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Mel 0'Callaghan, )
Parade, 20M."

Catreesy the dis & Galeria Allen P'I:i and Bﬂlﬂ;_'}g]sﬂ!.-"ﬂ[' Llsunn
HEI‘H dﬂ ﬂ ﬁl‘ﬂl’lgﬂ[' ® Stphn Wird
Comrne son nom l'indicue, le festival
Do Disturb bouscule quelque peu les
habitudes du spectacle vivant, du
circque ou de la mode. Au menu, des
artistes incontournables cotoient des
talents émergents de scénes
internationales. Et chacun semble se
faire un devoir de surprendre,
d'innover, d'émouvoir.. La vocation
premiére de l'art._

Festival Do Disturb, Jusqu'au 10 avril, au
Palais de Tokyo, 16°, M° Iéna, Alma
Marceau, Entrée : a partir de 19 € (12 € TR).

MEL O’CALLAGHAN

Piére de Déranger
A Nous Paris, 4 Avril 2016
By Stéphane Armand
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Mel O’Callaghan’s seductive, often ominous works investigate space, time and memory.

Review Alexie Glass Images Courtesy of the arist / Sherman Galleries

AONUMENT 6

MEL O’CALLAGHAN

Monument, April/May 2005
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01-02 The Fall, 2004, video stills, ink-Jet print on aluminium
03-04 We Had Waked All Day, 2002, resin, acrylc, LED lights
05 The Mountain, 1999, (detall va tio, otational motors, steel
06 It Had Been Cold That Day, 20X

07 In The Half Light, 2003, stainless-st
08-09 Somewhere, 2005, video stils, ink-jot print on aluminium
10 There, 2003, ink-fet print on aluminium

ntai Jum-formed piz
MDF timber shingles

faser-cut drawing

s been a fascination with the

ertainty of human motives. The video is the  The underlying force delineating her practice ha

The day was about o end; scarcely any light remained, but it was stil possible to  landscape, were elongated, compressed and stretched along the breadth of In Somewhere she examines the unc:
see certain dotails. the gallery wall with a clarity that confronted the excesses of expressionism, central component in an installation comprised of sculpture, laser-cut ngs ception inherent In any philosophical investigation into an
Maurice Blanchot, ‘Thomas the Obscure’  The titles — Three Who Fell (2002), We Had Walked Afl Day (2002) and i the and photography. In the video we follow the carriage ride of *a group of people. with understanding space, movement and form. She has a passion
Distance (2004) - helped evoke intimacy and heighten the works” tension who have been exiled from a home". These characters, dressed in what at first 1 examining the poelic potential between art, architecture and
MEL O'CALLAGHAN'S PRACTICE could bo oharactorisod by ito attention to boyond formalism appears 1o be Victorian-era costuming, are in search of an elusive and apocryphal that led her, as an honours student in photomedia and visual
vere". O'Callaghan sees the work s an opportunity to “create a ne art, to accept a position working for the architect Clark Walton at Walton &

ness in extra

0 speculate on the cove

detal and ruthle: ing the superfluou Describing her art as a “digressive practice”, the radical shift in O'Callaghan's ‘somenn
mechanics and poetics of the world. Frequently kinetic and eerily futuristic recent work has emerged in two experimentations with video — The Fall (2004) environment that has its own time, space, and design, and p
O'Callaghan’s early works were mostly sculptural installations, with a subversive  and Somewhere (2005) - that developed from her desire to “achieve a sculpture in possibilty that we may hear or sense another world other than our c

Choreographing uncanny collusions is a talent O'Callaghan seductively explots.

ent it as th Associales. Walton's mentoring was the motivation behind O Callaghan pursuing
ier degree in science and architecture. A subsequent offer 1o tutor in the
Department, University of NSW in the Faculty of the Buit

Interior Archi

edge. Executed in an essentialist palette of gunmetal grey, black and white movement™ and marks the introduction of human subjects. In The Fall we witness:
iese vinyl cutouts of geometric detalling of Modernist architecture were the descent of a dead airman. Attached to his parachute he falss through the air Originally from Sydney, but currently based in Berlin, O'Calla Environment, helpad expand her own ideas on architecture, form, and design.
reduced to finger-siicing simplicity, their form reassembled upon the gallery and down to the bottom of the ocean. What holds our gaze, however, is not the. unusual paradox of dist 3 training. A significant emx Describing the role of architecture and design in her practice O'Callaghan says:
been in It s a choice not to practice architecture in the design/build tradition. | think that

parachute’s transformation /& exhibition history ~ her work

eath has been foretold  but t
water. The soundtrack further conveys an ominous
d drea

wall. Perspex-cast rotating mountains - soft tops with a Swiss Matterhor twist  airman - as his
were activated into (slow) motion by the gallery visitor's movement in space. i motion bt
Miniature robots constructed of curious electronica and cut-outs of a foreign sensation of

ture by rumination in my art practice and teaching substitut
re my art practice visibly reflected my interest >>

practising archit
that. Before studying ar

k does practice she elucidates the breadth of visual, experiential and emotional space:
nitdoes  AsIwin Lieb articulates in Past, Present and Future (1992): “Everything is real, but
things are real in diffe 1ys; there are different kinds of realities or differences.

nditions we live in and presents between the kinds of realities.” O'Callaghan’s fictions elide realities - space.

ore with mechanics than my w

>> in design and architecture. It dealt n
now. | now think that my work deals more with ideas of architecture tf
both experienced

tions of existence as spa

with form; it plays with

imagined and real. It explores the ambi
atmospheres and realities that are half lucid. | actually think that | am now directly  vignettes - empowered with possibilties beyond everyday perception. [m]
foousing on concepts of architectural space — moreso th presenting

works that may have been seen to be more visily architectural. OCaiagi " d ark, Vctor
O'Callaghan considers all her work as interconnected, believing that: I can o Scuplr x "

place a work | did eight years ago nex! 1o a work | have only just completed and n Gallris, Sy

MEL O’CALLAGHAN bom hese s atompad 1 e i he subects na
i O'Calagras

see that th

n her investigations to date. Acro

Monument, April/May 2005
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59 rue de Dunkerque
75009 Paris France

+33 (0)1 45 26 92 33
contact@galerieallen.com

galerieallen.com

For any further information please contact:
pour plus d’informations veuillez contacter :

Joseph Allen Shea
joseph@galerieallen.com
T: +33 (0)1 452692 33

Galerie Allen
59 rue de Dunkerque
75009 Paris

galerieallen.com



