GALERIE
ALLEN

6 passage Sainte-Avoye
75003 Paris France

+33 (0)1 45 26 92 33
contact@galerieallen.com

galerieallen.com

MEL
O’CALLAGHAN



GALERIE
ALLEN

MEL O’CALLAGHAN
The Source, 2023
Two-channel 8K color video, 9:16 with sound 11 minutes 01 seconds Edition of 3 ex + 2 AP

Noor Riyadh Festival Presented by RCRC and Riyadh Art
Courtesy the artist, Galerie Allen, Paris & Cassandra Bird Gallery, Sydney



GALERIE
ALLEN

MEL O’CALLAGHAN
The Source, 2023
Two-channel 8K color video, 9:16 with sound 11 minutes 01 seconds Edition of 3 ex + 2 AP

Noor Riyadh Festival Presented by RCRC and Riyadh Art
Courtesy the artist, Galerie Allen, Paris & Cassandra Bird Gallery, Sydney



GALERIE
ALLEN

MEL O’CALLAGHAN

My beart beneath the earth, 2023

Peinture acrylique, titane, hématite, argent, zéolithe, phosphorescence, bronze et ocre sur mur, dimensions variables
Photo by: Romain Danaud

Courtesy the artist and Galerie Allen

Exhibition view, Zone de contact, 2023 Poush Manifesto, Paris, France
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MEL O’CALLAGHAN

Vessel, 2017 (detail)

Sculpture, Acier brut et eau

Photo by: Romain Danaud

Courtesy the artist and Galerie Allen

Exhibition view, Zone de contact, 2023 Poush Manifesto, Paris, France
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MEL O’CALLAGHAN

Vessel, 2017

Sculpture, Acier brut et eau

Photo by: Romain Danaud

Courtesy the artist and Galerie Allen

Exhibition view, Zone de contact, 2023 Poush Manifesto, Paris, France
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MEL O’CALLAGHAN

Respire, Respire (orbe), 2019

verre diélectrique et cable d’acier avec performance 150 cm diamétre x 16cm
Photo by: Andrea Rosetti

Courtesy the artist and Galerie Allen

Exhibition view, Un lac inconu, 2023 Bally Fondation, Lugano, Swisss
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MEL O’'CALLAGHAN

Respire, Respire (orbe), 2019

verre diélectrique et cable d’acier avec performance 150 cm diamétre x 16cm
Respire, Respire (courbe), 2019

verre dielectrique et cables metaux avec performance

2mx 1.25m x 77cm

Photo by: Andrea Rosetti
Courtesy the artist and Galerie Allen

Exhibition view, Uz lac inconu, 2023 Bally Fondation, Lugano, Swisss
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MEL O’CALLAGHAN

Centre of the Centre, 2019

3 channel HD colour video, 5.1 surround sound 48:9 / 20 mins
Edition de 3 ex + 2 AP

Photo by: Elyse Bouvier

Courtesy the artist and Galerie Allen

Exhibition view, Pulse of the Planet, 2023, Esker Foundation, Calgary, Canada
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MEL O’CALLAGHAN

Pulse of the Planet, 2023

Six glass tuning forks, audio recording, 2 minutes 9 seconds
Photo by: Elyse Bouvier

Courtesy the artist and Galerie Allen

Exhibition view, Pulse of the Planet, 2023 Esker Foundation, Calgary, Canada
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Pulse of the Planet, 2023

Six glass tuning forks, audio recording, 2 minutes 9 seconds
Photo by: Elyse Bouvier

Courtesy the artist and Galerie Allen

Exhibition view, Pulse of the Planet, 2023 Esker Foundation, Calgary, Canada
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MEL O’CALLAGHAN

First Sound, Last Sound, 2022
Two steel tuning forks, wooden resonance chamber, performers in white costume, 20 minutes
Photo by: Elyse Bouvier

Exhibition view, Pulse of the Planet Esker Foundation, Calgary, Canada
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Two steel tuning forks, wooden resonance chamber, performers in white costume, 20 minutes
Photo by: Elyse Bouvier

Exhibition view, Pulse of the Planet Esker Foundation, Calgary, Canada
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Photo by: Elyse Bouvier
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Centre of the Centre, 2019

3 channel HD colour video, 5.1 surround sound 48:9 / 20 mins
Edition de 3 ex + 2 AP

Photo by: Elyse Bouvier

Courtesy the artist and Galerie Allen

Exhibition view, Pulse of the Planet Esker Foundation, Calgary, Canada
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MEL O’CALLAGHAN
My beart beneath the earth, 2023

Acrylic paint, titanium, hematite, silver, zeolite, phosphorescence, bronze, and ochre on wall, dimensions variable
Photo by: Elyse Bouvier

Exhibition view, Pulse of the Planet Esker Foundation, Calgary, Canada
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MEL O’CALLAGHAN

Snakes entwine while the stars tremble, 2023
Acrylic paint on glass, titanium,
phosphorescence, bronze, silver, ink 160 x 280cm
Photo by: Elyse Bouvier

Courtesy the artist and Galerie Allen

Exhibition view, Pulse of the Planet Esker Foundation, Calgary, Canada
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MEL O’CALLAGHAN

Centre of the Centre, 2019

3 channel HD colour video, 5.1 surround sound
48:9 / 20 mins

Edition de 3 ex + 2 AP

Courtesy the artist and Galerie Allen

Exhibition view, Museum of Contemporary Art and Design (MCAD), Manilla, Philippines, 2019
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MEL O’CALLAGHAN

Centre of the Centre, 2019

3 channel HD colour video, 5.1 surround sound
48:9 / 20 mins

Edition de 3 ex + 2 AP

Courtesy the artist and Galerie Allen

Exhibition view, University of Queensland Art Museum, Brisbane, Australie, 2020



GALERIE
ALLEN

MEL O’CALLAGHAN

Centre of the Centre, 2019

3 channel HD colour video, 5.1 surround sound
48:9 / 20 mins

Edition de 3 ex + 2 AP

Courtesy the artist and Galerie Allen

Exhibition view, University of Queensland Art Museum, Brisbane, Australie, 2020
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MEL O’CALLAGHAN

Centre of the Centre, 2019

3 channel HD colour video, 5.1 surround sound
48:9 / 20 mins

Edition de 3 ex + 2 AP

Courtesy the artist and Galerie Allen

Exhibition view, Artspace Sydney, Sydney, Australia, 2019



GALERIE
ALLEN

MEL O’CALLAGHAN

Centre of the Centre, 2019

3 channel HD colour video, 5.1 surround sound
48:9 / 20 mins

Edition de 3 ex + 2 AP

Courtesy the artist and Galerie Allen

Exhibition view at Confort Moderne, Poitiers, France, 2019



MEL O’CALLAGHAN

Centre of the Centre, (vidéo stills) 2019

3 channel HD colour video, 5.1 surround sound
48:9 / 20 mins

Edition de 3 ex + 2 AP

Courtesy the artist and Galerie Allen
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MEL O’CALLAGHAN

Respire, Respire (orbe), 2019

dielectrique glass and metal wire with performance
150 cm diamétre x 16 cm

Courtesy the artist and Galerie Allen

Exhibition view at Confort Moderne, Poitiers, France, 2019
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MEL O’CALLAGHAN

Respire, Respire (formation), 2019

dielectrique glass and metal wire with performance
3 elements of 280 x 200 x 26 cm each

Courtesy the artist and Galerie Allen, Paris

Exhibition view at Confort Moderne, Poitiers, France, 2019
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MEL O'CALLAGHAN
Respire, Respire, 2019
dielectrique glass and metal wire with performance

Courtesy the artist and Galerie Allen, Paris

Performance at Confort Moderne, Poitiers, France, 2019
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Respire, Respire, 2019
dielectrique glass and metal wire with performance

Courtesy the artist and Galerie Allen, Paris

Performance at Confort Moderne, Poitiers, France, 2019
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MEL O’CALLAGHAN

To Hear With My Eyes, 2017

Performers: Minimum 2, Duration: 20 minutes

photo : André Morin

courtesy the artist and Galerie Allen, Paris

Production : SAM Art Projects & Australian Government through the Australia Council
Courtesy the artist and Galerie Allen

Performance of Ecstatic Trance and Ritual Body Postures with the sculptures - ‘Gong &
Drum’, ‘Charred Tree’, ‘Sistrum’ and ‘Vessel’
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MEL O’CALLAGHAN

Dangerous on-the-way, 2016

2 channel high definition colour video, sound
32:9

45 minutes

Edition of 3 + 2 AP

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Ensemble, 2013

2 channel colour HD video

7 minutes, 15 seconds

Edition of 3 ex + 2 AP

Courtesy the artist and Galerie Allen, Paris

Exhibition view, L'art de la révolte, cur. Géraldine Gomez and Charléne Dinhut, 2016
Centre Pompidou, Paris
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MEL O’CALLAGHAN

L'acte Gratuit, 2014

High definition colour video, sound

9:16 vertical

29 minutes

Edition of 3 + 2 AP

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Endgame, 2012

HD video programme, colour, sound, 16:9
indefinite time

Edition of 3 + 2 AP

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Move, 2010

16mm film, colour with sound, 16:9

7 minutes, 13 seconds

Edition of 3 + 1 AP

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Chop, 2010

16mm film, colour without sound, 16:9
9 minutes, 13 seconds

Edition of 3 + 1 AP

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Ever Tried, Ever Failed, 2009

High definition colour video, sound, 16:9
11 minutes 30 seconds

Edition 3 + 2AP

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Capturing Trees, 2008

HD video colour with sound, 16:9

7 minutes, 25 seconds

Edition of 3 ex + 1 AP

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

To the End, 2007

HD video programme, color with sound, 16:9
time indefinite

Edition of 3 + 1 AP

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

To the End, 2007

HD video programme, color with sound, 16:9
time indefinite

Edition of 3 + 1 AP

Courtesy the artist and Galerie Allen, Paris



GALERIE
ALLEN

MEL O’CALLAGHAN

Somewbhere, 2005

High definition colour video, sound 16:9
3 minutes 18 seconds

Courtesy the artist and Galerie Allen, Paris
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Mel O’Callaghan

The Fall, 2004

HD video colour with sound, 4:3

4 minutes, 15 seconds

Edition of 5 ex + 2 AP

Courtesy the artist and Galerie Allen, Paris
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Mel O’Callaghan

Woe Implores Go, 2016
Performance Palais de Tokyo
Courtesy the artist and Galerie Allen, Paris
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Mel O’Callaghan

Woe Implores Go, 2016
Performance Palais de Tokyo
Courtesy the artist and Galerie Allen, Paris
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Mel O’Callaghan

Going over, Going under, 2016
Performance Nuit Blanche, Paris
Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Going over, Going under, 2016
Performance Nuit Blanche, Paris
Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Ensemble, 2016
Performance Serralves Museum, Porto, Portugal
Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Parade, 2014

steel, wood, rope, performers

20m x 5m x 5m

commission 19th Biennale of Sydney.
Photo: Stephen Ward

Courtesy the artist and Galerie Allen, Paris
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Parade, 2014

steel, wood, rope, performers

20m x 5m x 5m

commission 19th Biennale of Sydney.
Photo: Stephen Ward

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Time to Act, 2014

Performance, 45 performers

Commissioned by Museum Medeiros e Almeida, Lisbon, Portugal
Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Endgame, 2012

Performance with diatomite Stone

Performance ACCA The Australian Centre for Contemporary Art,
Melbourne, Australia

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

En Masse (red and black), 2016

Acrylic paint on glass

100cm x 100cm

Photo: Paul Green

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

En Masse (yellow sun), 2015

acrylic paint on glass

140 x 160 cm

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

MOONS (03), 2010

pigment print on superior matte paper 250g
Image: 100 x 100 cm

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Balance of the Day, 2011

lamda photographic print

Image: 180 x 100 cm

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Landslide, 2007

lambda photographic print

Image: 120 x 45 cm

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Dangerous looking-back (#4, 6, 9), 2015
White clay

45cm x 30cm x 6cm

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Dangerous looking-back, 2015

Dangerous looking-back table Installation
white clay, mirror, wood, steel

120 x 80 x 74.5 cm

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Framework, 2014

clear pine, steel

727 cm x 173 ¢cm x 195 cm / dimensions variable
Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Topsy Turvy, 2008

mixed media

variables dimensions

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

Qver Lines, 2007

tents, lines, weights

450 x 400 cm

Courtesy the artist and Galerie Allen, Paris
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MEL O’CALLAGHAN

All In One Day, 2007

ice, water, acrylic plastic, steel, compressor motor
dimension variable

Courtesy the artist and Galerie Allen, Paris
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MEL O'CALLAGHAN

Born in 1975 in Sydney Australia
Lives and works in Paris, France

EDUCATION

2011 Master of Fine Arts in Research, College of Fine Arts COFA, University of New South Wales, Sydney, Australia
2001 Bachelor of Science Architecture, Faculty Of Architecture, University of Sydney, Sydney, Australia
1998 Bachelor Visual Arts with Honours, Sydney College of The Arts SCA, University of Sydney, Sydney, Australia

SELECTED SOLO EXHIBITIONS

2023 Mel O’Callaghan: Pulse of the Planet, Esker Foundation, Calgary, Canada (survey exhibition)
Centre of the Centre, Wagga Wagga Art Gallery - National Art Glass Gallery, Wagga Wagga, Australia
2022 All Is Life, Carriageworks, Sydney, Australia
Slime of Time, Galerie Allen, Paris, France
Ore of Cyprus, Kronenberg Mais Wright, Sydney, Australia
Centre of the Centre, Samstag Museum, Adelaide, Australia
Centre of the Centre, Hyphen Wadonga, Wadonga, Australia
Centre of the Centre, Western Plains Cultural Centre, Dubbo, Australia
Centre of the Centre, Gouburn Regional Art Gallery, Goulburn, Australia
Centre of the Centre, Glasshouse Regional Gallery, Port Macquarie, Australia
2021  Centre of the Centre. Glasshouse Regional Gallery, Port Macquarie, Australia
Primary/Secondary Score. Nuit Blanche, Centre sportif Léo Lagrange, Paris, France
2020 Centre of the Centre, Carpintarias de Sao Lazaro Centre of Contemporary Art, Lisbon, Portugal
Centre of the Centre, UQ Art Museum, Brisbane, Australia
Centre of Centre, Protocinema, Athens, GRC
Centre of the Centre, tour Museums and Galleries NSW (MGNSW), Australia
2019  Centre of the Centre, Confort Moderne, Poitiers, France
Centre of the Centre, Artspace, Sydney, Australia
2018  Primary/ Secondary Score, Barangaroo et Carriageworks, Sydney, Australia
2017 Mel O’Callaghan: Ensemble, cur. Jane Devery, National Gallery of Victoria, Melbourne, Australia
Dangerous on-the-way, cur. Daria de Beauvais, Palais de Tokyo, Paris, France
En Masse, Galerie Allen, Paris, France
L'acte Gratuit, Kronenberg, Mais Wright, Sydney, Australia
2015 Dangerous looking-back, Galeria Belo-Galsterer, Lisbon, Portugal
Ensemble, Loop, Barcelona, Spain
2014 Lacte gratuit, Galerie Allen, Paris, France
Time to Act, Museum Medeiros e Almeida, Lisbon, Portugal
Ensemble, Osmos presents at First Street Green, New York, USA
2013 Ensemble, Belo-Galsterer Galerie, Lisbon, Portugal
2012 Endgame, Belo-Galsterer Galerie, Lisbon, Portugal
Move, Casa Museu Medeiros e Almeida, Lisbon, Portugal
2011 Each Mineral Flake Of That Night Filled Mountain, GRANTPIRRIE Offsite, Melbourne, Australia
2010 Each Atom Of That Stone In Itself Forms A World, GRANTPIRRIE, Sydney, Australia
2008 Topsy Turvry, GRANTPIRRIE, Sydney, Australia
2007 Landslide, Galerie Schleicher Lange, Paris, France
2006 The Fall, Galerie Schleicher Lange, Paris, France
2005 Somewhere, Galerie Schleicher Lange, Paris France
Somewhere, Sherman Galleries, Sydney, Australia
2004 The Fall , Salles E.M. Sandoz M. David-Weill, Cite Internationale des Arts, Paris, France
The Fall , Annandale Galleries, Sydney, Australia
2003 In The Half Light, 4A Centre for Contemporary Asian Art, Sydney, Australia
2002 The Fly and the Mountain, AGNSW The Art Gallery of New South Wales, Sydney, Australia
On This Day It Was Cold, Room 35 Gallery, Gitte Weise Gallery, Sydney, Australia
We Had Walked All Day, Department of Public Works, Sydney, Australia



GALERIE
ALLEN

2001  Vagari, Centre for Contemporary Art, Prague, Czech Republic
Today We Looked At Walls, Sherman Galleries Hargrave, Sydney, Australia
Mel + Nell, Room Gallery, Rotterdam, The Netherlands
2000 Nell + Mel, Stadt Munchen Gallery, Amsterdam, The Netherlands
Mel + Nell, Room 35, Gitte Weise Gallery, Sydney, Australia
1999 Nell + Mel , Room 35, Gitte Weise Gallery, Sydney, Australia
1998 Mel + Nell , Room 35, Gitte Weise Gallery, Sydney, Australia
Lot, CBD, Sydney, Australia
1997  llume, 1st FLOOR, Melbourne, Australia
1996  Automate, Firstdraft, Sydney, Australia

SELECTED GROUP EXHIBITIONS

2023 Noor Riyadh Festival, Riyadh, SAU
Zone de contact, Poush Manifesto, Paris, France
Un lac inconnu, Bally Foundation, Lugano, Swiss
2022 INTERSTICES: TURNS #3, Galerie Allen, Paris, France
Seeing the Invisible, Outset Contemporary Art Fund, Jerusalem, Israel
Seeing the Invisible . Museum of Contemporary Art - MOCA Toronto, Canada
2021 (Un)learning, Seoul Museum of Art (SEMA), Seoul, Republic of Korea
Lost Weekend, Galerie Allen, Paris, France
2020 Abstraction, Kronenberg Mais Wright, Sydney, Australia
2019 What Lies Within: Centre of the Centre, Museum of Contemporary Art and Design (MCAD), Manila, Philippines
Some of Us, Kunstwerk Carlshutte, Budelsdorf, Germany
Primary/ Secondary Score, Greater Taipei Biennale, Yo-Chang Art Museum, National Taiwan University of Arts
2018 200 Videos, Museo D’Art Contemporanea Di Roma (MACRO), Rome, Italy
Vertiges, Lab-Labanque, Béthune, France
Out In The Cold, Warwick Arts Centre, Coventry, UK
International Film Festival Rotterdam, The Netherlands
Kronenberg Wright, Sydney, Australia
ARCO Lisboa, Lisbon, Portugal
2017  Prix Meurice pour ['art contemporain, cur. Claire Mouléne & Angela Blanc, Hotel Meurice, Paris, France
ART-O-RAMA, Galerie Allen, Marseille, France
L'Eternité par les astres, cur. Léa Bismuth, Les Tanneries, Centre d’art contemporain, Amilly, France
Lock/ Route, cur. Khai Hori, Gillman Barracks, Singapore, Singapore
Galerie Allen, Arco, Madrid, Spain (dual presentation with Boris Achour)
Kronenberg Wright, Sydney Contemporary, Australia
2016 L'art de la révolte (The Art of Revolt) Hors-Pistes, cur. Géraldine Gomez and Charléne Dinhut, Musée National d’Art
Moderne/Centre Pompidou, Paris, France
Lart de la révolte (The Art of Revolt) Hors-Pistes, cur. Géraldine Gomez and Charléne Dinhut, Centre Pompido Malaga, ESP
Museum as Performance, cur. Cristina Grande, Serralves Museum, Porto, Portugal
Nuit Blanche, Place Dauphine, Paris, France
Do Disturb, cur. Vittoria Matarrese, Palais de Tokyo, Paris, France
J'ai Révé Le Goiit De La Brique Pilée, cur. Natsuko Uchino et Sophie Auger-Grappin, La Borne, Centre céramique
contemporaine, Henrichemont, France
2015 Demain dans la bataille pense d moi, cur. Magalie Meunier, Institut d’art contemporain, Villeurbanne, France
Les Drapeaux, cur. Pablo Cavero, XPO gallery, Paris, France
Les Drapeaux, cur. Pablo Cavero, Maison des Arts, Malakoff, France
The Place of Disquiet, Third edition of A3bandas, cur. Miguel Amado F2 Galeria, Madrid, Spain
Nature/ Revelation, cur. Joanna Bosse, The Ian Potter Museum, NGV National Gallery of Victoria, Melbourne, Australia
2014  19th Biennale of Sydney, You Imagine What You Desire, cur. Juliana Engberg, Cockatoo Island, Sydney, Australia
White Night: Arcadian Revelry, cur. Anais Lellouche, Melbourne, Australia
2013  The Disorder of the Present Is the Order of the Future, cur. Alda Galsterer, Belo-Galsterer Galerie, Lisbon, Portugal
2012 Livret IV, cur. Irmavep Club, Musée d’Art Contemporain de Rochechouart, France
Desire Lines, cur. Juliana Engberg, ACCA Australia Centre for Contemporary Art, Melbourne Australia
2011 The Rebearsal of Repetition, cur. Anja Isabel Schneider, GRANTPIRRIE, Sydney, Australia
Motion/Pictures, cur. Joseph Allen Shea, Gallery A.S., Paramount Pictures, Sydney, Australia
EVENT: New Moving Image Works, cur. Blair French, Artspace, Sydney, Australia
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2010

2009
2008

2007

2006
2005

2004

2003

2002
2001

Dying in Spite of the Miraculous, cur. Alexie Glass, Gurtrude Contemporary Art Space and Melbourne International
Arts Festival Melbourne, Australia

La Main Numerique, cur. Dominique Paini, National Taiwan Museum of Fine Arts, Taipei, Taiwan
La Main Numerique, cur. Dominique Paini, MABA Maison d’art Bernard Anthonioz, Paris, France
Event: New Moving Image Works, cur. Blair French, Artspace, Sydney, Australia

Fantasmata, curator: Luigi Fassi, AR/GE KUNST Galerie Museum, Bolzano, Italy

Le Main Numerigue, cur. Dominique Paini, Ecole d’art de la Communauté d’Annecy, Annecy, France
Hamsterwheel, cur. Francenz West, Printemps De Septembre, Les Jacobins, Toulouse, France
Hamsterwheel, cur. Francenz West, CASM, Centre d’Art Santa Monica, Barcelona, ESP
Vergileibhaftig, Kunstverein Konstanz, Germany

Vergileibhaftig, Stadtische Galerie Ravensburg, Germany

Verginglichkeit, Galerie Schleicher Lange, Paris, France

Phases Of The Moon, IrmaVepLab, Chatillon-sur-Marne, France

Sommerfrische Sebnsucht Nach Dem Paradies, Kunst:raum Sylt Quelle, Germany

Videoformes, Prix de la Création Vidéo, Clermont Ferrand, France

National Sculpture Prize, NGA National Gallery of Australiatralia, Australia

Videobrasil 05 15° Internacional Electronic Arts Videobrasil, Sao Paulo, Brazil

Impakt 16th Impakt Festival, Utrecht, The Netherland

Edinburgh International Film Festival, 59th Edinburgh International Film Festival, Edinburgh, UK
Site (Unseen), Sherman Galleries, cur. Laura Murray-Cree, Sydney, Australia

A Cut Across, curated Megan Keating, Plymsoll Gallery, University of Tasmania, Australia

That Was Now, This is Then, cur. Alexi Glass Kantor, Gitte Weise Gallery, Sydney, Australia
Printroom, Witte de Witt, Centre for Contemporary Art, cur. Karin de Jong, Rotterdam, The Netherland
Printroom, Gurtrude Centre for Contemporary Art, cur. Karin de Jong, Melbourne, Australia
Shoproom, Gun Gallery, Oslo, Norway

Shoproon, Room Gallery, Rotterdam, The Netherland

Helen Lempriere Travelling Art Award, Artspace, Sydney, Australia

GRANTS, AWARDS AND RESIDENCIES

2021

2020

2019
2018
2017

2016
2015
2014

2013
2011
2007
2006
2005

2004
2001

Create NSW Project Grant

Australia Council For The Arts, Project Grant

The Fauvette Loureiro Memorial Scholarship (finalist)

Australia Council For The Arts, Project Grant

Aide de Projet, Fondation National des Arts Graphiques et Plastiques (FNAGP)

Australia Council For The Arts, Project Grant, Centre of the Centre

Finalist, Meurice Prize for Contemporary Art / Prix Meurice pour I’art contemporain, France
Fondation National des Arts Graphiques et Plastiques (FNAGP), Artist Studio, Nogent-sur-Marne, France
Cité Internationale des Arts, Artist Residency, Paris, France

Cité Internationale des Arts, Artist Residency, Paris, France

Recipient of the SAM Prize for Contemporary Art, France

Nominated for the Bernd Lohaus Prize, Belgium

Finalist, Kaldor Public Art Projects, Sydney, Australia

The Australia Council for the Arts, Research and Development for new video piece in Borneo, Malaysia
The Australia Council For The Arts, New Work Recipient for 19th Biennale of Sydney, Established Artist Category
Cité Internationale Des Arts, Artist Residency, Paris, France

Cité Internationale Des Arts, Artist Residency, Paris, France

The Australia Council For The Arts, New Work Recipient, Established Artist Category

Cité Internationale Des Arts Paris, Artist Residency, Paris, France

National Sculpture Prize, Finalist, NGA National Gallery of Australia, Australia

Cité Internationale Des Arts Paris, Artist Residency AGNSW, Paris, France

Centre For Contemporary Art, Artist Residency, Prague, Czech Republic

Helen Lempriere Travelling Art Award, Finalist, Artspace, Sydney, Australia

The University of Sydney, Dean’s Honours List, Sydney, Australia

The Australia Council For The Arts, New Work Recipient, Emerging Artist Category
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PUBLIC ART COMMISSIONS

2018
2015
2007

Sydney Contemporary Commission, Carriageworks and Barangaroo, Sydney, Australia

Australian Embassy, Paris, France

Attorney Generals Dept. ‘Landslide’, The Justice Precinct, Sydney, Australia

Attorney Generals Dept. ‘All In One Day’, Foyer, Trial Courts, The Justice Precinct, Sydney, Australia

PUBLIC COLLECTIONS

FRAC Bretagne, Rennes, France

National Gallery of Victoria (NGV), Australia

Monash University Museum of Modern Art (MUMA), Australia
Artbank, Australian Government Art Collection, Australia
Attorney General’s Department, Australian Government
Woods Hole Oceanographic Institution, USA

SELECTED BIBLIOGRAPHY

2023

2022

2021

2020

2019

2018
2017

2016

Lissa Robinson, “Mel O’Callaghan: The pulse of the planet”, Galleries West, June 19, 2023

Jennie Simm, “Pulse of the Planet: The art of tapping into the Earth’s Heartbeat”, Big Kitty, June

Eric Volmers, “Australian artist explores rituals and rhythms of the natural world with first Canadian exhibit”,
Calgary Herald, May 30, 2023

Marianne Derrien, Jérome Cotinet-Alphaize, Adrien Elie, Huz & Bosshard “Some of Us: une anthologie des artistes
contemporainexs du XXIéme siécle en France”, Edition Manuella
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Follow Art With Me, 17 December 2015
By Beatrice
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El arte de la revuelta gira en el Pompidou,
Lopinion de Malaga, 14 February 2016
By Pepa Lopez
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The Age, 15 December 2012
By Andrew Stephens
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Le Monde, 29 September 2007
By Emmanuelle Lequeux
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Le Monde, 29 April 2016
By Emmanuelle Jardonnet
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Slash, April 2016
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MEL O’'CALLAGHAN
REMPORTE

LE PRIX SAM 2015
> Le Prix SAM 2015 a

été remis hier soir au
Palais de Tokyo a Mel
O’Callaghan (Galerie
Allen, Paris) pour son
projet a Bornéo. Le
comité SAM, composé de
Sandra Hegedus Mulliez,
Jean-Hubert Martin,
Jean de Loisy, Alfred
Pacquement, Alexia
Fabre, Jérome Sans, Mel O’Callaghan.
Laurent Le Bon, s’est aussi Photo : Sandra Mulliez.
enrichi de deux nouveaux

membres, Marie-Ann

Yemsi et Thierry Raspail.

http://www.samartprojects.org

MEL O’CALLAGHAN

Quotidien de I'Art, 18 December 2015 Issue 967
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festival

Mel 0'Callaghan,
Parade, 20M."

Catrtesy the &g & Galeria Allen B

'|:a and Enlﬂ-:}uz‘a:- Llsunn
HEI‘H de ﬂ ﬁl‘ﬂl’lgﬂ[' ® Stphn Wird
Comrne son nom l'indicue, le festival
Do Disturb bouscule quelque peu les
habitudes du spectacle vivant, du
circque ou de la mode. Au menu, des
artistes incontournables cotoient des
talents émergents de scénes
internationales. Et chacun semble se
faire un devoir de surprendre,
d'innover, d'émouvair.. La vocation
premiére de l'art._

Festival Do Disturb, Jusqu'au 10 avril, au
Palais de Tokyo, 16°, M° Iéna, Alma
Marceau, Entrée : a partir de 19 € (12 € TR).

MEL O’CALLAGHAN

Piére de Déranger
A Nous Paris, 4 Avril 2016
By Stéphane Armand



GALERIE
ALLEN

MEL O’CALLAGHAN

Monument, April/May 2005



GALERIE
ALLEN

MEL O’CALLAGHAN

Monument, April/May 2005
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6 passage Sainte-Avoye
75003 Paris France

+33 (0)1 45 26 92 33
contact@galerieallen.com

galerieallen.com

For any further information please contact:
pour plus d’informations veuillez contacter :

Joseph Allen Shea
joseph@galerieallen.com
T:+33 (0)1 452692 33
+33(0)6 337278 20

or Daniela Baldelli
office@galerieallen.com
T:+33 (0)1 452692 33
+33 (0)628 77 28 19



MEL O’CALLAGHAN
“Pulse of the Planet” 2023.
Photo by: Elyse Bouvier

Courtesy the artist and Galerie Allen

Exhibition view, Esker Foundation, Calgary, Canada



