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Born in 1975 in Sydney Australia
Lives and works in Paris, France

EDUCATION

2011 Master of Fine Arts in Research, College of Fine Arts COFA, University of New South Wales, Sydney, Australia
2001 Bachelor of Science Architecture, Faculty Of Architecture, University of Sydney, Sydney, Australia
1998 Bachelor Visual Arts with Honours, Sydney College of The Arts SCA, University of Sydney, Sydney, Australia

SELECTED SOLO EXHIBITION

2026 Live Echo, Sydney Opera House and Sydney Philharmonia Choirs 
 Slime of Time, WAMA, Victoria, Australia 
2025 My Heart Beneath The Earth, Galerie Allen, Paris, France 
2024 LIVE ECHO, Cassandra Bird Gallery, Sydney, Australia
2023  Pulse of the Planet, Esker Foundation, Calgary, Canada (survey exhibition)
  Centre of the Centre, Wagga Wagga Art Gallery - National Art Glass Gallery, Wagga Wagga, Australia
2022 All Is Life, Carriageworks, Sydney, Australia
  Slime of Time, Galerie Allen, Paris, France
  Ore of Cyprus, Kronenberg Mais Wright, Sydney, Australia
  Centre of the Centre, Samstag Museum, Adelaide, Australia
 Centre of the Centre, Hyphen Wadonga, Wadonga, Australia
  Centre of the Centre, Western Plains Cultural Centre, Dubbo, Australia
  Centre of the Centre, Gouburn Regional Art Gallery, Goulburn, Australia
  Centre of the Centre, Glasshouse Regional Gallery, Port Macquarie, Australia
2021 Centre of the Centre. Glasshouse Regional Gallery, Port Macquarie, Australia
 Primary/Secondary Score. Nuit Blanche, Centre sportif Léo Lagrange, Paris, France
2020 Centre of the Centre, Carpintarias de São Lázaro Centre of Contemporary Art, Lisbon, Portugal
  Centre of the Centre, UQ Art Museum, Brisbane, Australia
  Centre of Centre, Protocinema, Athens, GRC
  Centre of the Centre, tour Museums and Galleries NSW (MGNSW), Australia
2019 Centre of the Centre, Confort Moderne, Poitiers, France
  Centre of the Centre, Artspace, Sydney, Australia
2018 Primary/ Secondary Score, Barangaroo et Carriageworks, Sydney, Australia
2017 Mel O’Callaghan: Ensemble, cur. Jane Devery, National Gallery of Victoria, Melbourne, Australia 
 Dangerous on-the-way, cur. Daria de Beauvais, Palais de Tokyo, Paris, France
 En Masse, Galerie Allen, Paris, France
 L’acte Gratuit, Kronenberg, Mais Wright, Sydney, Australia
2015 Dangerous looking-back, Galeria Belo-Galsterer, Lisbon, Portugal
 Ensemble, Loop, Barcelona, Spain
2014 L’acte gratuit, Galerie Allen, Paris, France
 Time to Act, Museum Medeiros e Almeida, Lisbon, Portugal
 Ensemble, Osmos presents at First Street Green, New York, USA
2013 Ensemble, Belo-Galsterer Galerie, Lisbon, Portugal
2012 Endgame, Belo-Galsterer Galerie, Lisbon, Portugal
 Move, Casa Museu Medeiros e Almeida, Lisbon, Portugal
2011 Each Mineral Flake Of That Night Filled Mountain, GRANTPIRRIE Offsite, Melbourne, Australia
2010 Each Atom Of That Stone In Itself Forms A World, GRANTPIRRIE, Sydney, Australia
2008 Topsy Turvy, GRANTPIRRIE, Sydney, Australia
2007 Landslide, Galerie Schleicher Lange, Paris, France
2006 The Fall, Galerie Schleicher Lange, Paris, France
2005 Somewhere, Galerie Schleicher Lange, Paris France
 Somewhere, Sherman Galleries, Sydney, Australia
2004 The Fall , Salles E.M. Sandoz M. David-Weill, Cite Internationale des Arts, Paris, France
 The Fall , Annandale Galleries, Sydney, Australia
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2003 In The Half Light, 4A Centre for Contemporary Asian Art, Sydney, Australia
2002 The Fly and the Mountain, AGNSW The Art Gallery of New South Wales, Sydney, Australia
 On This Day It Was Cold, Room 35 Gallery, Gitte Weise Gallery, Sydney, Australia
 We Had Walked All Day, Department of Public Works, Sydney, Australia
2001 Vagari, Centre for Contemporary Art, Prague, Czech Republic
 Today We Looked At Walls, Sherman Galleries Hargrave, Sydney, Australia
 Mel + Nell, Room Gallery, Rotterdam, The Netherlands
2000 Nell + Mel, Stadt Munchen Gallery, Amsterdam, The Netherlands
 Mel + Nell, Room 35, Gitte Weise Gallery, Sydney, Australia
1999 Nell + Mel , Room 35, Gitte Weise Gallery, Sydney, Australia
1998 Mel + Nell , Room 35, Gitte Weise Gallery, Sydney, Australia
 Lot, CBD, Sydney, Australia
1997 Illume, 1st FLOOR, Melbourne, Australia
1996 Automate, Firstdraft, Sydney, Australia

SELECTED GROUP EXHIBITIONS

2026 Earth, Water, Sky, WAMA, Victoria, Australia
 Normandie Impressioniste, Normandy, France  
2025 Pulse of Life, Daegu Photo Biennale, South Korea  
 Direct Bodily Empathy - Sensing Sound, Govett-Brewster Art Gallery, Aotearoa New Zealand
 Asia Pacific Moving Image Program, Busan Museum of Art, South Korea 
2024 Undo The Day, NAS National Art School Galleries, Sydney, Australia 
 The Charge That Binds, Australian Centre of Contemporary Art (ACCA), Melbourne, Australia  
 PEACE MORE REAL, Galerie Allen, Paris, France
2023 Noor Riyadh Festival, Riyadh, SAU
 Zone de contact, Poush Manifesto, Paris, France
 Un lac inconnu, Bally Foundation, Lugano, Swizterland
2022 INTERSTICES: TURNS #3, Galerie Allen, Paris, France
 Seeing the Invisible, Outset Contemporary Art Fund, Jerusalem, Israel
 Seeing the Invisible . Museum of Contemporary Art - MOCA Toronto, Canada 
2021 (Un)learning, Seoul Museum of Art (SEMA), Seoul, Republic of Korea
 Lost Weekend, Galerie Allen, Paris, France
2020 Abstraction, Kronenberg Mais Wright, Sydney, Australia
2019 What Lies Within: Centre of the Centre, Museum of Contemporary Art and Design (MCAD), Manila, Philippines
 Some of Us, Kunstwerk Carlshutte, Budelsdorf, Germany
 Primary/ Secondary Score, Greater Taipei Biennale, Yo-Chang Art Museum, National Taiwan University of Arts
2018 200 Videos, Museo D’Art Contemporanea Di Roma (MACRO), Rome, Italy
 Vertiges, Lab-Labanque, Béthune, France
 Out In The Cold, Warwick Arts Centre, Coventry, UK
 International Film Festival Rotterdam, The Netherlands
 Kronenberg Wright, Sydney, Australia
 ARCO Lisboa, Lisbon, Portugal
2017 Prix Meurice pour l’art contemporain, cur. Claire Moulène & Angela Blanc, Hôtel Meurice, Paris, France  
 ART-O-RAMA, Galerie Allen, Marseille, France 
 L’Éternité par les astres, cur. Léa Bismuth, Les Tanneries, Centre d’art contemporain, Amilly, France
 Lock/ Route, cur. Khai Hori, Gillman Barracks, Singapore, Singapore
 Galerie Allen, Arco, Madrid, Spain (dual presentation with Boris Achour)
 Kronenberg Wright, Sydney Contemporary, Australia
2016 L’art de la révolte (The Art of Revolt) Hors-Pistes, cur. Géraldine Gomez and Charlène Dinhut, Musée National d’Art 
 Moderne/Centre Pompidou, Paris, France
 L’art de la révolte (The Art of Revolt) Hors-Pistes, cur. Géraldine Gomez and Charlène Dinhut, Centre Pompido Malaga, ESP
 Museum as Performance, cur. Cristina Grande, Serralves Museum, Porto, Portugal
 Nuit Blanche, Place Dauphine, Paris, France
 Do Disturb, cur. Vittoria Matarrese, Palais de Tokyo, Paris, France
 J’ai Rêvé Le Goût De La Brique Pilée, cur. Natsuko Uchino et Sophie Auger-Grappin, La Borne, Centre céramique
 contemporaine, Henrichemont, France
2015 Demain dans la bataille pense à moi, cur. Magalie Meunier, Institut d’art contemporain, Villeurbanne, France



 Les Drapeaux, cur. Pablo Cavero, XPO gallery, Paris, France
 Les Drapeaux, cur. Pablo Cavero, Maison des Arts, Malakoff, France 
 The Place of Disquiet, Third edition of A3bandas, cur. Miguel Amado F2 Galeria, Madrid, Spain 
 Nature/ Revelation, cur. Joanna Bosse, The Ian Potter Museum, NGV National Gallery of Victoria, Melbourne, Australia
2010 Dying in Spite of the Miraculous, cur. Alexie Glass, Gurtrude Contemporary Art Space and Melbourne International  
 Arts Festival Melbourne, Australia
 La Main Numerique, cur. Dominique Païni, National Taiwan Museum of Fine Arts, Taipei, Taïwan
 La Main Numerique, cur. Dominique Païni, MABA Maison d’art Bernard Anthonioz, Paris, France
2009 Event: New Moving Image Works, cur. Blair French, Artspace, Sydney, Australia
2008 Fantasmata, curator: Luigi Fassi, AR/GE KUNST Galerie Museum, Bolzano, Italy
 Le Main Numerique, cur. Dominique Païni, Ecole d’art de la Communauté d’Annecy, Annecy, France
2007 Hamsterwheel, cur. Francenz West, Printemps De Septembre, Les Jacobins, Toulouse, France
 Hamsterwheel, cur. Francenz West, CASM, Centre d’Art Santa Mònica, Barcelona, ESP
 Vergäleibhaftig, Kunstverein Konstanz, Germany
 Vergäleibhaftig, Städtische Galerie Ravensburg, Germany
 Vergänglichkeit, Galerie Schleicher Lange, Paris, France
 Phases Of The Moon, IrmaVepLab, Châtillon-sur-Marne, France
 Sommerfrische Sehnsucht Nach Dem Paradies, Kunst:raum Sylt Quelle, Germany
2006 Videoformes, Prix de la Création Vidéo, Clermont Ferrand, France
2005 National Sculpture Prize, NGA National Gallery of Australiatralia, Australia
 Videobrasil 05 15º, Internacional Electronic Arts Videobrasil, São Paulo, Brazil
 Impakt 16th Impakt Festival, Utrecht, The Netherland
 Edinburgh International Film Festival, 59th Edinburgh International Film Festival, Edinburgh, UK
2004 Site (Unseen), Sherman Galleries, cur. Laura Murray-Cree, Sydney, Australia
 A Cut Across, curated Megan Keating, Plymsoll Gallery, University of Tasmania, Australia
 That Was Now, This is Then, cur. Alexi Glass Kantor, Gitte Weise Gallery, Sydney, Australia
2003 Printroom, Witte de Witt, Centre for Contemporary Art, cur. Karin de Jong, Rotterdam, The Netherland
 Printroom, Gurtrude Centre for Contemporary Art, cur. Karin de Jong, Melbourne, Australia
2002 Shoproom, Gun Gallery, Oslo, Norway
2001 Shoproom, Room Gallery, Rotterdam, The Netherland
 Helen Lempriere Travelling Art Award, Artspace, Sydney, Australia

GRANTS, AWARDS AND RESIDENCIES

2024 Prix Carta Bianca
2021 Create NSW Project Grant
 Australia Council For The Arts, Project Grant
2020 The Fauvette Loureiro Memorial Scholarship (finalist)
 Australia Council For The Arts, Project Grant
2019 Aide de Projet, Fondation National des Arts Graphiques et Plastiques (FNAGP)
2018 Australia Council For The Arts, Project Grant, Centre of the Centre
2017 Finalist, Meurice Prize for Contemporary Art / Prix Meurice pour l’art contemporain, France
 Fondation National des Arts Graphiques et Plastiques (FNAGP), Artist Studio, Nogent-sur-Marne, France
 Cité Internationale des Arts, Artist Residency, Paris, France
2016 Cité Internationale des Arts, Artist Residency, Paris, France 
2015 Recipient of the SAM Prize for Contemporary Art, France
2014 Nominated for the Bernd Lohaus Prize, Belgium
 Finalist, Kaldor Public Art Projects, Sydney, Australia
 The Australia Council for the Arts, Research and Development for new video piece in Borneo, Malaysia
2013 The Australia Council For The Arts, New Work Recipient for 19th Biennale of Sydney, Established Artist Category
2011 Cité Internationale Des Arts, Artist Residency, Paris, France
2007 Cité Internationale Des Arts, Artist Residency, Paris, France
2006 The Australia Council For The Arts, New Work Recipient, Established Artist Category
2005 Cité Internationale Des Arts Paris, Artist Residency, Paris, France
 National Sculpture Prize, Finalist, NGA National Gallery of Australia, Australia
2004 Cité Internationale Des Arts Paris, Artist Residency AGNSW, Paris, France
2001 Centre For Contemporary Art, Artist Residency, Prague, Czech Republic
 Helen Lempriere Travelling Art Award, Finalist, Artspace, Sydney, Australia



 The University of Sydney, Dean’s Honours List, Sydney, Australia
 The Australia Council For The Arts, New Work Recipient, Emerging Artist Category

PUBLIC ART COMMISSIONS

2018 Sydney Contemporary Commission, Carriageworks and Barangaroo, Sydney, Australia
2015 Australian Embassy, Paris, France
2007 Attorney Generals Dept. ‘Landslide’, The Justice Precinct, Sydney, Australia
 Attorney Generals Dept. ‘All In One Day’, Foyer, Trial Courts, The Justice Precinct, Sydney, Australia

PUBLIC COLLECTIONS

Fonds régional d’art contemporain Bretagne, FRAC, France
The Art Gallery of South Australia, AGSA, Australia
Woods Hole Oceanographic Institution, USA
National Gallery of Victoria, Australia
UQ Art Museum, The University of Queensland, Brisbane, Australia
Monash University Museum of Modern Art, Australia
Artbank, Australia, Australian Government Office for the Arts, in the Department of Infrastructure, Transport, Regional 
Development and Communications, Australia
New South Wales Department of Attorney General and Justice, Australia

SELECTED BIBLIOGRAPHY

2023 Lissa Robinson, “Mel O’Callaghan: The pulse of the planet”, Galleries West, June 19, 2023
  Jennie Simm, “Pulse of the Planet: The art of tapping into the Earth’s Heartbeat”, Big Kitty, June
  Eric Volmers, “Australian artist explores rituals and rhythms of the natural world with first Canadian exhibit”,
  Calgary Herald, May 30, 2023
  Marianne Derrien, Jérôme Cotinet-Alphaize, Adrien Elie, Huz & Bosshard “Some of Us: une anthologie des artistes  
 contemporainexs du XXIème siècle en France”, Edition Manuella
2022 Mara Hoberman, “Mel O’Callaghan: All is Life”, exhibition essay, Carriageworks, Sydney, Australia, June 2022
  Erin McFadyen, “Mel O’Callaghan”, Artist Profile, 23 June 2022
  Joao Silverio, Gesture and Resonance, exhibition essay, Slime of Time, Galerie Allen, Paris, France, October, 2022
 Melissa Bianca Amore, “Un/learning Australia”, The Saturday Paper, February 5-11, 2022 | No. 385
 Stephanie Bunbury, “Seeing The Invisible”, The Age, January 6, 2022
 Interview, Art Works, Series 2, Episode 4, ABC television, April 6, 2022
2021 Elyse Goldfinch in Know My Name, publication National Gallery of Australia, Canberra, Australia
 Alana Kushnir, “Seeing the Invisible”, Broadsheet, 7 October, 2021
 Lonnie Burstein Hewitt, “Seeing the Invisible”, Del Mar Times, 18 November, 2021
 Jessica Abelsohn, “Digitally making the invisible visible”, The Jewish News, 27 October, 2021
2020 Mel O’Callaghan: Centre of the Centre, Artspace; Le Confort Moderne; UQ Art Museum with Perimeter Books 
 Julie Ewington, “Mel O’Callaghan: Centre of the Centre”, Australian Book Review, May 2020, no.421 p.200
 Ashleigh Wilson & Dr. Edward Scheer, “Breath of experience: Mel O’Callaghan”, The Australian, March 5, p. 20-21
 Anabelle Lacroix, “Mel O’Callaghan Centre of the Centre, Art Monthly Australiasia, Issue 324, Winter, p.72-75
 Stephanie Bailey, editor in chief, “Mel O’Callaghan”, Ocula Magazine, May 29 2020
 Dr. Edward Scheer, “Mel O’Callaghan’s Rituals for the Anthropocene”, Art Guide Australia, April 1 2019
2019 Christopher Allen, “Stillness of the Deep Soul”, The Australian, September 28 2019 p.27-28
 Emma-Kate Wilson, “Mel O’Callaghan Centre of the Centre”, Art Almanac, September issue p.39-41
 JT Nisay, “Understanding the Centre of the Centre”, Business Mirror, Septemeber 17
2018 Marie Chenel, Mel O’Callaghan, Artpress 2: Vertiges, Septembre 2018 p. 20-21
2017 Mel O’Callaghan, Artist Monograph, Palais de Tokyo, Sam Art Projects : Paris 
 “Le Prix Meurice pour l’art contemporain dévoile ses nommés,” Le Quotidien de L’art no. 1323, 4 July 2017, p. 2
 Mara Hobermann, “Mel O’Callaghan,” Artforum, May 2017
 Arnaud Laporte, “Art plastique: Spéciale ‘En toute chose’ au Palais de Tokyo,” La Dispute - France Culture, 8 
 February 2017
 Thierry Hay, “Notre rapport à la nature et aux objets: exposition “En toute chose” au Palais de Tokyo,” 



 FranceInfo, 8 February 2017
 Anne-Lou Vicente, “Mel O’Callaghan, transe collective au Palais de Tokyo,” Troiscouleurs, 7 February 2017
 Felix Wilks, “From cave to gallery - Mel O’Callaghan’s entrancing new exhibition,” Happening, 6 February 2017
 Maria Luisa Gaspar, “El Palacio de Tokyo busca el arte entre el hombre y los objetos,” Agencia EFE, 3 February  2017
 Orianne Hidalgo-Laurier, “Les rites de Mel O’Callaghan,” Mouvement, 25 January 2016
 Emmanuelle Jardonnet, “Cinq bonnes raisons de s’immerger dans Do Disturb,” Le Monde, 9 April 2016
2015 Joao Silverio, “Memory and Resistance,” exhibition catalogue Dangerous Looking Back, Galeria Belo-Galsterer, 
 November 2015
 Béatrice Cotte, “Soirée de remise du Prix SAM 2015 à Mel O’ Callaghan,” Follow Art With Us, 17 December 2015 
2014  Juliana Engberg, “You are what you imagine,” in You Imagine What You Desire 19th Biennale of Sydney 
 exhibition catalogue, 2014
 Annabel Ross, “White Night: A melancholic artistic dream that lingers long,” The Age, 3 Feburary 2014
 Nicole Elpnick, The Sydney Morning Herald, 15 March 2014
 “Mel O’Callaghan: Time to Act,” in Hope and Faith exhibition catalogue, Encontros da Imagem, Porto, 2014, p. 184-185 
2013 “Mel O’Callaghan:Ensemle,” Love will Tear us Apart exhibition catalogue, Encontros da Imagem: Porto, 2013, p.142-143
 Alda Galsterer, Natura. Paisagem e Natureza, catalogue essay, Museum Nogueira da Silva, Braga, Portugal
2012 Jack Cox & Alexandra Delage, “Les Languages Terrestres”, in LIVRET IV exhibition catalogue, Musée 
 Rochechouart, Rochechouart, France, 2012
 Andrew Stephens, “The Path less travelled,” The Age Newspaper, 15 December 2012, p. 23.
 Andrew Stephens, “Desire Lines,” The Age, 15 December 2012
 Maura Edmond, “Desire Lines,” Time Out, December 2012
 Leonor Nunes, “Destaque,” Journal Deletras, no 1100, November - December 2012, p. 28.
 Nuno Crespo, “O ar do tempo,”  P2/Publico Lisboa, 23 December 2012, p. 8.
 “Miguel Branco & Mel O’Callaghan,” Agenda Cultural Lisboa, November 2012.
 Anja Schneider, “The Rehearsal of Repetition,” exhibition catalogue, Gallery Grantpirrie, Sydney, Australia, 2012
 Juliana Engberg, “Desire Lines,” catalogue essay, ACCA Australian Centre for Contemporary Art, Melbourne, 2012
2010 Dominique Païni, La Main Numerique, catalogue essay, MABA Maison d’art Bernard Anthonioz, Paris, France, 2010
 Dominique Païni, La Main Numerique, catalogue essay, Musee National de Taiwan, Taipei, Taiwan, 2010
 Alexie Glass Kantor, Ever Tried, Ever Failed, catalogue essay, Grantpirrie Gallery, 2010
 Anja Isabel Schneider, Mel O’Callaghan Ever Tried, Ever Failed, catalogue essay, Grantpirrie 2010
2009 Blair French, Event: New Moving Image Works, exhibition catalogue, Artspace Sydney 2009
 Blair French, “Event: Recalling The Cinematic,” Column publication, Sydney 2009
2008 Alison Kubler, Topsy Turvy - Mel O’Callaghan, catalogue essay, Gallery Grantpirrie, Sydney, Australia, 2008
2007 Bénédicte Ramade, “Les Perdreaux De L’année En Liberté,” Artclair L’Oeil n°595, October 2007
 Bérénice Bailly, “La Fugacite Decryptee Par Cinq Jeunes Artistes,” Le Monde, April 2007, p. 32
 Emmanuelle Lequeux, Le Monde, 29 September 2007
2005 Australian National Sculpture Prize & Exhibitions, catalogue, 2005
 Alexie Glass Kantor, “Mel O’Callaghan, Space Travel,” Monument, April-May 2005
 Jens-Emil Sennewald, “Mel O’Callaghan in the Galerie SchleicherLange,” Kunst-Bulletin, April 2005, p. 75
 Bérénice Bailly, “Mel O’Callaghan, Somewhere,” Le Monde, 3 December 2005, p. 32
 Beatrice Gralton, National Sculpure Prize, exhibition catalogue, National Gallery of Australia, Australia
 Laura Murray Cree, “Finding Nowhere,” Somewhere exhibition catalogue Sherman Galleries, Sydney, Australia
 “New Vectors,” catalogue essay, 15o Internacional Electronic Arts Biennale Videobrasil, Brasil 2005
2002 Alexi Glass Kantor, “The Fly And The Mountain - Mel O’Callaghan and Nell,”  Monument Magazine, Issue 47 p.108, 2002
 Jacqueline Millner, The Fly And The Mountain, exhibition catalogue, Art Gallery New South Wales, Australia, 2002
 Jacqueline Millner, The Fly And The Mountain, Postwest Publication, March 2002
 Lenny Ann Low, “The Fly And The Mountain,” The Sydney Morning Herald, p.11, 2-3 February 2001
 Alex Szczepaniak, “Conversation With Mel O’callaghan,” Look, Art Gallery of New South Wales, February 2002
2001 Victoria Hynes, “Weird Science,” The Sydney Morning Herald, 22-28 June 2001 p.22
 Courtney Kidd, “On The Cutting Edge,” The Sydney Morning Herald, 6 June 2001, p. 22 
2000 Bruce James, “Mel - New Millenium Kinetics,” The Australian Art Collector, Jul -Sept p.140 2000
 Mark Jackson, “Awakening To The Dream,” Realtime Magazine, Aug-Sept p.48 2000 
1997 Jaqueline Millner, “New Guard Avant Guard,” Realtime Magazine, June, 1997

VIDEO PRESS

2017 “Dans l’atelier de Mel O’Callaghan”, Palais de Tokyo
2013 “Interview, The Australian Centre for Contemporary Art”, Melbourne Australia Conversation with Alda Galsterer,  



 Making Art Happen
2012 “Documentary of filming of Parade video work by Mel O’Callaghan in Corsica”, France, STUDIO channel, SBS Australia



MEL O’CALLAGHAN

Exhibition view, PIECE MORE REAL, Galerie Allen, Paris, 2024 

Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN

Exhibition view, PIECE MORE REAL, Galerie Allen, Paris, 2024 

Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN

The Source, 2023 
Two-channel 8K color video, 9:16  with sound 11 minutes 01 seconds Edition of 3 ex + 2 AP

Noor Riyadh Festival Presented by RCRC and Riyadh Art 
Courtesy the artist, Galerie Allen, Paris & Cassandra Bird Gallery, Sydney



MEL O’CALLAGHAN

The Source, 2023 
Two-channel 8K color video, 9:16  with sound 11 minutes 01 seconds Edition of 3 ex + 2 AP

Noor Riyadh Festival Presented by RCRC and Riyadh Art 
Courtesy the artist, Galerie Allen, Paris & Cassandra Bird Gallery, Sydney



MEL O’CALLAGHAN

My heart beneath the earth, 2023
Peinture acrylique, titane, hématite, argent, zéolithe, phosphorescence, bronze et ocre sur mur, dimensions variables
Photo by: Romain Danaud 
Courtesy the artist and Galerie Allen

Exhibition view, Zone de contact, 2023 Poush Manifesto, Paris, France



MEL O’CALLAGHAN

Vessel, 2017 (detail)
Sculpture, Acier brut et eau
Photo by: Romain Danaud 
Courtesy the artist and Galerie Allen

Exhibition view, Zone de contact, 2023 Poush Manifesto, Paris, France



MEL O’CALLAGHAN

Vessel, 2017
Sculpture, Acier brut et eau
Photo by: Romain Danaud 
Courtesy the artist and Galerie Allen

Exhibition view, Zone de contact, 2023 Poush Manifesto, Paris, France



MEL O’CALLAGHAN

Respire, Respire (orbe), 2019 
verre diélectrique et cable d’acier avec performance 150 cm diamètre x 16cm
Photo by: Andrea Rosetti 
Courtesy the artist and Galerie Allen

Exhibition view, Un lac inconu, 2023  Bally Fondation, Lugano, Swisss



MEL O’CALLAGHAN

Respire, Respire (orbe), 2019 
verre diélectrique et cable d’acier avec performance 150 cm diamètre x 16cm
Photo by: Andrea Rosetti 
Courtesy the artist and Galerie Allen

Exhibition view, Un lac inconu, 2023  Bally Fondation, Lugano, Swisss



MEL O’CALLAGHAN

Respire, Respire (orbe), 2019  
verre diélectrique et cable d’acier avec performance 150 cm diamètre x 16cm
Respire, Respire (courbe), 2019
verre dielectrique et cables metaux avec performance
2m x 1.25m x 77cm

Photo by: Andrea Rosetti 
Courtesy the artist and Galerie Allen

Exhibition view, Un lac inconu, 2023  Bally Fondation, Lugano, Swisss



MEL O’CALLAGHAN 

Centre of the Centre, 2019
3 channel HD colour video, 5.1 surround sound 48:9 / 20 mins
Edition de 3 ex + 2 AP
Photo by: Elyse Bouvier
Courtesy the artist and Galerie Allen

Exhibition view, Pulse of the Planet, 2023, Esker Foundation, Calgary, Canada



MEL O’CALLAGHAN 

Pulse of the Planet, 2023
Six glass tuning forks, audio recording, 2 minutes 9 seconds
Photo by: Elyse Bouvier
Courtesy the artist and Galerie Allen

Exhibition view, Pulse of the Planet, 2023 Esker Foundation, Calgary, Canada



MEL O’CALLAGHAN 

Pulse of the Planet, 2023
Six glass tuning forks, audio recording, 2 minutes 9 seconds
Photo by: Elyse Bouvier
Courtesy the artist and Galerie Allen

Exhibition view, Pulse of the Planet, 2023 Esker Foundation, Calgary, Canada



MEL O’CALLAGHAN 

First Sound, Last Sound, 2022
Two steel tuning forks, wooden resonance chamber, performers in white costume, 20 minutes
Photo by: Elyse Bouvier

Exhibition view, Pulse of the Planet Esker Foundation, Calgary, Canada



MEL O’CALLAGHAN 

First Sound, Last Sound, 2022 
Two steel tuning forks, wooden resonance chamber, performers in white costume, 20 minutes
Photo by: Elyse Bouvier

Exhibition view, Pulse of the Planet Esker Foundation, Calgary, Canada



MEL O’CALLAGHAN 

Centre of the Centre, 2019
3 channel HD colour video, 5.1 surround sound 48:9 / 20 mins
Edition de 3 ex + 2 AP
Photo by: Elyse Bouvier
Courtesy the artist and Galerie Allen

Exhibition view, Pulse of the Planet Esker Foundation, Calgary, Canada



MEL O’CALLAGHAN 

Centre of the Centre, 2019
3 channel HD colour video, 5.1 surround sound 48:9 / 20 mins
Edition de 3 ex + 2 AP
Photo by: Elyse Bouvier
Courtesy the artist and Galerie Allen

Exhibition view, Pulse of the Planet Esker Foundation, Calgary, Canada



MEL O’CALLAGHAN 

My heart beneath the earth, 2023
Acrylic paint, titanium, hematite, silver, zeolite, phosphorescence, bronze, and ochre on wall, dimensions variable
Photo by: Elyse Bouvier

Exhibition view, Pulse of the Planet Esker Foundation, Calgary, Canada



MEL O’CALLAGHAN 

Snakes entwine while the stars tremble, 2023
Acrylic paint on glass, titanium, 
phosphorescence, bronze, silver, ink 160 x 280cm
Photo by: Elyse Bouvier
Courtesy the artist and Galerie Allen

Exhibition view, Pulse of the Planet Esker Foundation, Calgary, Canada



MEL O’CALLAGHAN 

Centre of the Centre, 2019
3 channel HD colour video, 5.1 surround sound 
48:9 / 20 mins
Edition de 3 ex + 2 AP
Courtesy the artist and Galerie Allen

Exhibition view, Museum of Contemporary Art and Design (MCAD), Manilla, Philippines, 2019 



MEL O’CALLAGHAN 

Centre of the Centre, 2019
3 channel HD colour video, 5.1 surround sound 
48:9 / 20 mins
Edition de 3 ex + 2 AP
Courtesy the artist and Galerie Allen

Exhibition view, University of Queensland Art Museum, Brisbane, Australie, 2020



MEL O’CALLAGHAN 

Centre of the Centre, 2019
3 channel HD colour video, 5.1 surround sound 
48:9 / 20 mins
Edition de 3 ex + 2 AP
Courtesy the artist and Galerie Allen

Exhibition view, University of Queensland Art Museum, Brisbane, Australie, 2020



MEL O’CALLAGHAN 

Centre of the Centre, 2019
3 channel HD colour video, 5.1 surround sound 
48:9 / 20 mins
Edition de 3 ex + 2 AP
Courtesy the artist and Galerie Allen

Exhibition view, Artspace Sydney, Sydney, Australia, 2019



MEL O’CALLAGHAN 

Centre of the Centre, 2019
3 channel HD colour video, 5.1 surround sound 
48:9 / 20 mins
Edition de 3 ex + 2 AP
Courtesy the artist and Galerie Allen

Exhibition view at Confort Moderne, Poitiers, France, 2019



MEL O’CALLAGHAN 

Centre of the Centre, (vidéo stills) 2019
3 channel HD colour video, 5.1 surround sound 
48:9 / 20 mins
Edition de 3 ex + 2 AP
Courtesy the artist and Galerie Allen



MEL O’CALLAGHAN 

Respire, Respire (orbe), 2019
dielectrique glass and metal wire with performance 
150 cm diamètre x 16 cm
Courtesy the artist and Galerie Allen

Exhibition view at Confort Moderne, Poitiers, France, 2019



MEL O’CALLAGHAN 

Respire, Respire (formation), 2019
dielectrique glass and metal wire with performance 
3 elements of 280 x 200 x 26 cm each
Courtesy the artist and Galerie Allen, Paris

Exhibition view at Confort Moderne, Poitiers, France, 2019



MEL O’CALLAGHAN

Respire, Respire, 2019
dielectrique glass and metal wire with performance 
Courtesy the artist and Galerie Allen, Paris

Performance at Confort Moderne, Poitiers, France, 2019 



MEL O’CALLAGHAN

Respire, Respire, 2019
dielectrique glass and metal wire with performance 
Courtesy the artist and Galerie Allen, Paris

Performance at Confort Moderne, Poitiers, France, 2019



MEL O’CALLAGHAN

To Hear With My Eyes, 2017
Performers: Minimum 2, Duration: 20 minutes
photo : André Morin
courtesy the artist and Galerie Allen, Paris
Production : SAM Art Projects & Australian Government through the Australia Council 
Courtesy the artist and Galerie Allen

Performance of Ecstatic Trance and Ritual Body Postures with the sculptures - ‘Gong & 
Drum’, ‘Charred Tree’, ‘Sistrum’ and ‘Vessel’



MEL O’CALLAGHAN

Dangerous on-the-way, 2016
2 channel high definition colour video, sound 
32:9
45 minutes
Edition of 3 + 2 AP
Courtesy the artist and Galerie Allen, Paris



MEL O’CALLAGHAN

Ensemble, 2013
2 channel colour HD video
7 minutes, 15 seconds
Edition of 3 ex + 2 AP
Courtesy the artist and Galerie Allen, Paris 

Exhibition view, L’art de la révolte, cur. Géraldine Gomez and Charlène Dinhut, 2016 
Centre Pompidou, Paris



MEL O’CALLAGHAN

L’acte Gratuit, 2014
High definition colour video, sound 
9:16 vertical
29 minutes 
Edition of 3 + 2 AP
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN
 
Endgame, 2012
HD video programme, colour, sound, 16:9
indefinite time
Edition of 3 + 2 AP
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN
 
Move, 2010
16mm film, colour with sound, 16:9
7 minutes, 13 seconds  
Edition of 3 + 1 AP
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN
 
Chop, 2010
16mm film, colour without sound, 16:9
9 minutes, 13 seconds
Edition of 3 + 1 AP
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN
 
Ever Tried, Ever Failed, 2009
High definition colour video, sound, 16:9
11 minutes 30 seconds
Edition 3 + 2AP
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN
 
Capturing Trees, 2008
HD video colour with sound, 16:9
7 minutes, 25 seconds
Edition of 3 ex + 1 AP
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN
 
To the End, 2007
HD video programme, color with sound, 16:9
time indefinite
Edition of 3 + 1 AP 
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN
 
To the End, 2007
HD video programme, color with sound, 16:9
time indefinite
Edition of 3 + 1 AP 
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN
 
Somewhere, 2005
High definition colour video, sound 16:9
3 minutes 18 seconds
Courtesy the artist and Galerie Allen, Paris 



Mel O’Callaghan

The Fall, 2004
HD video colour with sound, 4:3
4 minutes, 15 seconds
Edition of 5 ex + 2 AP
Courtesy the artist and Galerie Allen, Paris 



Mel O’Callaghan

Woe Implores Go, 2016
Performance Palais de Tokyo
Courtesy the artist and Galerie Allen, Paris 



Mel O’Callaghan

Woe Implores Go, 2016
Performance Palais de Tokyo
Courtesy the artist and Galerie Allen, Paris 



Mel O’Callaghan

Going over, Going under, 2016
Performance Nuit Blanche, Paris
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN

Going over, Going under, 2016
Performance Nuit Blanche, Paris
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN

Ensemble, 2016
Performance Serralves Museum, Porto, Portugal
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN

Parade, 2014
steel, wood, rope, performers
20m x 5m x 5m
commission 19th Biennale of Sydney.  
Photo: Stephen Ward
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN

Parade, 2014
steel, wood, rope, performers
20m x 5m x 5m
commission 19th Biennale of Sydney.  
Photo: Stephen Ward
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN

Time to Act, 2014
Performance, 45 performers  
Commissioned by Museum Medeiros e Almeida, Lisbon, Portugal 
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN

Endgame, 2012
Performance with diatomite Stone
Performance ACCA The Australian Centre for Contemporary Art, 
Melbourne, Australia
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN

En Masse (red and black), 2016
Acrylic paint on glass
100cm x 100cm
Photo: Paul Green
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN
 
En Masse (yellow sun), 2015
acrylic paint on glass
140 x 160 cm
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN
 
MOONS (03), 2010
pigment print on superior matte paper 250g
Image: 100 x 100 cm
Courtesy the artist and Galerie Allen, Paris 
 



MEL O’CALLAGHAN
 
Balance of the Day, 2011
lamda photographic print
Image: 180 x 100 cm
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN
 
Landslide, 2007
lambda photographic print 
Image: 120 x 45 cm
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN
 
Dangerous looking-back (#4, 6, 9), 2015
White clay
45cm x 30cm x 6cm
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN
 
Dangerous looking-back, 2015
Dangerous looking-back table Installation
white clay, mirror, wood, steel
120 x 80 x 74.5 cm
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN

Framework, 2014
clear pine, steel
727 cm x 173 cm x 195 cm / dimensions variable
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN
 
Topsy Turvy, 2008
mixed media
variables dimensions
Courtesy the artist and Galerie Allen, Paris 



MEL O’CALLAGHAN
 
Over Lines, 2007
tents, lines, weights
450 x 400 cm 
Courtesy the artist and Galerie Allen, Paris 
 



MEL O’CALLAGHAN
 
All In One Day, 2007
ice, water, acrylic plastic, steel, compressor motor
dimension variable
Courtesy the artist and Galerie Allen, Paris 
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Quotidien des Arts, Prix Carta Bianca, Lauréats 2024, 24 avril 2024

Communiqué

Pour sa troisième édition, le Prix Carta Bianca présente un panel d’artistes riche en diversité. 
Originaires des quatre coins du monde, les huit lauréats, qui ont en commun de résider  

en France ou en Italie, travaillent avec de multiples supports pour donner forme aux récits  
de patients en rémission d’un cancer. 

PRIX CARTA BIANCA 
LAURÉATS 2024 

Depuis sa création post-pandémie, 
le Prix Carta Bianca a distingué 

seize artistes, dont Binta Diaw 
(premier Prix en 2022) et Evi Keller 
(premier Prix en 2023). Le Prix, qui 
vise à initier un dialogue fécond entre 
art et santé, promet de rapidement 
prendre racine et de grandir en 
rhizome. Particulièrement 
internationale, la troisième édition 
regroupe huit artistes originaires de 
quatre continents (Afrique, Australie, 
Asie, Europe) résidant aujourd’hui en 
France ou en Italie, tel que le prescrit 
le prix ancré physiquement et 
spirituellement à Naples et à Paris. 
Ses fondateurs, Éric et Isabelle 
Pujade-Lauraine, qui partagent 
eux-mêmes leur temps entre ces deux 
ports d’attache, indiquent avoir été 
séduits par le travail des artistes en 
lice, nominés chacun par l’un des huit 
jurés du Prix (Bénédicte Alliot, Kathy 
Alliou, Chantal Colleu-Dumond, Numa 
Hambursin, Hanru Hou, Cristiana 
Perrella, Eugenio Viola et Kathryn 
Weir). « Ils apportent autant de regards 
culturels multiples sur le monde que de 
démarches singulières, en résonance 
avec les valeurs du Prix et les 
questionnements qui peuvent habiter 
les personnes ayant traversé un 
cancer. » Réparation, transformation, 
reconstruction… Les étapes de leur 

Mel O’Callaghan, Respire, Respire, Performance de 
Breathwork avec orgue et harpe, verre diélectrique, pigment 
d’argent, fil d’acier, 20 minutes. Vue de l’installation, Museum 
of Contemporary Art and Design MCAD, Manille (PH).
Courtesy de l’artiste ; Galerie Allen, Paris (FR) ; Cassandra Bird Gallery, Sydney 
(AU) © Maculangan

Xie Lei  Revelation 2022, huile sur toile, 40 x 50 cm.
Courtesy de l’artiste © Tous droits réservés

Lélia Demoisy La Cape 2023, tirage jet d’encre contrecollé  
sur bloc de chêne, 23 x 32 x 4 cm.
Courtesy de l’artiste © Tous droits réservés

« Les lauréats apportent 
autant de regards  
culturels multiples  
sur le monde que de  
démarches singulières. »
Éric et Isabelle Pujade-Lauraine

processus créatif font écho aux 
parcours psychologique et physique 
qu’endurent les patients en rémission. 
Diego Cibelli (Italie) travaille ainsi la 
céramique et réinvente des mythes et 
des rituels ; Xie Lei (Chine) peint des 
toiles figurant des personnages en 
quéte du sublime ; Lélia Demoisy 
(France) crée des œuvres à base de 
matériaux organiques brouillant la 
frontière entre humain et biosphère ; 
Chiara Camoni (Italie) donne à voir 
la circularité du temps dans ses 
installations ; Mel O’Callaghan 
(Australie) interroge l’origine de la vie 
dans les abysses océaniques et la 
sécheresse infinie du désert, tandis que les aquarelles de Cécile Granier 

de Cassagnac (France) traduisent 
la fragilité des pensées cachées, 
les œuvres de H.H. Lim (Malaisie) 
les limites du langage et du partage 
d’expériences vécues, et que les 
installations d’Aïcha Snoussi (Tunisie) 
forment à partir de ruines et de 
sculptures gravées une narration à la 
lisière entre passé et présent, réalité 
et fiction. Après s’être réuni le 23 avril 
à Paris, le jury, accompagné des 
six membres du comité de santé du 
Prix, a décerné à Diego Cibelli 
le premier Prix Carta Bianca 2024. 
La dotation de 50 000 euros se 
partage à part égale entre une bourse 
de création et une commande d’œuvre 
pour la collection du Prix. Les sept 
autres lauréats bénéficient quant à 
eux d’une dotation de 2 500 euros et 
de la possibilité de répondre à une 
commande de 10 000 euros.

Diego Cibelli When I Was the Sky Itself  
2023, porcelaine à feu, 90 x 20 x 20 cm.
Courtesy de l’artiste et Alfonso Artiaco © Francesco Squaglia 

Premier Prix 2024



GalleriesWest, Mel O’Callaghan: Pulse of the Planet, 2024



GalleriesWest, Mel O’Callaghan: Pulse of the Planet, 2024
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The Australian, Rites of passage: the transformative creative experiences bringing their audiences into the fold 
texte par Edward Scheer
Mars 2020



The Australian - Weekend, Finding stillness in soul of the deep
texte par Chritospher Allen
Septembre 2019



The Australian - Weekend, Finding stillness in soul of the deep
texte par Chritospher Allen
Septembre 2019
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I work with film, performance, painting and 
installation and focus on the generative and 
transformative possibilities of resistance and 
endurance. My works may be seen as a type of 
destruction in order to create, mirroring nature’s 
cycle of death and renewal. I love to work with 
video. It feels to me that I am sculpting and framing 
time and experience. Video acts like a sun around 
which my other works orbit. It’s such a focused way 
of seeing life, moving over the world in a way that is 
so revealing. I prefer to watch my own performance 
works through a camera.

I knew I wanted to be a contemporary artist 
early on; I recall sitting in the sunroom of my 
grandparents’ house, drawing a portrait of my 
beloved grandfather. For the final years of high 
school I chose to transfer to Barker College in 
Sydney, which had an excellent new arts facility 
that also offered video. My teacher, Jeff Kossew, 
was engaged, generous and inspiring, and 
introduced us to contemporary artists, works and 
exhibitions. One key experience from this time 
was a class visit to the 1992 Biennale of Sydney. I 
clearly remember seeing the work of Doris Salcedo 
and knowing that she was the artist I hoped to 
be. Her work Atrabiliarios was ambitious in its 

scale, and was spatially, conceptually and socially 
engaged. To make the work Salcedo drew upon 
personal memories of losing family members who 
were abducted during Columbia’s internal war.

I have had a few watershed moments. In 
1995 I visited the Santa Maria de Montserrat, a 
monastery that sits above Barcelona. Without 
knowing it, my experience began at the base of the 
mountain when we took a cable car to the peak, 
entered the church, lined up and filed one by one 
through a series of chambers that felt to me to 
become increasingly adorned with gold and jewels 
until, at the end of the passage, we were exposed, 
still inside the church, to a window that looked 
out over a valley. From there we climbed a set of 
stairs that led to a small chamber, more bejewelled 
than the previous spaces, that housed the Virgin 
of Montserrat. From this point we were quickly 
spat back out into the world and I was left with an 
intense understanding of being outside of myself, 
beyond everyday reality. I could say this was my 
first religious experience, or rather that it afforded 
me an understanding of what is sacred. In making 
my works I relive this moment over and over again.

In 2015 and 2016 I travelled to a remote part 
of north-eastern Borneo to shoot a video to be 

Creative Sparks invites 
creative people, from artists 
to entrepreneurs, to share the 
journeys that shaped their 
careers. Artist Mel O’Callaghan 
credits transcendent moments 
in Spain and Borneo as drivers 
for her work.

presented as part of a solo exhibition earlier this 
year at the Palais de Tokyo, Paris. My husband, 
Clemens Habicht, and I filmed in the Simud Putih 
caves of Gomantong, observing the Orang Sungai 
people as they climbed 120 metre–high ladders 
to the tops of the caves to collect birds’ nests. 
The men push themselves into an altered state 
of consciousness that allows them to undertake 
a sacred act in a hostile environment with both 
beauty and poise. Making a body of work like this 
was a momentous creative-life-work experience. 
The exhibition was conceived as an immersive 
journey: each room and work, either bathed in light 
or plunged into darkness, echoed the changing 
states of the self. The exhibition was also about the 
principles of transition and procession, reflecting 
on the progressive neurophysiological changes 
associated with altered states of consciousness. 
Performances based upon the Ecstatic Trance and 
Ritual Postures developed by twentieth-century 
anthropologist Dr Felicitas D. Goodman were 
performed daily in the exhibition by the directors 
of Goodman’s Cuyamungue Institute in Santa Fe, 
New Mexico, and students from The Newschool 
Parsons Paris.

I moved to Paris permanently in 2007. In 2004 

I stayed at the Art Gallery of New South Wales 
studio in the Cité International des Arts in Paris.  
I was lucky to join a gallery during the residency, 
and with this base it felt like I could make a  
home here.

My work presented at the NGV is Ensemble. 
Displayed over two screens in 32:9 ratio, Ensemble 
presents a solitary figure who protests the violence 
of man through a silent but powerful act of 
resistance. Three uniformly dressed firemen move 
into frame and prepare to turn on their hose. We 
watch as they lean into and align themselves with 
the elemental force of the water. After a time, a lone 
figure enters into view, walks into the direct firing 
line of the hose and is hit full-force. As he pushes 
on, transgressing the seemingly impossible barrier 
from right to left of screen, the uniformed men 
begin to retreat. It is at this threshold point between 
the two channels that the figure’s simple action 
reaches a powerful point of climax.

Ensemble encompasses all the themes that 
I explore in my work, and as such it is one of my 
favourite pieces. I filmed it in 2013 in the small 
village of Tonnerre, in Bourgogne, France, in 
cooperation with three generations of the local 
firemen.

This is a political work. My aim was to 
empower the viewer through the simple action 
of resistance, pushing against a collective force. 
Ensemble invites both personal and social 
introspection by generating an empathetic 
impulse towards protecting the rights of individual 
and collective freedoms. The singular body, 
frail against the physics of force, marks out an 
important symbolic space of dissent, through 
resilience. This quiet action might characterise a 
paradoxical poetics of violence, using violence 
to create rather than annihilate, and transforming 
what may appear as (self)destruction into a source 
of generative potential for the collective. The act 
portrayed requires the resolve of both performer 
and onlooker alike. Breaking beyond physical and 
psychological limits is perhaps here a question of 
both pushing against such forces and accepting to 
fall in order to prevail.

MEL O’CALLAGHAN: ENSEMBLE RUNS FROM 17 NOVEMBER 
2017 TO 12 MARCH 2018  AT THE IAN POTTER CENTRE: NGV 
AUSTRALIA.

‘I WAS LEFT WITH 
AN INTENSE 
UNDERSTANDING 
OF BEING OUTSIDE 
OF MYSELF, BEYOND 
EVERYDAY REALITY. I 
COULD SAY THIS WAS 
MY FIRST RELIGIOUS 
EXPERIENCE, OR 
RATHER THAT IT 
AFFORDED ME AN 
UNDERSTANDING OF 
WHAT IS SACRED. IN 
MAKING MY WORKS I 
RELIVE THIS MOMENT 
OVER AND OVER AGAIN.’
MEL O’CALLAGHAN

CREATIVE SPARKS

(left) 
Installation view of Mel O’Callaghan Ensemble, 
2013, Courtesy of the artist, Kronenberg Wright, 
Sydney, Galerie Allen, Paris and Belo Galsterer, 
Lisbon 
© Mel O’Callaghan 
 
(right) 
Mel O’Callaghan during the installation of her 
exhibition Dangerous on-the-way, 2017, at the 
Palais de Tokyo, Paris  
Photo © Laura Stevens
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from right to left of screen, the uniformed men 
begin to retreat. It is at this threshold point between 
the two channels that the figure’s simple action 
reaches a powerful point of climax.

Ensemble encompasses all the themes that 
I explore in my work, and as such it is one of my 
favourite pieces. I filmed it in 2013 in the small 
village of Tonnerre, in Bourgogne, France, in 
cooperation with three generations of the local 
firemen.

This is a political work. My aim was to 
empower the viewer through the simple action 
of resistance, pushing against a collective force. 
Ensemble invites both personal and social 
introspection by generating an empathetic 
impulse towards protecting the rights of individual 
and collective freedoms. The singular body, 
frail against the physics of force, marks out an 
important symbolic space of dissent, through 
resilience. This quiet action might characterise a 
paradoxical poetics of violence, using violence 
to create rather than annihilate, and transforming 
what may appear as (self)destruction into a source 
of generative potential for the collective. The act 
portrayed requires the resolve of both performer 
and onlooker alike. Breaking beyond physical and 
psychological limits is perhaps here a question of 
both pushing against such forces and accepting to 
fall in order to prevail.

MEL O’CALLAGHAN: ENSEMBLE RUNS FROM 17 NOVEMBER 
2017 TO 12 MARCH 2018  AT THE IAN POTTER CENTRE: NGV 
AUSTRALIA.

‘I WAS LEFT WITH 
AN INTENSE 
UNDERSTANDING 
OF BEING OUTSIDE 
OF MYSELF, BEYOND 
EVERYDAY REALITY. I 
COULD SAY THIS WAS 
MY FIRST RELIGIOUS 
EXPERIENCE, OR 
RATHER THAT IT 
AFFORDED ME AN 
UNDERSTANDING OF 
WHAT IS SACRED. IN 
MAKING MY WORKS I 
RELIVE THIS MOMENT 
OVER AND OVER AGAIN.’
MEL O’CALLAGHAN

CREATIVE SPARKS

(left) 
Installation view of Mel O’Callaghan Ensemble, 
2013, Courtesy of the artist, Kronenberg Wright, 
Sydney, Galerie Allen, Paris and Belo Galsterer, 
Lisbon 
© Mel O’Callaghan 
 
(right) 
Mel O’Callaghan during the installation of her 
exhibition Dangerous on-the-way, 2017, at the 
Palais de Tokyo, Paris  
Photo © Laura Stevens

REVUE DE PRESSE - NGV MAGAZINE



MEL O’CALLAGHAN 

Quand l’art bat le pavé, Le Monde, 30 April 2016
By Philippe Dagen
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The Age, 15 December 2012
By Andrew Stephens
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Les rites de Mel O’Callaghan, Mouvement.com, 2016 
By Orianne Hidalgo-Laurier
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Follow Art With Me, 17 December 2015
By Beatrice
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El arte de la revuelta gira en el Pompidou,  
L’opinion de Malaga, 14 February 2016
By Pepa López
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The Age, 15 December 2012
By Andrew Stephens
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Le Monde, 29 September 2007
By Emmanuelle Lequeux
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Le Monde, 29 April 2016
By Emmanuelle Jardonnet
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Slash, April 2016
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PIERRE-ALEXIS DUMAS ÉLU PRÉSIDENT  
DES ARTS DÉCORATIFS
> Le conseil d’administration des Arts décoratifs a pris 
acte hier de la décision de Bruno Roger, arrivé au terme de 
sa présidence, de ne pas demander le renouvellement de 
son mandat. Pierre-Alexis Dumas a été élu à l’unanimité 
président de l’institution, sur proposition de Bruno Roger. 
Pierre-Alexis Dumas est administrateur des Arts décoratifs 
depuis 2006, et à ce titre, vice-président des écoles des 
Arts décoratifs et en charge de l’école Camondo. « Dans 
une volonté de changement dans la continuité, Bruno Roger 
a initié de grands chantiers dans tous les domaines. […] 
L’institution dans son ensemble a pris un nouvel élan et je 
suis heureux aujourd’hui de prendre la relève », a déclaré 
Pierre-Alexis Dumas. « L’association des Arts décoratifs est 
une institution profondément contemporaine, à une époque 
où l’objet est omniprésent mais aussi banalisé, dématérialisé 
et obsolescent, nous devons plus que jamais réfléchir à son 
sens », a-t-il tenu à souligner. Arrière-petit-fils d’Émile 
Hermès, Pierre-Alexis Dumas est également président 
de la Fondation d’entreprise Hermès, qu’il a lui-même 
fondée en 2008.

LA CORÉE DU SUD À L’HONNEUR  
À ART PARIS ART FAIR 2016
> Du 31 mars au 3 avril 2016, Art Paris Art Fair 
accueillera au Grand Palais, à Paris, 143 galeries 
d’une vingtaine de pays dont pour la première fois 
l’Azerbaïjan (avec la Yay Gallery, Bakou), la Colombie 
(avec La Balsa Arte, Bogota) et l’Iran (avec Silk Road, 
Téhéran). La foire comptera 58 nouveaux exposants 
avec en particulier l’arrivée des galeries Éric Dupont 
(Paris), Pascal Lansberg (Paris), Bob Gysin (Zürich), Art 
Bärtschi & Cie (Genève) et Studio Visconti (Milan). Elle 
a sélectionné 9 galeries en régions : les galeries Didier 
Gouvernnec Ogor, Béa-Ba et Najuma (Marseille), DX et 
Xénon (Bordeaux), Cédric Bacqueville (Lille), Françoise 
Besson (Lyon), Oniris (Rennes) et la Galerie Jean-Pierre 
Ritsch-Fisch (Strasbourg). Le pays à l’honneur sera la 
Corée du Sud, avec une sélection de 80 artistes confiée 
à la commissaire d’expositions Sang-A Chun. Seront 
présentés, notamment, Ungno Lee, une figure historique 
de l’art coréen à partir des années 1960 (Galerie Thessa 
Herold, Paris), et Lee Ufan et Myeong-Ro Youn (Galerie 
Gana Art, Séoul) liés à la mouvance de Dansaekhwa, 
ainsi que des artistes contemporains établis ou émergents, 
tels Moon-Pil Shim (Galerie Lahumière, Paris, et Shilla 
Gallery, Daegu) ou Kiwon Park (313 Art Project, Séoul). 
La création émergente internationale sera représentée 
dans la section Promesses avec cette année 12 galeries. 
Du 30 mars au 20 avril 2016, Bus expo proposera une 
exposition itinérante sur les cars Air France de cinq 
artistes sélectionnés dans la section Solo Show de la foire.  
        www.artparis.com

Pierre-Alexis 
Dumas, 
directeur 
artistique 
général 

d’Hermès.  
© Hermès.
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MEL O’CALLAGHAN 
REMPORTE  
LE PRIX SAM 2015
> Le Prix SAM 2015 a 
été remis hier soir au 
Palais de Tokyo à Mel 
O’Callaghan (Galerie 
Allen, Paris) pour son 
projet à Bornéo. Le 
comité SAM, composé de 
Sandra Hegedus Mulliez, 
Jean-Hubert Martin, 
Jean de Loisy, Alfred 
Pacquement, Alexia 
Fabre, Jérôme Sans, 
Laurent Le Bon, s’est aussi 
enrichi de deux nouveaux 
membres, Marie-Ann 
Yemsi et Thierry Raspail.
http://www.samartprojects.org

Mel O’Callaghan.  
Photo : Sandra Mulliez.
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Pière de Déranger 
A Nous Paris, 4 Avril 2016
By Stéphane Armand
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VEN-
DREDI
08/04
festival

Mel O'Callaghan, J
Parade, 2014. _l

Courtesy the Artis! & Galerie Allen Paris anti Belo Galsterer Lisbon
_ ., . ., i Stephen WardPriere de déranger
Comme son nom l'indique, le festival
Do Disturb bouscule quelque peu les
habitudes du spectacle vivant, du
cirque ou de la mode Au menu, des
artistes incontournables côtoient des
talents émergents de scènes
internationales Et chacun semble se
faire un devoir de surprendre,
d'innover, d émouvoir La vocation
première de l'art _
Festival Do Disturb, Jusqu'au ID avril, au
Palais de Tokyo, 16e. M° léna, Alma
Marceau. Entrée : à partir de 15 6 [12 6 TR).
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Monument, April/May 2005
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Monument, April/May 2005
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Joseph Allen Shea
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+33 (0)6 33 72 78 20

6 passage Sainte-Avoye 
75003 Paris France
+33 (0)1 45 26 92 33
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