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TAREK LAKHRISSI

Tarek Lakhrissi (born 1992  in Châtellerault, France. Lives and works in Paris) is a French artist and poet with a 
background in literature who explores sociopolitical narratives and speculative situations of transformation and magic 
through text, film, installation, and performance. 

Lakhrissi has been exhibited internationally in galleries and institutions including Palais de Tokyo, Paris; Museum 
of Contemporary Art, Sydney as part of the 22nd Biennale of Sydney; Wiels, Brussels; Palazzo Re Rebaudengo/
Sandretto, Guarene/Torino; Manchester International Festival; Mostyn, Llandudno; Tinguely Museum, Basel; HKW, 
Berlin; Shedhalle, Zurich; Fondation Ricard, Paris; Palazzo delle Esposizioni, Roma as part of the Quadriennale di 
Roma; High Art, Paris; La Verrière, Fondation d’enterprise Hermès, Brussles; Kevin Space, Vienna; Hayward Gallery, 
London; Auto Italia South East, London; Fondation Lafayette Anticipations, Paris; L’Espace Arlaud, Lausanne; 
Zabriskie, Geneva; Fondation Gulbenkian, Paris; Veda gallery, Florence; CRAC Alsace; Kim?, Riga; Artexte, Montreal; 
La Gaité Lyrique, Paris; and SMC/CAC, Vilnius. 

Lakhrissi’s artworks are held in private and public collections such as Defares Collection, Netherlands; Fondazione 
Sandretto Collection, Italy;  Fondation Lafayette Anticipations, France; CNAP, France; FRAC Aquitaine MÉCA, 
France; FRAC Grand Large, France; IAC Villeubane, France; FMAC, France; Nicoletta Fiorucci Foundation, UK and 
Italy and Mauro Mattei Art Trust, UK and Italy.

His forthcoming exhibitions include solo exhibtions at Flatland Projects, Bexhill-on-Sea, UK; Confort Moderne, 
Poitiers, France; Collective, Edinburg, UK and a duo exhibition with Tai Shani at Clima Gallery, Milan, Italy. as well 
as group exhibitions Mécènes du Sud, Montpellier, France; Centrale Fies, Dro, Italy; Kunstverein Braunschweig, 
Germany and UKS, Oslo, Norway.
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TAREK LAKHRISSI
 
Born in 1992, Châtellerault, France. 
Lives and works in Paris, France.

EDUCATION

2019 – 2020	 Post-graduate programme ÉNSBA Lyon
2010 – 2015	 BA/MFA Literature & Theatre, Sorbonne Nouvelle Paris III	

SOLO EXHIBITIONS

2024	 RISING, Kanal Pompidou, Brussels, (BE)
	 BLISS Migros Museum, Zürich (CH)
	 TAREK LAKHRISSI: Double feature, Julia Stoschek Foundation, Berlin & Dusseldorf (DE)
2023	 Unfinished Sentence II, Flatland Projects, Bexhill-on-Sea (UK)
	 THE PRELUDE THE HOURS THE KISS THE END, Galerie Allen, Paris (FR)
	 I wear my wounds on my tongue (II), Collective, Edinburg (UK)
	 Duo show with Trevor Yeung, Liste Art Fair, Basel (CH)
	 You can now enter : Notes on Immersion, with Tai Shani, Clima Gallery, Milan (IT)
2022	 Revenge Fantasy, Frieze Art Fair / Vitrine Gallery, London (UK)
	 Manette (Joystick), with Neila Czermak Ichti, Artorama / Nir Altman, Marseille (FR) 
2021	 A, Letter, with Charlie Godet Thomas, Ballon Rouge, Brussels (BE)
	 I wear my wounds on my tongue, Kunstverein Kevin Space, Vienna (AT)
	 My immortal, Mostyn Art Gallery, Llandudno (UK)
	 Perfume of Traitors, Vitrine Gallery, London (UK)
2020	 This Doesn’t Belong to Me, Palazzo Re Rebaudengo, Guarene (IT) 
2019	 Serpent Dream, Zabriskie, Genève (CH)
	 Caméléon Club, La Galerie CAC, Noisy-Le-Sec (FR)
	

GROUP EXHIBITIONS

2024	 The Channel, CACN, Nimes (FR)
	 Institut du Monde Arabe, Paris (FR)
	 Entre les lignes. Art et litterature, MO.CO., Montpellier (FR)
	 Small Sculptures, Sharp Objects, Copenhagen (DK) 
	 A Drawing for Morocco, Paris Internationale, Paris (FR)
	 Echelle Humaine, Lafayette Anticipations, Paris (FR)
	� UNBOUND: PERFORMANCE AS RUPTURE, Julia Stoschek Foundation, Berlin (DE) 
	 Lingering Bodies / Cuerpos Persistentes, Espacio Odeon, Bogota (CO)
	 Modern Nature, La Becque, Vevey (CH)
2023	 Scabs, Mécènes du Sud, Montpellier (FR) 
	 The Naked Word Centrale Fies, Dro (IT) 
	 Words Don’t Go There, Kunstverein Braunschweig (DE)
	 Moon in your mouth, UKS, Oslo (NW)
	 Art Genève, Klima Magazine, Genève (CH)
2022	 Portals, Galerie Allen, Paris (FR) 
	 The Voices of the Tempests, Somerset House Studio, London (UK)
	 Breathing in Babylon, Kanaal 40, Amsterdam (NL) 
	 Parallel Visions, Palazzo Re Rebaudengo, Guarene (IT)
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	 Habibi, les révolutions de l’amour, Institut du Monde Arabe, Paris (FR)
	 PROTOZONE 8: QUEER TRUST, Shedhalle, Zurich (CH) 
	 Home is where the Haunt is, Des Bains Gallery, London (UK)
	 Biennale Matter of Art, City Gallery, Prague (CZ)
	 BANG BANG, Tinguely Museum, Basel (CH)
	 Des corps libres, Studio des Acacias, Paris (FR)
	 Tactiques du rêve augmenté, La Verrière - Hermès Foundation, Brussels (BE)
	 100%, La Villette, Paris (FR)
	 Echoes, Haus der Kunst, Munich (DE)
	 Hand to your ear II, Emalin Gallery, London (UK) 
	 A forma dos futures, Casa da Escada Colorida, Rio di Janeiro (BR)
2021	 BIENNALE, Kunsthal Charlottenborg, Copenhagen (DK)
	 Ordained, Horny & Horned, VEDA, Firenze (IT)
	 EXTRA WORLDING, Shedhalle, Zurich (CH)
	 Avoidance, Futura, Prague (CZ)
	 Bonaventure, 22nd Ricard Foundation Prize, Paris (FR)
	 Une journée en utopie, Familistère, Guise (FR)
	 The Shape of Futuros, One Gee Fog, Geneva (CH)
	 Proto-Club 2: (be)longing, Shedhalle, Zurich (CH)
	 Poet Slash Artist, Manchester International Festival, Manchester (UK)
	 Flying on the raven’s wing, Horst Festival, Vilvoorde (BE)
	 Abundance, Het Hem, Amsterdam (NL)
	 Yes a falling tree makes also sound, Kling&Bang, Reykjavik (IS)
	 The many face God·dess (3/3), Maison Populaire, Montreuil (FR)
	 A plusieurs, FRAC Lorraine, Metz (FR)
	 Hard to Love, Centre Wallonie Bruxelles, Paris (FR)
	 Un même monde, MAGCP,  Cajarc (FR)
2020	 Living just enough, Goodman Gallery, Cape Town (ZA)
	 Quadriennale di Roma, Palazzo delle Esposizioni, Rome (IT) 
	 Anticorps, Palais de Tokyo, Paris (FR)
	 Imposture, IAC, Villeurbanne (FR)
	 Infinie Liberté, Salle Saint-Martin, Souillac (FR)
	 La Clinique du Queer (2/3), Maison Populaire, Montreuil (FR)
	 Risquons-Tout, Wiels, Brussels (BE)
	 Sâr Dubnotal, CAC Bretigny, Bretigny s/Orge (FR)
	 Your friends and neighbors, High Art Gallery, Paris (FR) 
	 NIRIN 22nd Biennale of Sydney, Museum of Contemporary Art Australia, Sydney (AU)
	 La pleine lune dort la nuit, Musée d’art contemporain de la Haute-Vienne, Rochechouart (FR)
	 I am from nowhere good (1/3), Maison Populaire, Montreuil (FR)
2019	 Cinders, Sinuous and Supple, Espace Arlaud, Lausanne (CH)
	 3hd 2019: Fluid Wor(l)ds, Postscheckamt, Berlin (DE)
	 FIAC Paris, Grand Palais, Paris (FR)
	 Le couteau sans lame et dépourvu de manche, CRAC Alsace, Altkirch (FR)
	 Kiss My Genders, Hayward Gallery, London (UK)
	 Tainted Love (south club edit), Villa Arson, Nice (FR)
2018	 Give up the Ghost, Baltic Triennal 13, Kim? Contemporary Art Centre, Riga (LV)
	 Le Colt est Jeune & Haine, DOC!, Paris (FR)
	 Talismans ; Le désert entre nous n’est que du sable, Fondation Calouste Gulbenkian, Paris (FR)
	 Tainted Love, Confort Moderne, Poitiers (FR)
2017	 Give up the Ghost, Baltic Triennal 13, CAC Vilnius (LT)



RESIDENCIES 

2022	 Lafayette Anticipations (FR)
2020-2021 Maison Populaire, Montreuil (FR)
2020	 Wiels, Brussels (BE)
	 Workspace, Brussels (BE)
	 Sophiensaele, Berlin (DE)
	 CN D, Pantin (FR)
2019-2020 Post-graduate program, Fine Art School of Lyon (FR)
2019	 Bundanon Trust, Illaroo (AU)
	 Artspace, Sydney (AU)
	 Kunstencentrum Buda, Courtrai (BE)
	 Workspace, Brussels (BE)
	 Les Subsistances, Lyon (FR)
	 Accomplices, Mophradat, Delphi (GR)
	 Cneai, Pantin (FR)
2018-2019 La Galerie CAC, Noisy-Le-Sec (FR)
2015-2016 Artexte Gallery, Concordia Univeristy, Montreal (CA)

TEACHING / CONFERENCES/ WORKSHOPS 

HEAD, Geneva (CH)
Beaux-Arts de Paris (FR)
ZhDK, Zurich (CH)
ESACM, Clermont-Ferrand  (FR)
ESAAA, Annecy  (FR)
Slade Art School, London (UK)
Het Nieuwe Instituut, Rotterdam (NL) 
ENSBA Cergy  (FR)
Bétonsalon, Paris  (FR)
Maison Populaire, Montreuil  (FR)
Doc, Paris  (FR)
Espace Khiasma, Lilas  (FR)
Cité Internationale des Arts, Paris  (FR)
Université de Strasbourg  (FR)

SELECTED PERFORMANCES

2022	 BEAST!, Shedhalle, Zurich (CH)
	 BEAST!, Festival Move, Centre Pompidou, Paris (FR)
	 BEAST!, HKW, Berlin (DE)
	 BEAST!, Tinguely Museum, Basel (CH)
	 MISS ME ?, Stedelijk Museum, Amsterdam (NL)
2021	 Sick Sad World, Grand Casino of Knokke (BE)
	 Sick Sad World, Wild Gallery, Brussels (BE)
	 Sick Sad World, Fondation Ricard, Paris (FR)
2019	 Performing Unfinished Sentence, CRAC Alsace, Altkirch (FR)
	 Our Lady of Bastard Grass, with Ghita Skali, Printemps de Septembre, Toulouse (FR)
	 conSpiration, with Loup, Festival Jerkoff, Carreau du Temple, Paris (FR)
	 Mes pensées, exactement (My thoughts, exactly), with Eden Tinto Collins, INHA, Paris (FR)
	 Innocence is blocking me, Hayward Gallery, London (UK)
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	 32 of October / 32 octobre 2018, with Ghita Skali, La Galerie, CAC, Noisy-Le-Sec (France)
	 Different Alibis, Auto Italia South East, London (UK)
2018	 Différents Alibis, Lafayette Anticipations, Paris (FR)
	 Blouse Bleue, Festival Jerkoff, Point Ephémère, Paris (FR)
	 I don’t understand what you are saying but I love you, PointCulture, Bruxelles (BE)
	 I don’t understand what you are saying but I love you, Gaîté Lyrique, Paris (FR)
	 Blouse Bleue, Live! #1, Le Confort Moderne, Poitiers (FR)
2017	 The Readers, Baltic Triennal 13 GIVE UP THE GHOST , CAC Vilnius (LT)
	 Can you spell your name please ?, Baltic Triennal 13, CAC Vilnius (LT)

COLLECTIONS

Defares Collection (NL)
Fondazione Sandretto Collection (IT)
Fondation Lafayette Anticipations (FR)
CNAP (FR)
FRAC Aquitaine MÉCA (FR)
FRAC Grand Large (FR)
IAC (FR)
FMAC (FR)
Johns Hopkins University Collection (US) 
Nicoletta Fiorucci Foundation
Collection of Mauro Mattei Art Trust, UK and Italy.

AWARDS

Zurich Art Prize 2022 / Nominee
22nd Ricard Foundation Prize 2021 / Nominee 
Matsutani Occident 2019 Prize  / Nominee
PSC Art Prize / Nominee
FoRTE Grant / Awardee
DRAC Nouvelle-Aquitaine / Awardee 

SELECTED INTERVIEWS / ARTICLES / REVIEWS

Mousse Magazine (Hans Ulrich Obrist)
Frieze (Philipp Hindhal) 
BOMB (Laura Brown)
Flash Art (Caroline Elbaor) 
Burlington Contemporary (Theo Gordon)
Art Monthly (Jade Barget) 
Performa (Daniel Blanga Gubbay)
PW (Sarah Johanna Theurer & Elena Setzer)
Subbacultcha (Niloufar Nematollahi)
Blok  (Dina Akhmadeeva and Adomas Narkevičius)
Salt (Nia Thomas)
Contemporary & (Ibrahim Cissé)
Widewalls (Balasz Takac)
L’Officiel USA (Margaux Bang)
ACMI (Shelley McSpedden)
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Sydney Herald Morning (Linda Morris)
Mada Masr (Ash Moniz)
BerlinArtLiknk (Johanna Hardt)
Fondation Ricard (Thomas Conchou)
Les Inrocks (Ingrid Luquet Gad) 
Beaux-Arts de Paris (Madeleine Planeix Cocker, Fabrice Bourlez) 
Lafayette Anticipations (Madeleine Planeix Cocker) 
Revue Critique (Caroline Honorien) 
Numéro (Ingrid Luquet Gad)
The Steidz (Critina Lopez) 
Hypotheses.org (Lina Merad) 
Vanity Fair (Olivier Bouchara) 
Numero (Ingrid Luquet Gad)
Vice Belgique (Romain Vennekens)
Les Inrocks (François Piron, Ingrid Luquet Gad, Josèfa Ntjam)
Artpress (Thibaut Hofer) 
AOC (Léo Guy-Denarcy)
Palais de Tokyo (François Piron)  
Wiels (video) 
Zero Deux (Antoinette Jattiot)
Numero (Matthieu Jacquet)
Figure Figure (Lou Ferrand) 
Slash Paris (Guillaume Benoit)
La Nouvelle Revue Française  (François Piron) 
Manazir (Joan Grandjean) 
Beaux-art Magazine (Maïlys Celeux-Lanval) 

6 Passage Sainte Avoye
75003 Paris France
+33 (0)1 45 26 92 33
contact@galerieallen.com

galerieallen.com



TAREK LAKHRISSI 

Exhibition view: BLISS, 2024, Migros Museum für Gegenwartskunst, Zürich, Switzerland. 
Courtesy the artist and Galerie Allen, Paris
Photo:  Foto: Studio Stucky © ProLitteris, Zürich



TAREK LAKHRISSI 

THE EVIL PART INSIDE ME, 2024 
Resin epoxy, metallic paint
230 x 150 x 140 cm 
Courtesy the artist and Galerie Allen, Paris

Exhibition view: BLISS, 2024, Migros Museum für Gegenwartskunst, Zürich, Switzerland. 
Photo:  Foto: Studio Stucky © ProLitteris, Zürich



TAREK LAKHRISSI 

SHAPING LOSS / GLAMOROUS BB, 2024 
Resin epoxy, metallic paint
200 cm x 60 cm 60 cm 
Courtesy the artist and Galerie Allen, Paris

Exhibition view: BLISS, 2024, Migros Museum für Gegenwartskunst, Zürich, Switzerland. 
Photo:  Foto: Studio Stucky © ProLitteris, Zürich



TAREK LAKHRISSI 

Pending (to Karim), 2024 
blown glass, cable wire
Variable dimensions 
Courtesy the artist and Galerie Allen, Paris

Exhibition view: BLISS, 2024, Migros Museum für Gegenwartskunst, Zürich, Switzerland. 
Photo:  Foto: Studio Stucky © ProLitteris, Zürich



TAREK LAKHRISSI 

Coeur Brillant (or Bright Heart), 2022  
HD video, colour, sound
14 mins 
Courtesy the artist and Galerie Allen, Paris

Exhibition view: BLISS, 2024, Migros Museum für Gegenwartskunst, Zürich, Switzerland. 
Photo:  Foto: Studio Stucky © ProLitteris, Zürich



TAREK LAKHRISSI 

RISING, 2024  
digital print 
1400 m2
KANAL-Centre Pompidou, Brussels, Belgium 
3D : Hugo Hectus, photography : Pavo Marinovic, costume design : Constance Tabourga
co-produced by KANAL-Centre Pompidou and artlead.



TAREK LAKHRISSI 

Spiralling, 2022  
Single channel video, colour, sound, 16:9
7 mins 
Courtesy the artist and Galerie Allen, Paris

Exhibition view: DOUBLE FEATURE: TAREK LAKHRISSI, 2024,  
Julia Stoschek Foundation, Berlin and Dusseldorf, Germany 



TAREK LAKHRISSI 

Perfume of Traitors, 2021 
Mixed-media installation; eight steel chains, eight steel knives, light filtering green foil
Variable dimensions 
Courtesy the artist and Galerie Allen, Paris

Exhibition view: Unbound, 2023  
Julia Stoschek Foundation, Berlin, Germany 



TAREK LAKHRISSI 

Perfume of Traitors, 2021 
Mixed-media installation; eight steel chains, eight steel knives, light filtering green foil
Variable dimensions 
Courtesy the artist and Galerie Allen, Paris

Exhibition view: Unbound, 2023  
Julia Stoschek Foundation, Berlin, Germany 



TAREK LAKHRISSI 

Sept Pendules (À Vincent), 2024 
Glass, metal chain, sound
Variable dimensions 
Courtesy the artist and Galerie Allen, Paris

Exhibition view: Between the Lines. Art and Literature, MO.CO. & MO.CO. Panacée, 
Montpellier, 2024. Photo: Marc Domage. 



TAREK LAKHRISSI 
Unfinished Sentence II, 2020
30 metal spears, chains, colour filter, loud speakers.  
Soundtrack in collaboration with Ndayé Kouagou.
Variable dimensions
Exhibition view, Anticorps, Palais de Tokyo, Paris, France. 
Courtesy the artist 
Photo: Aurélien Mole



TAREK LAKHRISSI 
Unfinished Sentence II (detail),  2020 
30 metal spears, chains, colour filter, loud speakers.  
Soundtrack in collaboration with Ndayé Kouagou.
Variable dimensions
Exhibition view, Anticorps, Palais de Tokyo, Paris, France. 
Courtesy the artist 
Photo: Aurélien Mole



TAREK LAKHRISSI 
BEAST!, 2022
Performance
Exhibition view HKW, Berlin, Germany
Courtesy the artist.  
Production: Tinguely Museum, Basel / Centre Pompidou, Paris / HKW, Berlin.
Photo: Carla Schleiffer 



TAREK LAKHRISSI 
BEAST!, 2022
Performance
Exhibition view, Festival Move, Centre Pompidou, Paris, France
Courtesy the artist.  
Production: Tinguely Museum, Basel / Centre Pompidou, Paris / HKW, Berlin.
Photo: Hervé Veronese



TAREK LAKHRISSI 
BEAST!, 2022
Performance
Exhibition view, Bang Bang, Tinguely Museum, Basel, Switzerland
Courtesy the artist.  
Production: Tinguely Museum, Basel / Centre Pompidou, Paris / HKW, Berlin.
Photo: Carla Schleiffer. 



TAREK LAKHRISSI 
Coeur Brillant, 2023
HD video, colour, sound
14 mins
Courtesy the artist.  
Production: Maison Populaire, Malfamé Productions & Beursschouw-
burg France/Belgium
Photo: Le Massi



TAREK LAKHRISSI 
I’M HORNY XIII, 2021
Plexiglas, resin, paint, chains, polycarbonate plates, screen
120 x 90 x 0.5 cm
Exhibition view VEDA, Firenze, Italy. Curated by Cédric Fauq.
Courtesy the artist.  
Production: Horst Arts & Music.
Photo: Flavio Pascatori. 



TAREK LAKHRISSI 
I’M HORNY VI, 2021
Plexiglas, resin, paint, chains, polycarbonate plates, screen
120 x 90 x 0.5 cm
Exhibition view VEDA, Firenze, Italy. Curated by Cédric Fauq.
Courtesy the artist.  
Production: Horst Arts & Music.
Photo: Flavio Pascatori. 



TAREK LAKHRISSI 
A horn is a thorn is a horn, 2021
Plexiglas, resin, paint, chains, polycarbonate plates, screen
120 x 90 x 0.5 cm
Exhibition view VEDA, Firenze, Italy. Curated by Cédric Fauq.
Courtesy the artist.  
Production: Horst Arts & Music.
Photo: Flavio Pascatori. 



TAREK LAKHRISSI 
Diffrent Alibis, 2019
Performance with Harilay Rabenjamina, Christelle Oyiri and Ndayé Kouagou
Exhibition view, Auto Italia South East, London, UK.
Courtesy the artist
Photo: Katarzyna Perlak. 



TAREK LAKHRISSI 
Diffrent Alibis, 2019
Performance with Harilay Rabenjamina, Christelle Oyiri and Ndayé Kouagou
Exhibition view, Auto Italia South East, London, UK.
Courtesy the artist
Photo: Katarzyna Perlak. 



TAREK LAKHRISSI 
Diffrent Alibis, 2019
Performance with Harilay Rabenjamina, Christelle Oyiri and Ndayé Kouagou
Exhibition view, Auto Italia South East, London, UK.
Courtesy the artist
Photo: Katarzyna Perlak. 



TAREK LAKHRISSI 
Fantaisie finale, 2019
Book, limited edition, bilingual; english/french
13 x 20 cm
210 pages
Editor: Victorine Grataloup  
Graphic designer: Martin Desinde



TAREK LAKHRISSI 
Hard to Love, 2017
Video
Exhibition view, Baltic Triennale 13, CAC,Vilnius, Lithuania.
Curated by Vincent Honoré
Courtesy of the artist. 
Collection CNAP
Collection FRAC Grand Large Hauts-de-France
Photo: Andrej Vasilenko



TAREK LAKHRISSI 
Exhibition view, I wear my wounds on my tongue (2021)
Kunstverein Kevin Space, Vienna, Austria
Special thanks to Arnaud Schmitt. 
Photo: Maximilian Anelli-Monti



TAREK LAKHRISSI 
Tongue Song V, 2021
Resin
81 x 25 x 4 cm
Courtesy of the artist and Vitrine Gallery 
Photo: Maximilian Anelli-Monti



TAREK LAKHRISSI 
Tongue Song III, 2021
Resin
78 x 32 x 8 cm
Courtesy of the artist and Vitrine Gallery
Photo: Maximilian Anelli-Monti



TAREK LAKHRISSI 
Innocence is blocking me, 2019
Performance
20 minutes
Exhibition view, Hayward Gallery (Purcell Room), London, UK
Courtesy of the artist.
Photo: Takis Zontiros



TAREK LAKHRISSI 
Innocence is blocking me, 2019
Performance
20 minutes
Exhibition view, Hayward Gallery (Purcell Room), London, UK
Courtesy of the artist. 
Photo: Takis Zontiros



TAREK LAKHRISSI 
LE SANG ! / BLOOD !, 2022
Book of poetry in French and English. Risograph printing. 
Published by Lafayette Anticipations
82 pages. 
26 x 11.5 cm
Courtesy the artist and Lafayette Anticipations – Fondation Galeries Lafayette, France



TAREK LAKHRISSI 
DEVILISH BOY, 2022
Blown glass
80 x 22 x 22 cm
Courtesy the artist and Vitrine Gallery
Photo: Margot Montigny



TAREK LAKHRISSI 
MISS ME? 2022
Performance
in collaboration with Yara Saïd (music) and Avoidstreet (style)
Courtesy the artist.
Curated by Charl Landvreugd, Stedelijk Museum, Amsterdam, Netherlands.



TAREK LAKHRISSI 
Perfume of a Traitors, 2021
Steel and steel chains, green filter
Variable dimensions
Courtesy the artist and Vitrine Gallery, London and Basel.
Photo: Jonathan Bassett



TAREK LAKHRISSI 
Perfume of a Traitors (detail), 2021
Steel and steel chains, green filter
Variable dimensions
Courtesy the artist and Vitrine Gallery, London and Basel.
Photo: Jonathan Bassett



TAREK LAKHRISSI 
Perfume of Traitors II, 2022
Stainless steel
Variable dimensions
Exhibition view, Emalin Gallery, London, UK. Curated by Gabriella Nugent.
Courtesy the artist and Vitrine Gallery London/Basel
Photo: Stephen James



TAREK LAKHRISSI 
Betraying Him, 2022
Stainless steel
31 x 4.5 x 0.5 cm
Courtesy the artist and Vitrine Gallery London and Basel
Photo: Stephen James.



TAREK LAKHRISSI 
Perfume of Traitors II, 2022
Stainless steel
Courtesy the artist. 
Collection Nicoletta Fiorucci Foundation.
Photo: Stephen James.



TAREK LAKHRISSI 
Distorted conception of few revenges, 2022
Cut and polished steel, blown glass
204 x 74 x 8 cm
Courtesy the artist and Vitrine Gallery London and Basel. 



TAREK LAKHRISSI 
Cerbère, cerbère !, 2022
Cut and polished steel, blown glass
135 x 128 x 8 cm
Courtesy the artist and Vitrine Gallery London and Basel. 
Collection of Mauro Mattei Art Trust, UK and Italy.



TAREK LAKHRISSI 
Revenge Fantasy, 2022
Eight weapons, glass and metal
Variable dimensions
Photo: Isabelle Arthuis
Exhibition view, Tactics of Augmented Dreams, La Verrière, Brussels, 2022. 
Courtesy the artist. 
Production: La Verrière, Fondation d’entreprise Hermès



TAREK LAKHRISSI 
Revancharde, 2022
Cut and polished steel, cut glass
116 x 32 x 1 cm
Courtesy the artist and Vitrine Gallery London and Basel. 



TAREK LAKHRISSI 
Sick Sad World, 2021
Performance
Photo: Rembert de Prez. 
Exhibition view Risquons-tout, Wiels, Brussels, Belgium.
Courtesy the artist and Théo Démans.  
Production Wiels, Brussels, Belgium



TAREK LAKHRISSI 
Sick Sad World, 2021
Wood, styrofoam, fabric, metal, polyether foam, polyurethane, pigments, acrylic plaster, performance.
90 × 250 × 250 cm
Courtesy the artist and Théo Démans. 
Production Wiels, Brussels, Belgium



TAREK LAKHRISSI 
SPIRALING, 2021
Video, colour, sound
7 mins
Courtesy the artist. 
Defares Collection, Netherlands
Production: Haus der Kunst, Munich, Germany



TAREK LAKHRISSI 
A Frame for The Art of Losing (extract), 2021
HD video, metal frame with unfinished spears, CGI: Sybil Montet; Music composer: Victor da Silva
1 min 20 secs
Courtesy the artist
Photo: Aurélien Mole



TAREK LAKHRISSI 
This Doesn’t Belong to Me, 2020
Polyurethane, metal core, epoxy resin, chains, black earth
Variable dimensions
Exhibtion view, Frac Lorraine, Metz, France.
Courtesy the artist. 
Collection Fondazione Sandretto Collection, Italy
Production: Fondazione Sandretto with the support of Nuovi Mescenati.
Photo: Aurélien Mole. 



TAREK LAKHRISSI 
This Doesn’t Belong to Me, 2020
Polyurethane, metal core, epoxy resin, chains, black earth
Variable dimensions
Exhibition view, Palazzo Re Raudebengo, Guarene, Italy
Courtesy the artist. 
Collection Fondazione Sandretto Collection, Italy
Curated by Bernardo Follini. 
Production: Fondazione Sandretto with the support of Nuovi Mescenati
Photo: Domenico Conte. 



TAREK LAKHRISSI 
This Doesn’t Belong to Me, 2020
Polyurethane, metal core, epoxy resin, chains, black earth
Variable dimensions
Exhibition view, Palazzo Re Raudebengo, Guarene, Italy
Courtesy the artist. 
Collection Fondazione Sandretto Collection, Italy
Curated by Bernardo Follini. 
Production: Fondazione Sandretto with the support of Nuovi Mescenati
Photo: Domenico Conte. 



TAREK LAKHRISSI 
Unfinished Sentence II,  2021
Metal, chains, colour filter, loud speakers.  
Soundtrack in collaboration with Ndayé Kouagou.
Courtesy the artist. 
Curated by Juliette Désorgues,
Exhibition view, My Immortal, Mostyn Gallery, Llandudno UK.
Photo : Mark Blower



TAREK LAKHRISSI 
Unfinished Sentence II,  2021
Metal, chains, colour filter, loud speakers.  
Soundtrack in collaboration with Ndayé Kouagou.
Courtesy the artist. 
Curated by Juliette Désorgues,
Exhibition view, My Immortal, Mostyn Gallery, Llandudno UK.
Photo : Mark Blower
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On the Tip of Tarek Lakhrissi’s
Tongue

Benoît Loiseau Reviews 19 September 2023 ArtReview

Tarek Lakhrissi, I wear my wounds on my tongue (II), 2023 (installation view). Photo: Eoin Carey. Courtesy the artist and Collective, Edinburgh

I wear my wounds on my tongue (II) at Collective, Edinburgh engineers a
sensorial and philosophical experience beyond nature

Edinburgh’s Calton Hill, where Collective – an astronomical observatory-turned
contemporary art venue – is located, was once a centre of the Scottish
Enlightenment, marked by the rise of empiricism. Lakhrissi, a French artist and
poet, gestures towards this history in his exhibition here, which includes
sculpture, light and sound. (Its title draws from a 1997 collection of poems, Bite
Hard, by the late Malaysian-American poet, essayist and performer Justin Chin.)
Under the city’s former observatory dome, three bloblike resin sculptures are
positioned in a triangle. As the show’s title suggests, the sculptures represent
oversize tongues – their pink gleam contrasting with the clinical coldness of the
dark steel plinths on which they rest. Whereas the room was once dedicated to the
observation of stars, here our attention is firmly at ground level. Presented in this
context, Lakhrissi’s curious sculptures appear as if they might be tentacles or
extraterrestrial matter fallen from the sky.

I wear my wounds on my tongue (II), 2023 (installation view). Photo: Eoin Carey. Courtesy the artist
and Collective, Edinburgh

The orchestration of light is particularly tactful. Lakhrissi has covered the centre
of the seven gridded windows punctuating the building with a yellow film,
giving the exhibition space a warm glow that travels westward throughout the
day and creates an ever-changing, otherworldly effect of colours when passing
through the pink translucent sculptures, as if injecting life into them. In the
background an 11-minute soundtrack made in collaboration with electronic-
music composer Victor da Silva plays on a loop (it can be heard faintly from
outside the building and onto the hill). The atmospheric score combines elements
of electronic music dubbed by an altered voice – that of the artist – and eventually
climaxes in a Sigur Rós-like postrock tune.

With I wear my wounds on my tongue (II), Lakhrissi engineers both a sensorial and a
philosophical experience. Indeed, if the great philosopher of the Scottish
Enlightenment David Hume – who first lobbied for the public enjoyment of
Calton Hill – was a fierce advocate of naturalistic empiricism, Lakhrissi, to the
contrary, invites us to look beyond nature. His is a celebration of the
supernatural, an observation method for a world that is yet to come.

I wear my wounds on my tongue (II) at Collective, Edinburgh, through 1
October
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‘Now I am Obsessed with Devil Horns: Tarek Lakhrissi’, Matto Magazine Issue 6, November 2022
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A Heart Pierced by an Angel’s Spear: Tarek Lakhrissi, Mousse, Hans Ulrich Obrist, 5 July, 2021
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Les oeuvres poétiques de Tarek Lakhrissi, armes d’une réécriture de notre réalité, Numéro Art, Ingrid Luquet-Gad, 26 July, 2021
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Bitter Is the Truth: Tarek Lakhrissi Interviewed by Laura Brown, Bomb, Laura Brown, 19 May, 2020
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In Conversation with Tarek Lakhrissi at the 22nd Biennale of Sydney (NIRIN), ACMI, Shelley McSpedden, 5 May, 2020
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Love and resistance with Tarek Lakhrissi and the Poet Slash Artist exhibition, Salt, Nia Thomas, 29 August, 2021
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Aliens invade the Sydney Bienalle, The Sydney Morning Herald, Linda Morris, 16 December, 2019
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