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TREVOR YEUNG

1988 Born in Dongguan, China
Lives and works in Hong Kong, Hong Kong

EDUCATION

2010

Academy of Visual Arts at Hong Kong Baptist University

SOLO EXHIBITIONS

2019
2018
2017
2016
2015
2014
2013
2012
2011

2009

LISTE Basel Art Fair, Basel Switzerland

Typhoon No9, Galerie Allen, Paris

In-between, Blindspot Gallery, Hong Kong

you think you are minosa, Last Tango Zurich, CH

The Darkroom that is not Dark, Magician Space, Beijing, CN

The Sunset of Last Summer, Blindspot Gallery, Hong Kong

Garden Cruising: It’s not that easy being green, Blindspot Gallery, Art Basel HK, Hong Kong
No pressure:), Gallery, ZiircherHochschule der Kinste, Zurich, CHE
That Dog at That Party, Gallery EXIT, Hong Kong

Trevor Yeung’s Encyclopedia, Observation Society, Guangzhou, CN
Seven gentlemen, HARDNECK hk, Hong Kong

The bedroom show, the artist bedroom, Hong Kong

Cherry Pop, the Blue Room, Blue Lotus Gallery, Hong Kong
System01, 1A Space Booth, X1, ART HK11, Hong Kong

Deface, AVA Gallery, AVA, HKBU, Hong Kong

GROUP EXHIBITIONS

2019

2018

2017

2016

2015

An Opera for Animals, Rockbund Art Museum, Shangai, China

Awkward Introduction, Kohta, Helsinki, Finland

After Nature: UCCA Dune Opening Exhibtion, UCCA Dune, Beidaihe, China

Wan Chai Grammatica: Past, Present, Future Tense, Pao’s Gallery, Hong Kong Arts Centre, Hong Kong

Today Could Have Been a Happy Day, Taikang Space, Beijing, China

# ArtTravellers Exhibition Series I1I: Tracing along the Green Blades, Art Promotion Office, Trade and Industry
Tower, Hong Kong

Post-Industrial Landscape 5.0: City Scan, Osage Gallery, Hong Kong

Beckoning the Mutation, Club Pro Los Angeles, Los Angeles, USA

The Hum Comes From The Stumuch, Gladstone Gallery, Brussels, Belgium Cruising Pavilion, Spazio Punch, Venice,
Italy

The 38th edition of EVA International — Ireland’s Biennial, Limerick City Gallery of Art, Limerick, Ireland
Emerald City, K11 Art Foundation, Hong Kong

A Beast, A God, and A Line, Dhaka Art Summit 2018, Dhaka, Bangladesh & Para Site, Hong Kong & TS1 Yangon,
-Yangon, Myanmar & Museum of Modern Art, Warsaw, Poland

The Other Face of the Moon, Asia Culture Center, Gwangju, KR

A Most Filial Imprint, Aike Dellarco, Shanghai, CN

From Ocean to Horizon, CFCCA, Manchester, England, UK

Stars, cur. Rasmus Myrup, Weekends, Paris, FR

Soil and Stones, Souls and Songs, Para Site, Hong Kong

Art|Basel Hong Kong: GALLERIES, Booth 3C40: Blindspot Gallery, Hong Kong Convention and Exhibition
Centre, Hong Kong

Jimei x Arles International Photo Festival, Three Shadows Photography ArtCentre, Xiamen, CN

ASIA NOW: Paris Asian Art Fair, Booth: Blindspot Gallery, 9 avenue Hoche, Paris, FR

SHIFT: AVA 10th Anniversary Exhibition, Hong Kong Baptist University, Hong Kong

Sea Pearl White Cloud, 4A Centre for Contemporary Asian Art, Sydney, AUS

Sea Pearl White Cloud, Observation Society, Guangzhou, CN

Adrift, OCAT Contemporary Art Terminal, Shenzhen, CN

Peepshow, Long March Space, Beijing, CN



> >

-r

~m

59 rue de Dunkerque
75009 Paris France

+33 (0)1 45 26 92 33
contact@galerieallen.com

galerieallen.com

Des hotes: a foreigner, a human, an unexpected visitor, Spring Workshop, Hong Kong

China 8: Contemporary Art from China on the Rhine and Ruhr, Osthaus Museum, Hagen, GER

A Hundred Years of Shame — Songs of Resistance and Scenarios for Chinese Nations, Para Site, Hong Kong,

Under the Influence, Floot5 1/2, Hong Kong

The 2nd “CAFAM Future” Exhibition: Observer-Creator -The Reality Representation of Chinese Young Art, CAFA Art
Museum, Beijing, CN

SCENARIOS OF TIME THE FOURTH ART-SANYA, Sanya, CN

2014 Social Factory, 10th Shanghai Biennale, Power Station of Art, Shanghai, CN
Hong Kong Bestiary, Platform China, Hong Kong
780s, Blindspot Gallery, Hong Kong
Bloom, Eslite Gallery, Taipei, TW
The Part In The Story Where A Part Becomes A Part Of Something Else, Witte de With, Rotterdam, NED
Ten Million Rooms of Yearning. Sex in Hong Kong, Para Site, Hong Kong
The Scatlet Bauhinia in Full Bloom, Amelia Johnson Contemporary, Hong Kong
2013 We all sleep alone, Platform China, Hong Kong
2012 Scalable Strategies, Gallery EXIT, Hong Kong
Why Do Trees Grow Till the End?, Gallery EXIT Hong Kong
Circuit, Gallery EXIT, Hong Kong
2011 Look! For Food, detour 2011, Hong Kong Shadow in the dark, Gallery EXIT, Hong Kong
2010  ArtAlive@Park, Hong Kong Park, Hong Kong
New Trend 2010, Artist Commune, Cattle Depot Artist Village, Hong Kong
SOLOS, AVA Graduation Exhibition 2010, AVA, HKBU, Hong Kong
Scoop, Photography Exhibition, AVA Gallery, AVA, HKBU, Hong Kong
2009  Little Coterie, .3 Gallery, Jockey Club Creative Arts, Centre (JCCAC), Hong Kong
2008  Works, Student Painting Exhibition, Lam Woo International Conference Centre, HKBU,Hong Kong
RESIDENCIES
2016 Odyssey 2016 program, Parc Rousseau
COLLECTIONS

Kadist Foundation Paris / San Francisco

M+ Museum, Hong Kong
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TREVOR YEUNG

Pineaple Sea (Lobster), 2016

Neoregelia Fireball, stainless steel sink, metal handle lamp, tubes, pump, polyurethane foam sponge
136 x 110 x 65 cm; Plant size variable

exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong

courtesy the artist
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TREVOR YEUNG

Pineapple Sea (Lobster) (detail), 2016

Neoregelia Fireball, stainless steel sink, metal handle lamp, tubes, pump, polyurethane foam sponge
136 x 110 x 65 cm; Plant size variable

exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong

courtesy the artist
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TREVOR YEUNG

The Locker Room, 2016

Locker, mirror, hanger

190 x 90 x 40cm (x5)

exhibition view, “The darkroom that isn’t dark”, Magician Space, Beijing
courtesy the artist
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TREVOR YEUNG

Dark Sun, 2016

Infrared lamp, red coated basking spot lamp

90 x 90 x 10 cm

exhibition view, “The darkroom that isn’t dark”, Magician Space, Beijing
courtesy the artist



> >

-r

~m

59 rue de Dunkerque
75009 Paris France

+33 (0)1 45 26 92 33
contact@galerieallen.com

galerieallen.com

TREVOR YEUNG
Night mushroom colon (7), 2016

Night lamp, various plug adaptors

25x20x 23 cm

exhibition view, “The darkroom that isn’t dark”, Magician Space, Beijing
courtesy the artist
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TREVOR YEUNG

Last Summer Sunset, 2016

Candle, candle stands, wooden table

108 x 33 x 33 cm

exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG

Last Summer Sunset, 2016

Candle, candle stands, wooden table

exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG

Born with Two Hearts, 2016

Chicoreus brunneus, vitrine

37x16x 16 cm

courtesy the artist and Blindspot Gallery, Hong Kong
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TREVOR YEUNG

Three to Tango, 2016

Tibia fusus, vitrine

49.7 x 30 x 30 cm

exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG

Wiped off the face of the earth, 2016

Siliquaria armata, vitrine

7x16x 16 cm

courtesy the artist and Blindspot Gallery, Hong Kon
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TREVOR YEUNG

Music Box (bedroom), 2016

Fish tank, steel structure and aquarium equipment

dimensions variable

exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG

I could be a good boyfriend (detail), 2013

Dionaea muscipula “G16 Slack’s Giant”, Body Fluid, Butterflies, Distilled and Spring Water, Laboratory equipments
dimensions variable

exhibition view, “Trevor Yeung’s Encyclopedia”, Observation Society, Guangzhou

courtesy the artist
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TREVOR YEUNG

I could be a good boyfriend (detail), 2013

Dionaea muscipula “G16 Slack’s Giant”, Body Fluid, Butterflies, Distilled and Spring Water, Laboratory equipments
dimensions variable

exhibition view, “Trevor Yeung’s Encyclopedia”, Observation Society, Guangzhou

courtesy the artist
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TREVOR YEUNG

Initial Ritual of Mr. Butterflies, 2012

Butterfly palm, LED light, spinner

dimensions variable

courtesy the artist and Witte de With Center for Contemporary Arts
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TREVOR YEUNG
Indoor Rain, 2015
JPEG file, monitor
Image: 110 x 65 x 8cm
courtesy the artist
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TREVOR YEUNG

Maracuja Road, 2014

Passion fruit, bamboo, neon light

400 x 500 x 1400 cm

exhibition view, “Social Factory”, 10th Shanghai Biennale, Shanghai
courtesy the artist
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TREVOR YEUNG

Maracuja Road, 2014

Passion fruit, bamboo, neon light

400 x 500 x 1400 cm

exhibition view, “Social Factory”, 10th Shanghai Biennale, Shanghai
courtesy the artist
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TREVOR YEUNG

Maracuja Road, 2014

Passion fruit, bamboo, neon light

400 x 500 x 1400 cm

exhibition view, “Social Factory”, 10th Shanghai Biennale, Shanghai
courtesy the artist
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TREVOR YEUNG

All the Chinese boys he collected, 2015
Hotel soap, alabaster

30 x 30 x 10cm

courtesy the artist
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TREVOR YEUNG

White Board (Prince Edward), 2015
Archival inkjet print, Plant
62x42x 3 cm

courtesy the artist
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TREVOR YEUNG

Mr. Butterfly, 2012

butterfly palm, fog machine, LED light, spinner

dimensions variable

courtesy the artist and Witte de With Center for Contemporary Art
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TREVOR YEUNG

Live in Hong Kong, Born in Dongguan, 2015

Installation (aquarium system, with Macropodus (Black Paradisefish/Chinese Betta), Mikrogeophagus ramirezi (German Blue Ram), Sclerop-
ages formosus(Asie), Cyphotilapia frontosa (Frontosa ), Carassius auratus (Ranchu, Poisson Rouge)

variable dimensions

courtesy the artist
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TREVOR YEUNG

Live in Hong Kong, Born in Dongguan (detail), 2015

Installation (aquarium system, with Macropodus (Black Paradisefish/Chinese Betta), Mikrogeophagus ramirezi (German Blue Ram), Scleropag-
es formosus(Asie), Cyphotilapia frontosa (Frontosa ), Carassius auratus (Ranchu, Poisson Rouge)

dimensions variable

courtesy the artist
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TREVOR YEUNG

Greenhouse Sitter, 2016

Archival inkjet print

40 x 60 cm

exhibition view, “The Sunset of Last Summer”,
Blindspot Gallery, Hong Kong

courtesy the artist
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TREVOR YEUNG

Blue Koi, 2015

Archival inkjet print, fabric, hook
42.6 x 62.5 x 4.5 cm

courtesy the artist
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Diana d’Arenberg, ‘Hong Kong Exhibitions to See: The Lowdown’, Hong Kong Tatler, October 19 2018

OCULA Artists  Exhibiions  Artworks  Galleries

Latest Conversations Reports Photologs Blog Advertise Publications

OCULA REPORT

Hong Kong Exhibitions to See: The Lowdown

Diana d'Arenberg Heong Kong 19 October 2018 ‘f ﬂ E

Trevor YWeunyg, Chicken fibs (2018% Traverbne, alabast=r, hair. 88 ©13.2 1 2 cm. Coufdlesy the arist and
Blindspot Gallery.

Trevor Yeung: In-between
Blindspat Gallery, 15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Rad
18 September-3 November 2018

Stones, debris, dust and minerals are among the materials used by Trevor Yeung
in his current solo exhibition. Hinged on the artist's knowledge of ecology and
botany, In-between is composed as a 'meandering walking path by a solitary
traveler in an anonymous park’. Subtle, pensive works lead viewers through the
gallery space, including Borowed Relief (moon of home) (2017), composed of a
jagged stump of mangrove that sits atop a mirrored disc. Attached to the top of
this stump is another dise, this time in jade, that gently sways from a piece of red
string. The assemblage comes together as a miniature landscape, the mirror
below like a pool of sitver-coated water, and the jade disc like a moon.

There is a sense of fragility to many of Yeung’s works, perfectly encapsulated in
Chicken Ribs (2018). Composed of a cream-coloured soap dish cradling a small,
smoothed stone, the small assemblage refers to the idea of 'in-betweenness' that
Yeung explores throughout this exhibition. The small stone resemnbles a piece of
soap that is too fragile to use yet too wasteful discard or, like chicken ribs: ‘un-
appetising but not bad enough to be thrown away'.
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Oliver Giles, ‘10 Artists To Look Out For At Art Basel Hong Kong’, Hong Kong Tatler, March 15 2018

ATLER

T.OINING GENT

10 Artists To Look Out For At
Art Basel Hong Kong

MARCH 15, 2018 | BY DLIVER GILES m

There's 50 mauch to see &t Art Basel Hong Kong 2018 that it can be hard to know wherns

to start. Hare are 10 talants whose work you shouldrm't miss

@ Trevor Yeung

From Pietes Brueqel the Elder’s chilly depictions of winter to Claude Monet's legendary oll paintings
of water lies, the natural world has long been a source of inspiration for artists, Yet no artist has
used nature in their work in quite the same way as Trevor Yeundg.

As much a botenist as he is an artist, Hong Kong-based Yeung has made a name for himself by
building large-acale installations incorporating living plants, molluscs and even tanks full of fish.
Yeung's installation Music Box (Bedroom), pictured left, will sit abongside works by fellow
Hongkongers Leung Chi-wo and Sarah Lai in Blindspot Gallery's booth at Art Basel Hong Kong.

See also: These Ane Hong Kong Art Week's Most Exclusive VIP Parties
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‘My Lamps by Trevor yeung’, Elephant, April 24 2018
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India Block, ‘Cruising Pavilion aims to show how sex “is always latent or silenced” in architecture’, Dezeen, May 30 2018
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India Block, ‘Cruising Pavilion aims to show how sex “is always latent or silenced” in architecture’, Dezeen, May 30 2018
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India Block, ‘Cruising Pavilion aims to show how sex “is always latent or silenced” in architecture’, Dezeen, May 30 2018
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India Block, ‘Cruising Pavilion aims to show how sex “is always latent or silenced” in architecture’, Dezeen, May 30 2018
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foansd an floors.
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Artomity Magazine, “Trevor Yeung®, Dezeen, May 20 2017
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Isabel Cheung, “Trevor Yeung’, Art Asia Pacific, Issue 101, Nov/Dec 2016

Where 1 Work
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PHOTOGRAPHS AND TEXT BY YSABELLE CHELUNG

In the artist’s jungly Fo Tan studio, manicured
situztions involving flora and fauna come to life

Beahiryd B PErow nuirsery | Mong
RaKS FIOWET Malkel, any plait
ipecimens glow Mog mutant
arganizna undar o puling UY light.
Honp Eang artist Trevar Yeuag

nggects thedr ulbous cawdices.
Seme spraat kaby vires as thin as
hairs; athers carry cracks like thoss

Although dimisutive in size, these
plarts—some of which are saplings
that wil eventuslly became taas—
will adel matary te thar haight over
time. “Sometimes I:I'Iu'_g; change
so Fast, especislly in Hong Kong
like these kinds of plints, bicause
they grow s, o showly,” syys
faung. rapping with precision the
paintes, sami-iranslusent leges of
a potted succulent,

Onez & week, Yeusg makes a
g b
and goldfish markets aearky, 1o
procure flora, fzh and other binta
e calls hiz “readymades.” He tham
hauls these back to his studiz in

, a3 will aa ¢ the kisd

Whare | Wk

an industid buildng in Fo Tan—

a SPACE SMESd WIT PRoLegrapne

South Ho=1o incerparat them

into artwarks that mimic, or craste

anew, functioning scosystams
Eam in 1988 in Dengpean,

China, Yeung has made these

uf sl'll"du!" to Mong Kok

i I:h: &ity, sl'll] had ohdaraad

with mixed fealings the wave of
periificatisn sweeping thrugh
tha neighbarhasd. “This ares b
became more axpensive, npm
lmmyrp-hated.” he tayt as he ponks
o an Rmphy store aggressvaly
barrcaded by barmboo scatfolding.
an eampls of the prolifemting
remsvatiaa: in the marker “On
oniehard, | We the old way [of
Flower Market stores], but on the
wiher, | also appreciaie that theas
shop awners are Irying Lo Bt e
customars in to learn aboot planes
It's conflctng, This is akse haow |
feel sbout the ant workd.”

i Bl v g

Yeurg likens the fooed
istersetion aspect of genbilication
o mingling with the ar crowd at
exhihition apefirngi—an activity
he says he's become less nemvous
ot dthaugh be @l deeads
the small tallke He refieves thooe
compuliive arsigties by creaging
controlled, hermetss ervironments
s small stedies of the human
wondition. For Bix work displaped at
g 10th Shanghal Bleanale (3014~
15}, he raipead slang Hang Kang'e
Flawer Market Road foraging tar
e passion Frok plant, notarisasly
unpopular for its vigarous, fas-
prowing vires, Tithed Maraoss Raad
-;aulq_;-,'.he resulbing work corsists
of an assembly of patted passon
Uit shiubs, each enowined tghily
around an erect bambao pale, Like
Ean age-cld Gk myth in whizh
Tantalug is forced to clernally stand
under achuster of unreachabie
fruit, the bamboo poles end inches
away fram an invileng candgy 1hat
hangs above, easuring the vines
an nevar popuate the frames. The
NPy SACe DEVWEET I FalEs
and the latticewark represants a
#utila, yearning desire $hat Yoy
snams t reference in much of his
wirks tiles such as | Coeld Bed
Goud Bayfriend (201 and Perralr
of Lonesarme (Jm'g'r LIHE) poiat to

warkd—ibe foemer & mebioulcushy
designed plant installation, the
tter a grainy ghotegaph of 1
san ebluscated by seroke il
sof Yeung's own narmative that is
dnminast. but sne tha i gerers]
and abgract encugh ta be relevant
1o anyone who sees it

“i friend once described my
wark ps masti=hatery, in thag all
my emetions awe kind of spewing
am everpone,” Yeung says with a
thoughiful, plaphal smils. =1 kind
of disagree ., | think | actualy
want to croatea, let's exy, fintimage’
moman berwesn thi audsen o and
e, & connection.”
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Isabel Cheung, “Trevor Yeung’, Art Asia Pacific, Issue 101, Nov/Dec 2016

A the maskad, his aves alight
an a simingio kucotrcie, a South
Amarican flowering plant with
bived covered in danss silvary
tairs—perfect far vacuuming up
riaistuire, “| thivk I'm poan 16 hiae
ia buy this cne"” he says, fandly
adrniring the plant's leives. We
burry back to bis studio wia the
sulvwray and a minibus, pressed for
time= as Yeung has to finish a ock
il phete installatian wark in his
*Emigma™ series [2015- )} before he
lraves far a res@ency i1 Fanss Farc
Rousseau in Octaber.

Tawrg's studie is a pace whee
he attempds fo comvens the
unraenlid with tho camfartiegly
familiar while Jouth Ho's walls
are plastened with ficed images
that capture lids, Yeung's half of
the unif cultivates it. He keeps a
sl ngrsery of growisg plants in
ane commer by the windows, and a
fish 1ank an his desk, Same pag
works ane ambedded in or attached
2 varlgup plams pats. Cream-pink
g arad shells, whode spandles
wore interlocked in the sexualy
wpraaricus Theee e Tango (o8- ),
thare a pot with a ferm. These are
4is warl plants, nat hiti. hgame Hants
which ae keptin his spartment
alprig with a fluing sanirrel ard reo
lovebirds. The separafion between
M giudls and hame [ impamant
tor maintaining boundaries in his
Fe, b 1ells ma. lranically, Yeung
weft-extibited o sola show in his
wom titked "The Bedioom Show™

N 3Nz b comment an public
invasiang of the private, asd
vice verse
| 4g o0 & warkisble & pumice
rack that has been shced in two;
Yauing Iater poraves the halsas
into a sheet of gam to create an
illugize of the pumce naturally
invading it. He picks up a gair
of stigsers 10 scoee the porous
surfece of the palewalcanic rock,
axpleining his goal of altering
Bl pieci Bo mike ook ke &
taxtirad, messy boulder weathered
by many natwral faztors, Yeung likes
e wake dead or diled cbjecis slive
again, er ot least lpak the sas; hic
Frarksnctain-ncqus sspoiments
are screwn sorass his studs,
Heflow sea wrchin shels and
harnache clesters berk in bowls
and on windowsills, prototypes
faar the “Cagtl” serks (zo08- ),
some af which were exhibited
&l his sale show at Blindspea
Gallery, Hong Kang, in September
Thaia works sprarg Fram Yeungs
encounter with a cried Blewfish,
which he accidentally brushed
Apainst in A svore. | thought
it was a cactus ak frst,” he
says, descrbing hits SUFpInde al
dizcavering twa pratruding eyes
on the ob|ect. Touwg™s atempt
bor reenact that moment for his
wipwors rassbted in sculptaras
that appear to be sphaicd cacti
embadded in patted sod though
closer irdpection reveals the textang
of fish skin and niaked fin spikes

nn;nmmrlli: | HOWDRC 2096/ 1550E 10
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‘Where | Work aravapscfcsam
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John Batten, “The simple art of love stories’, Post Magazine, October 23 2016
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The simple art of
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‘A conversation with Trevor Yeung’, OCULA, September 28 2016

OCULA

A O ORI ATHOM

A conversation with Trevor Yeung
Artist, Homg Komg

AnnaDickie  Hong Kong | 28 Sepl 2016

Image: Trever Yeung. Pholoc South Ho. Courlesy he atist

Trevor Yeung is the first Hong Kong-based artist | met when 1 arrived to live in the city. Having
E;r:u:luabﬁd in 2010 from ﬂl.eﬁ:aﬂemy of Visual Arts, Hong Kong Baptist University, he was wnr]:ing at
the non-profit Para Site when we were introduced. 1 would see him from time to time at art events,
but it was some time before I saw his work. When 1 finally did, 1 found it conceptually intriguing,

ps}rcho]ugicaﬂy r_'ha.rged and somehow quiaﬂy emotional.

The first wurkb}r Yeung 1 encountered was a p}mtugraphin Hong Kong collector William Lim's
home, Sleepy Bed (Singapore Hostel 1) (2011). It came from the artist’s ‘Slaep}r Bed’ series, an ongoing
photography project he started in 2010 which comprises dimly lit images of individual men slesping.
The series suggests a familiarity between the photographer and the subjects, when in fact they are
clandestine shots that the artist took of men he shared hostel rooms with. Theg-r EII'.I.IJDd}" voyeurism at
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‘A conversation with Trevor Yeung’, OCULA, September 28 2016

its most blatant; they are images of stolen intimacy which suggest both a longing for, and a fear of
interaction. The work 1 saw in Lim's collection has ink-stained wood and engraved glass across its
surface, partially covering the shadowy male figure; it is a reminder that in this work the body presents
itsalf as an ubject, and any sense of intimacy is unilateral.

Yeung is a consummate observer of humans. In discussing the ‘Sleepy Bad' series, he speaks of how
emotionally secure people sleep with their body open, often with covers thrown back, while he himself
feels less sure, sleeping Fuﬂ}r dressed with the covers pulled tight. The series was presented at Art Basel
in Hong Kong in 2015 in a solo exhibition at the booth of Bli:lflﬁp{:t Gallery. The exhibition,

entitled Garden Crufsing: It not that easy being green, was selected as a standout presentation and
Yeung was subsequently announced as one of the three shortlisted artists in the BMW Art Journey
Awvard. Works from the 'Sleepy Bed' series were Presenbed on the three walls of the booth, but in order
to ses them properly, fairgoers were required to weave through plants that formad a permeabls barrier
at the front of the booth. Yeung designed the arrangement having observed systams of visitor
interaction at previous iterations of the fair. Characteristic of his work, the presentation explored a
system of control insofar as his layout was intended to dissuade those lass curious viewers from

entering it.

An Explnratinn of our social structures and the use of p].a.nts in Ymg’s work 1s not unusual: he often
uses vegetation and other living or natural forms as a pretext for desd:*rﬂ:rhg human processes, systems
and relations. For the 1oth Shanghai Biennale (23 November 2014 - 31 March 2015), he presanted
Maracujé Road (2014), which consists of an elaborate bamboo and metal pergola-type structure
situated above 80 pnttetl passionfruit plants. The structure above the plants suggests an ultimate
aspiration for their growth, yet an impossible one as they will never grow high enough. Catherins
Shaw, writing for Wallpaper®, describes it as the standout work of the Biennale, and ‘a striking
metaplmt of modern life

In this interview, Yeung speaks about his background as an immigrant to Hong Kong and about the
ideas underlying his work. He also discusses a recent exhibition at 4A Centre for Contemporary Asian
Artin S}Jﬂ.ne'_',r, entitled Sea Pearl White Cloud (30 ]uly - 24 September z016). The show at 44 was the
second stage of a project that was first presented at the Observation Society in Gumgzhclu, one of
China's leading non-profit art spaces, from 2 June - 24 July 2016,

Tell me about your background?

1 was born in Mainland China, and 1 moved to Hong Kong when 1 was very young. But we always
travelled back to China. Every summer we spent in China (with my E;rmf]father, or close to my father's
restaurants). My grandparents were in a village; it wasn't fully developed.

When 1 was little there, was a great deal of what I refer to as leisure spaces. But then a great deal of
development happened. My grandparents used to have a fish pond in front of their house, but later on
due to construction, the pond started to become shallower and the fish disappeared. Thera wers frogs.
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1 used to catch tadpclles thers. M}- g‘randpa:ents spniled me. They had chickens and 1 ll:ept the chicks as
pets. | also had rabbits.

So 1 have always been interested in having pets. 1 had fish as pets. 1 ended up having an aquarium. We
had a turtle.

And [laughs] ... where are we going with this?

This was the beginning of my interest in control! My art is alwa}rs about control. When 1 went to high
school, 1 had nry own aquarium. | started to understand that to keep the fish alive you nead to havea
perfect system. You have to have the perfect oxygen system, and plant system and so on. You have to be
careful that it runs well so the fish won't die.

5o 1 became interested in this idea of making sure the system works wall.

When | moved to university, 1 started to collect plants and found they were easier to handle. 1 was at
[Hong Kong] Baptist University. It was good because they didn't require students to p1ck a major, so 1
could choose what I wanted to focus on. At this point, 1 started to include plants in my work.

In the past, 1 have tried to work with animals, but 1 don't rea]l}- have the NECcessary umder.sta.mﬂjng of
how to lock after them. 1 worked with kei. 1 wanted to work in relation to the movement of fish, but
the fish would die. When you work with animals, you have to be very sensitive to moral issues.

Let's talk about an eady work where you started to feel you had found your own voice,

1 falt | started to find my own voice when 1 did nuy final year project. For that project 1 worked with
visually impaired people. 1t was part of the Baptist University's course work.

Tell me about the work you created.

1 worked with five visually impairad people. 1t was a work that used photography and sound. 1
presented pairs of images: one porirait of myself taken b}r the visually inlpa.i:red persom, and one image
taken by me of the visually impaired person. l interviewed each collaborator, and in relation to the
images, 1 also created a container with braills om it which contained a speaker that played a
conversation between the collaborator and mvse]f The conversation was about how the collaborator
felt about me. Omly once you understand braille, can vou read it. 1 don't want the audience to
understand it though_ 1 tried to learn to read braills (in Cantonese), and 1 had to translate and type it. 1
used nails to create the braille words.

The work related to oy own fear Dﬂclai.ng my sight. I wanted to trigger some thnughts about this in
the audience.

Who were you most influenced by at that moment, and in relation to that work?
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1 was influenced b}' Sophie Ca]la.'l'uumightre:a]l]mr “The Blind’ series (1986), in which she
photographed pecple born without sight and asked them to describe their image of beauty. The works
F grapaed peop B mag ¥

featured a portrait of ablind Permnandapurmitufwhatthat person considered to be beautiful.

This was a seminal work for me because it was the beginning of me working out the type of artist 1
wanted to be. 1 wanted to create works that made people think, but | didn't want to direct the audisnce
as to what to think 1 wanted to trigger some memories or feelings.

Image: Trever Yeung, Live i Homg Komg, Bovr i Dong guon, 2015, Courlesy the arlisl

Para Site had a show called A Hundred Years of Shame - Songs of Resistance and Scenarios for Chinese
Nations (2015). You did a work for that show, Live in Hong Kong, Born in Dongguan (2015), which used a
fich tank, Tell me ahoot thie work?

Tutalka]:m:tmynmk,lhavetufustta]ka]mutamﬂmmy.“'hmlwas ﬁtl:i.ngtlm HongKDngpu]:llc
exams, at that time, 1 had seven fish tanks. I worked with my fish tanks when I was trying to ignore the
strass of my exams. Fish have nothing to worry about. ] wanted to have that feeling. The fish cannot
change anything, but they make me feel better. They help me escape from reality.

fuiyrmmt‘lmnwasverysmal‘llia‘buutgmx 4m). I shared the bedroom with ny sister. My sister is very
kind; she allowed me to have the fish. The sound of the fish tanks made it aasim'fnrm.etusleep.
Diffemrltpauplehmdiﬂerent ways of relief, for me it is the fish tanks.

When Cosmin [Cush.tus]am:lﬁnthmly [Yung] asked me to be in the atxlu]:u:hon,the}-saldﬁa}rwanted
to talk about 'Ellam.a’.The}'wa:lbadm.atota]ka]mutaxPaIiBnCEﬁ ufbeinguha]mﬂ.llﬂmhaﬂ an
experience of 'shame’ 1 was ashamed about my]dentl.ty 1 was ashamed about bemg an immigrant to
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Hong Kong, aslnamadldiﬂn'tbalungbn Hong Kong. Butlwashcl:y]:eca.tua 1 came when I was in
kindergarten, so 1 felt okay. I was lucky because 1 knew English and Cantonese. But some people come
when they are in primary school, so they are behind in English and Cantonese. And so it is easy to
identify them, and pecple in my class teased them about their accent.

When the children were teased in my class, I didn't say anything and 1 felt ashamed because of this. 1
didn't stam'lﬂpmtlmpaupla taasmgtha immigrants. 1 was scared that lnmldgattaaﬁed too. 1 didn't
acknowladge that | was the same as them. My parents told me it was just a mistake that ] was bom in
Mainland China; it was because 1 was born prematurely. So 1 felt it made me different from the other
immigrants. 1 felt that while | didn't belong to Hong Kong, | also wasn't an immigrant. | was confused
about who L was.

There is one way for people to know Lwas born in Mainland China, my identity card: the first latter of
every identity card shows whather a person is born in Hong Kong or elsewhere. So every time 1 had to
show my card or full-cut a form, 1 was very worried people would see that 1wasn't born in Hong Kong.

When there are things that are hard to deal with, you always want to escape. You don’t want to deal
with difficult emotions.

Suba.cktcrthaﬁshbnks.Iusaﬂl.emtuescapa,andlwantedtlmauﬂiemtu]imrat‘utfee]ingtuu.l
wanted the audience to feel as though they were within the fish tank.
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Image: Trevor Y wung . Live i Homg Komg, Born it Dong guan, 2015 Courlesy the arlist

I saw the work. It consisted of a chamber-like space that was created using fish tanksaquariums. One
could crouch down and enter a small enclosed space, and once in the space, one was surrounded by
fish tanks and hidden from the world outside.

Yes. 1 wanted people to go into a space where they couldn’t be seen_ It was about being hidden.

1 also chose fish farmed in China. Like me, they weren t originally born in Hong Kong. Those fish all
came to Hong Kong in different ways, just like people in the 1960z and 19705 did, like my parents. In
Hong Kong you can get different types of fish, the cheaper ones are farmed in China and .sll_ipped from
China to Hong Kong. The better quality ones are wild caught, or they are the ones that are farmed in
Germany. You can buy fish from the Internet, and you can get a certificate. But when I bought these
fish, they didn't have a certificate, so they are second rate fish. 1 am intrigued ]::}r these fish. You know
that everyone has their history that they don't want people to know. These fish—well, when you don't
know about their actual background, well they just look like any other fish. But they are cheaper
because they are bought off the Internet and they don’t have a certificate.

There was a very special moment that came in relation to this work. A friend of mine visited the
exhibition to see my work, and she went into the chamber and then came out and was very moved by
it. She told me that she understocd the feeling. She understood that feeling of being ashamed; she was
also born in China, but she came later.

But of course, not everyone had the sams experience. Another friend came to the exhibition. She finds
social events very hard. She stayed inside the chamber for a while. It was a place to hide.

You talked about control before. To what extent is your work about trying to control the audience?

1 know 1 cannot control the audience, but 1 try. 1 try and direct them towards a particular experience.
You know it is like a Chinese garden, or a shopping mall in Hong Kong. There are lots of hidden
messages that force you to follow a particular path. Exhibitions are like this, they are trving to direct
you

When 1 do an installation, I am focused on how to manags a space, and create an atmosphere. 1t is liks

a fish tank 1 p]ace things so the audiencs know how to move, but 1 don'’t control what they do Exactly_.r.

1 provide different choices, and when they leave maybe they see something, or maybe they see nothing.
1 try to retain a sense of flexibility.
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My work is about creating a system. | am interested in creating systems.

Erage: Trevor Yeung, Gorden Crulsing: I mal tho ! easy being green. 2015, Ar Basel in Hong Keng. Courlesy he arlisl

You were one of the three shortlisted artists in the BMW Art Journey award with your solo exhibition
Garden Cruising: It’s not that easy being green, which was presented at Art Basel in Hong Kong in 2015,
That exhibition seemed to me to be very much about exploring the system of viewing.

Yes. | tried to think about the ‘system’ I was interested in how peopls engage with artwork or
installation at an art fair. 1 previously worked at Para Site, and after 1 graduated 1 help co-ordinate the
guided tours of Basel for Para Site. 1 understood the system of seeing a fair! ] understood how peopls
Engagew-ltlltha{'11'::lmnwpeoplaamanﬁuedmmhmuaspam,intnabouthPmplaahwa}mhawa
point cutside a booth where they can stand to see the booth, without going in. Galleries are trving to
create a booth so people can sea the booth without going in, but equally there are galleries who choose
nnttusllmvueﬂaiuwarks,manﬁm!.mhurﬁlter Paﬂplﬂ out.

lmtedbnﬂ.eﬁg;‘tmy installation to draw some peuplei:yandﬁltaruﬂlmnut.ldidn’twantﬂiuse
people who were not curious to come in. 1 used plants as a barrier that people had to pass around.
Eaﬁ:raﬂusbmth,lhadawkmthsShanghmﬂlmm]sanﬂhadthachmﬂatnﬂﬂtﬂwﬂuyum
Garden]. I was very moved by how Chinsse gardens deal with space. In these gardens, there ars points
created which fores you to stop and stay. 1 was influenced by this.
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This exhibition was about observing both the artwork and the space. This was my first attempt at

trying to control the audience. This was a particular setting whereby | wanted people to follow a
particular route.

Irage: Treves Yeung, Gosden Crulsing: I nol thal eosy belng grean, 2015, An Bazed in Hong Keng Courlesy e il

At Art Basel, you showed works from your ‘Sleepy Bed' series, in which you photographed people with
whom you were sharing hostel rooms while they were sleeping. Tell me about creating these works.

Sleeping is a very private, intimate state. When 1 was young, I shared my room with my sister. When 1
went to a hostel, 1 would share the room with six to eight people. | would see all these people sleeping.
1 felt it was so weird to share this intimate space with these strangers. 1 felt insecure about people
sleeping in the same room. When you meet people, you are always acting. But when you are sleeping,
you are completely ‘the real you' When you watch someone sleeping, you can judge whether a parson
is secure or insecure. 1 have to wear clothes when 1 sleep because 1 am not confident about my body.
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Other people don't care. | was interested in observing this.

Image: Trever Yeung, Sleepy Bed (Mew York Hostel 3] Cowrte sy the artisl

Did you gain the permission to take the images you took?

Mo, and I felt bad about this. When 1 took the Image ufpeuple sleeping, 1 felt like 1 was -:-]Jsen'ing an
object. 1 etched over the body 1 photographed. Doing the etching was about reinforcing the idea of the
bﬂd}" being Presented as an D]JjEEt It removed the image from being a documentation of a person

sle eping.
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image: Trever feung . Seepy Bed

Tell me about the show you will share with Lucas Thlein at the 44 Centre for Contemporary Asian
Art, entitled Sea Pearl White Cloud (30 July - 24 September 2016). 1t is the second part of a project,
with the first part having been presented at the Observation Society in Guangzhouw

1l wanted to connect two art spaces, [44 Centre for Contemporary Asian Art in Sydney and Observation
Society in Guangzhou], so when I started to think about the show, 1 thought about the two cities:
Gu.angzh::lu and Sydney. The first thing 1 thought about was the climate: the temperature and the
humidity. The humidity in Guangzhou is so high, and the feeling of being in this humidity is
something that a person in S-ydne-}r cannot experience. When vou move in Guangzhclu, it is lika vou
have a layer of moisture that moves with you. 1 wanted to re-create that Eee]ing from Guangzhou for
people who walked into the space in Sydney.

1 was thinking about the way an art space often offers a contrasting temperature from the outside.
When you are in hot places, it offers a cold climate. And when you are in places that are super cold, it
provides a warm environment. They are places that offer comfort. So 1 was thinking about how the art
space is a place meant to be comfortable for human beings, and they are also spaces that ensure the

protaction of an artwork.
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Inage: Trever Yo ung, Seo Peol White Clowd (30 July - 24 September 2006) Courtesy the arksl

S0 is this in someway connected to your previous work?

My work always deals with the physicality of the space it is shown in. 1 like to engage with the audience
in terms of seeing how the work and the way it is presented impacts the audience. —[0]

Yeung currently has an exhibition showing at Blind Spot Gallery in Hong Kong, ‘The Sunset of Last Summer’
{24 Sspbnn!m'— 19 November 2016).
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TREVOR YEUNG

L=t year, multiple sentury-old banyan trees th
I tpken root in masonry stone walls i
Kong were digplacod —some koo

Kong-hazed artist Trevor Yeong, comp

i TN

eraphs and installations, are similar

e in the social conditions of intra-subjectivi
andd eollective memory, with notions of =e] T
examined throngh the lens of horticullure and
Bostanie ceoloey while animism activates oor de
sires, perpetnally maintained and womoored,

Fodgraneer (all worka 20151 a constellation of works
shown as part of the installation Garden Ci
ing= It"= mot that easy being green, exhibited af
la=l vear's Ave Bazel Hong Kong, s o mise en
Lrio of

Yerrelen

s ol iz 2hifting gronnd of desire. 1o

photagraphic works—f6ireen Hommock:
Sitter and Preneparent Wrap—the foriile s
on singular male fgores pots the viewer@il the
horder of voveuristie intimacy, In another
Biue Kei, Yellow Meney and Milky Piges
lome animals depicted appear no less
than human bodies, Tnfilimiing the inst
were Dsmantling floor plants (hat restrid
viewers' perambulation, Seraps of fabri
hang ower the frames of some of the work
ther frustrating and heighlening the av
of lonking, The
hue and phyvsicl forms of the depicted sabjects,

infinite textile folds echoed the

projecting an etiology of innmanent desive, a0 ong-
ing for the other. Char cover is Bown when, in
aph titled The Endgaae, a classically
handzome man ackonowledgzes the artist’s (and

the photogr:

by extension, onr own) gaee with o gregarions
amnile, Thos, viewing was choreosraphed inte a
preresptual ernising grownd, thoush one that §

LEN% OF

BY JO-EY TANG

lises about 2exnal enlmination than the | et o
'||||i|||i||'ll.. ita trostration and sratifeaiion. In
auet's il O efand o amonr (19000, 1w

min con@ummated their desive by pazsing cim

i s e throngh a straw in adjeining prizon
wephole’s ommlarcentrism replaced by
Lo =omastic and pnenmatic. Bimilarly in
wirk, the silent operation of ohstrocted
i seizes on this tension, as we participate
cecanplices in the stronghold of desire

L dlesire the antidote to loneliness, or do they
mersly nphold ench other? Yeung is well aware
of their entanglement. Lonesome Gearge, the
miales tortoize of the Galipagos Pinta Island that
wont extinet in 2012, was the cipher in the proj
vl Lavireseme and George presented at Hong
Romg's Spring Workshop last year Through
&, Girindr app and acguaintances, he
Wieited aneedotes From individoals who were
“reewiving pressure from [their] parents and
s latives,” “the only one who can remedy (his
tion,” and “=till hiding in yoor shell.” On
vers wias Porlrell of Loneseme Gearge, a
stte-wielding man clowked in sl
ling at Lhe edge of o fovest. 1t @

lows and
illed the
iness of Brassal and the abandon of Walf

‘3 Tillmans, with the photographic grain
threatenine (o take over, deracinating desire

under the tyranuy of conformity, Throngh the
vocalization of tramma and psyehological dam-
age, all participants could perbaps reclaim Lhein
2, bonded by Kinship—but as if warding

AT
ofl Ph_'r.-hiq- invasion, these stories were neither
prablished nor diselosed. In Yeang's praction, the
oecluaion of information activabes privileged in-
formation, resistance and built-in frostration 2=
the tendrilons routes lowards transformation,
anid the agorezate of our sentiments, social, po-
nad amorons, &
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In 2312 when Trawar Yowng handed out keys
10 Fis Hong Kong apartment alow ng L60ess 1o
his exhbition *The Sedronm Shaw," he elided
private and public space. The show was crocial
1@ wndgratanding thy cona of Young’s crestive
ambitian that seeks to dissolve an nside-outside
dichotamy by ctimuating the “crdinan.” &
hearticulture enchusiist, Yeung had decorabed
heis personal |ving aw=a with potted plants and
oaganic experiments, including a mirnor-glass
aguariurn flled to the brim with only water,
cautiowshy sithed [ &m Fine Biri Pense Dan't
Disturh Me (2onz). Looming over the siher works
was Atz Stuadfo Pty (20m), a projection an
the coiling showing an ambracing couple, which
emghasized tha imimacy of the show's lecale
while slko bathing the roam in a melanchalic,
fores-preen kght,

eungs compositions using betanical
alemenis balanece the natural and the kuman
mace, ag he immersss vidwaied it 3 dering of
enticing visual and tingible experiences. Tha
exhibition “Seven Gemtlemen™ C2ont), held
ot the new defunct Hardneck gallery i Homg
Kong. was exemplary in undencorng the artist’s
ability to cancelsa an “in=batwaan” space
Using bis deep bnowedge af Nlora and Fauna
ard his trademark macerial of patted plants, che
artist installed an indoor moodland made frem
domaesticated palm troes—each of whick ware
plazed an a rotating platfarm —within a rasm
dampened with mistand ser with atmaspheric
light that pracuced en organic yet artificial
casmas inside the athernise stedle space,

Yourg’s recent wark, Live in Heng Morg
Berm in Domgguan (3818, explores his sonce af
displacernent living iv Hong Kong as a native
Chiness main lander, The Focling is materialiced
im a circular irstallation of aguariems that
one andeerardly erters through 2 low opaning
beresth & plinth holfing ane of the fish tanks,
Into & space thar shelters vlewers from the
extibiticn space. A s=mse of =olativn pervades
this irbrate realm anid the water tarks filled
with vibrantly calared “immigrant” fish spacies,
such as the Fromio fish that originates from
East Alfrica but is tarred in China. The aouaric
tarvier forms a distorted coamection to the
axtenor wirld and, in this vy, reflects Yourg's
approach that activey diffuses natural and self-
impesed boundaries.
CLARA TANG

L]

New Currents

Ramesh Mario
Nithivendran

SYDHEY

OF the earth and shus inhereraly fermile, day has
been usad to create anthropamorphic forms
sincs ot least the Mealithe: pericd, Ramesh Maric
Mithiyerdran, 2 5n Lanican-barn, Spdniey-based
soulplar, Sorbnwes o work wih thes matenal
today, prodiscing corporeal sculonanes thar
ergage with contemporary discourses on gender,
seasalivy arg roligion, The symengr betwaen his
hard-based process and primal subject mattar
ganerates glodausly abiund caricarures of heman
and amimad farms that are shaged by various
creation myths and a broad ssectrum of s=woual
cultures from acress the warkd,

Lindargzaring the warks af the 27-year-ald
isap tha malleability of dlay and
the rransmutability of gender and sexuality,
a3 well 23 the religicus discourses that dictate
bath Ameng the warke featured i the artist's
installation "Elephant sland,” shown last year
ar Sydrey’s Arspace, Garesh 3 (3014) is a fine
example of the play on these themes. Glazed
entirely in white except for a gold bind ard a
toathy smile, the clay- malded figure resamile
the elephant deity bearing protrading breasts
and a phallus while sitting n a latus position.
Thaugh Elephant and Cheild {20, anather
ebiect of the “Elephant lord™ sute, is differam
m its kalaidescopic colaring, it is similarly bi-
saved and alos bemming with tansions. Hara,
the elaphant deily possesies a phallus for a
trumnk and shts cradling a white baby.

Ir hiim cumert works, Mithivendran drass from
the wiys in which the e faiths practiced dn his
immaediste farmily—Hinduien and Christianty—
engage with sexueliny. He sxploses its unabasherd
representation n Hinduism through the bi-sewed
muture of the Supeme Beirg, Lord Shiva, He
comments on colonial powers, working in the
hateronormative patrerchy of Carstian namatwes
and also mixing in 1he modern-day cule of online
pamegmaphy. The unrelned, crade finsh of each
seaed-up sculpiure stands in alaring contrast to
thair wall-considentd, lcaded spmbalism.

Mithivendrans recent warks have become
larger, empleying new plazing technigues and
engaging with an even broader palette of cultural
refaramcay, including research mie traditianal
Sni Lankar mask-making craft and European
modemism, particulardy Picasoos use of Afdzan
mases, “The privilege of working with ceramice
im its extensive and complex global history” the
artisg ayE “This iafiite Hnﬂﬂ& plvw'llu: endless
material to inspire experimentation and push the
physical parameters of the medium ™
EMMA O MEILL

antosperfic | SEROCT B8 | (S50 85

L3

Liu Shivuan

BENIHG & COPEMHAGEMN

Thare is & cartain clirical sharpnnss to Liv
Smuan’s art that is reminiscent of scores feund
irgda & (cignce gk clanr-cut lings, eorong
conrasis and a flar aesthetic. For insiance,

Lu'y inxallation e Were Mever Alone Never
Baredd (204] consists of only two red- and
bouc-cmiorg inkjet prints, bent to farm curved
shalves on which an apple and a pear are
respectively placed While 1he composition is
kgcally nensenaical, it holds a slent and almost
testback-lize autherity, with its tantslizing,
polished look-—though it loaves the »iewer
uncertain of what it saps, if amything Liv
cansistenily plays with notions of absurding in
beth our ecceptance of how we dedine art amd
tha subjaativity of what srt i,

Currantly based between Bejing and
Capanbagen, Liu eeaived her unsengraduans
degree in new media 4t Beijing’s Central
Academy of Fine Arla and want on 1o acquie
keer MFA degres in photagraphy fram Hew York's
Scheol of Vitual Ame, Wedking acroes vira s
mediums to create ber installation pieces, the
antst incorporates ehemencs of film, cheater
and photographry.

In her pecond sclz exhibition at Baijing’s
White Space gallory aarlior this yoar, L
peesented Lost i Export (2a003=18], her moest
ambitious project to date, Dispulsed as a
ramantic germe film—33 minutes and 41
soconds in duration—oompased of 3 slow
nzrration againgt tralling landgcaps chatg and
maocy intimate portraits, the video wark is
the result of the artist's exhaustive research on
cocmmonty used cinematographic devices and
chehdd symbekime Sutching tegather puck
tropes fourd in popular mainstreamn films such
as Americen Sigolo Gefod and Crouching Tige,
Hkden Oragon {zooo), the artis: rencers &
percaptan of & “parlect” mevia, By deing se,
Liy simultaneousty scrutinizes the artificaliny
ef cinamatagrapky and challanges the Wewar's
preconceptions a% 1o what “art™ should ook like.
Ferhaps It |s Liu's research-heavy methodeogy
that irmbwes her work with & sense of e te ble,
scentific-esque knowledge. even when laced
with satira,

ANMA LING ECWARDE
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