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TREVOR YEUNG
 
1988 Born in Dongguan, China 
Lives and works in Hong Kong, Hong Kong

EDUCATION

2010 Academy of Visual Arts at Hong Kong Baptist University

SOLO EXHIBITIONS

2019 Biennale d’art comtemporain de Lyon, Lyon, France 
 Awkward Introduction, Kohta, Helsinki, Finland
 Typhoon No9, Galerie Allen, Paris
2018 In-between, Blindspot Gallery, Hong Kong
2017 you think you are minosa, Last Tango Zurich, CH
2016 The Darkroom that is not Dark, Magician Space, Beijing, CN 
 The Sunset of Last Summer, Blindspot Gallery, Hong Kong
2015 Garden Cruising: It’s not that easy being green, Blindspot Gallery, Art Basel HK, Hong Kong
 No pressure:), Gallery, ZürcherHochschule der Künste, Zurich, CHE
2014 That Dog at That Party, Gallery EXIT, Hong Kong
2013 Trevor Yeung’s Encyclopedia, Observation Society, Guangzhou, CN 
2012  Seven gentlemen, HARDNECK.hk, Hong Kong
 The bedroom show, the artist bedroom, Hong Kong
2011 Cherry Pop, the Blue Room, Blue Lotus Gallery, Hong Kong
 System01, 1A Space Booth, X1, ART HK11, Hong Kong 
2009  Deface, AVA Gallery, AVA, HKBU, Hong Kong
 

GROUP EXHIBITIONS

2021 Noire Lumiére, HOW Art Museum, Shanghai, China
2020 Natural Takeover, Köln Skulptur #10, Stiftung Skulpturenpark Köln, Cologne, Germany
 Garden of Six Seasons, Para Site, Homg Komg, China 
 Untitled, The house of Hong Kong Literature, Hong Komg, China
2019 Holly village, Bodega, New York, USA
 An Opera for Animals, Rockbund Art Museum, Shanghai, China
 Blood and Soil: Dark Arts for Dark Times, Contemporary Art Centre (CAC), Vilnius, Lithuania
 LISTE Basel Art Fair, Basel Switzerland
2018 After Nature: UCCA Dune Opening Exhibtion, UCCA Dune, Beidaihe, China
 Wan Chai Grammatica: Past, Present, Future Tense, Pao’s Gallery, Hong Kong Arts Centre, Hong Kong
 Today Could Have Been a Happy Day, Taikang Space, Beijing, China
 #ArtTravellers Exhibition Series III: Tracing along the Green Blades, Art Promotion Office, Trade and Industry  
 Tower, Hong Kong
 Post-Industrial Landscape 5.0: City Scan, Osage Gallery, Hong Kong
 Beckoning the Mutation, Club Pro Los Angeles, Los Angeles, USA
 The Hum Comes From The Stumuch, Gladstone Gallery, Brussels, Belgium Cruising Pavilion, Spazio Punch, Venice,  
 Italy 
 The 38th edition of EVA International – Ireland’s Biennial, Limerick City Gallery of Art, Limerick, Ireland
 Emerald City, K11 Art Foundation, Hong Kong
 A Beast, A God, and A Line, Dhaka Art Summit 2018, Dhaka, Bangladesh & Para Site, Hong Kong & TS1 Yangon,  
 -Yangon, Myanmar & Museum of Modern Art, Warsaw, Poland
2017 The Other Face of the Moon, Asia Culture Center, Gwangju, KR
 A Most Filial Imprint, Aike Dellarco, Shanghai, CN
 From Ocean to Horizon, CFCCA, Manchester, England, UK
 Stars, cur. Rasmus Myrup, Weekends, Paris, FR
 Soil and Stones, Souls and Songs, Para Site, Hong Kong
 Art|Basel Hong Kong: GALLERIES, Booth 3C40: Blindspot Gallery, Hong Kong Convention and Exhibition 
 Centre, Hong Kong
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2016 Jimei x Arles International Photo Festival, Three Shadows Photography ArtCentre,  Xiamen, CN
 ASIA NOW: Paris Asian Art Fair, Booth: Blindspot Gallery, 9 avenue Hoche, Paris, FR
 SHIFT:  AVA 10th Anniversary Exhibition, Hong Kong Baptist University, Hong Kong
 Sea Pearl White Cloud, 4A Centre for Contemporary Asian Art, Sydney, AUS 
 Sea Pearl White Cloud, Observation Society, Guangzhou, CN
 Adrift, OCAT Contemporary Art Terminal, Shenzhen, CN
2015 Peepshow, Long March Space, Beijing, CN
 Des hôtes: a foreigner, a human, an unexpected visitor, Spring Workshop, Hong Kong
 China 8: Contemporary Art from China on the Rhine and Ruhr, Osthaus Museum, Hagen, GER
 A Hundred Years of Shame – Songs of Resistance and Scenarios for Chinese Nations, Para Site, Hong Kong, 
 Under the Influence, Floor5 1/2, Hong Kong
  The 2nd “CAFAM Future” Exhibition: Observer-Creator ·The Reality Representation of Chinese Young Art, CAFA Art 

Museum, Beijing, CN
 SCENARIOS OF TIME THE FOURTH ART·SANYA, Sanya, CN
2014 Social Factory, 10th Shanghai Biennale, Power Station of Art, Shanghai, CN
 Hong Kong Bestiary, Platform China, Hong Kong
 780s, Blindspot Gallery, Hong Kong
 Bloom, Eslite Gallery, Taipei, TW
 The Part In The Story Where A Part Becomes A Part Of Something Else, Witte de With, Rotterdam, NED
 Ten Million Rooms of Yearning. Sex in Hong Kong, Para Site, Hong Kong
 The Scarlet Bauhinia in Full Bloom, Amelia Johnson Contemporary, Hong Kong
2013 We all sleep alone, Platform China, Hong Kong
2012 Scalable Strategies, Gallery EXIT, Hong Kong
 Why Do Trees Grow Till the End?, Gallery EXIT Hong Kong 
 Circuit, Gallery EXIT, Hong Kong
2011 Look! For Food, detour 2011, Hong Kong Shadow in the dark, Gallery EXIT, Hong Kong
2010 ArtAlive@Park, Hong Kong Park, Hong Kong
 New Trend 2010, Artist Commune, Cattle Depot Artist Village, Hong Kong 
 SOLOS, AVA Graduation Exhibition 2010, AVA, HKBU, Hong Kong 
 Scoop, Photography Exhibition, AVA Gallery, AVA, HKBU, Hong Kong
2009 Little Coterie, L3 Gallery, Jockey Club Creative Arts, Centre (JCCAC), Hong Kong
2008 Works, Student Painting Exhibition, Lam Woo International Conference Centre, HKBU,Hong Kong

RESIDENCIES

2016 Odyssey 2016 program, Parc Rousseau

COLLECTIONS

Kadist Foundation Paris / San Francisco
M+ Museum, Hong Kong 
Musee d’art moderne de la Ville de Paris
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TREVOR YEUNG
Pineaple Sea (Lobster), 2016
Neoregelia Fireball, stainless steel sink, metal handle lamp, tubes, pump, polyurethane foam sponge
136 x 110 x 65 cm; Plant size variable
exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG
Pineapple Sea (Lobster) (detail), 2016
Neoregelia Fireball, stainless steel sink, metal handle lamp, tubes, pump, polyurethane foam sponge
136 x 110 x 65 cm; Plant size variable
exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG
The Locker Room, 2016
Locker, mirror, hanger
190 x 90 x 40cm (x5)
exhibition view, “The darkroom that isn’t dark”, Magician Space, Beijing
courtesy the artist
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TREVOR YEUNG
Dark Sun, 2016
Infrared lamp, red coated basking spot lamp
90 x 90 x 10 cm
exhibition view, “The darkroom that isn’t dark”, Magician Space, Beijing
courtesy the artist
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TREVOR YEUNG
Night mushroom colon (7), 2016
Night lamp, various plug adaptors
25 x 20 x 23 cm
exhibition view, “The darkroom that isn’t dark”, Magician Space, Beijing
courtesy the artist
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TREVOR YEUNG
Last Summer Sunset, 2016
Candle, candle stands, wooden table
108 x 33 x 33 cm
exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG
Last Summer Sunset, 2016
Candle, candle stands, wooden table
exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG
Born with Two Hearts, 2016
Chicoreus brunneus, vitrine
37 x 16 x 16 cm
courtesy the artist and Blindspot Gallery, Hong Kong
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TREVOR YEUNG
Three to Tango, 2016
Tibia fusus, vitrine
49.7 x 30 x 30 cm
exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG
Wiped off the face of the earth, 2016
Siliquaria armata, vitrine
7 x 16 x 16 cm
courtesy the artist and Blindspot Gallery, Hong Kon
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TREVOR YEUNG
Music Box (bedroom), 2016
Fish tank, steel structure and aquarium equipment
dimensions variable
exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG
I could be a good boyfriend (detail), 2013
Dionaea muscipula “G16 Slack’s Giant”, Body Fluid, Butterflies, Distilled and Spring Water, Laboratory equipments
dimensions variable
exhibition view, “Trevor Yeung’s Encyclopedia”, Observation Society, Guangzhou
courtesy the artist
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TREVOR YEUNG
I could be a good boyfriend (detail), 2013
Dionaea muscipula “G16 Slack’s Giant”, Body Fluid, Butterflies, Distilled and Spring Water, Laboratory equipments
dimensions variable
exhibition view, “Trevor Yeung’s Encyclopedia”, Observation Society, Guangzhou
courtesy the artist
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TREVOR YEUNG
Initial Ritual of Mr. Butterflies, 2012
Butterfly palm, LED light, spinner
dimensions variable
courtesy the artist and Witte de With Center for Contemporary Arts
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TREVOR YEUNG
Indoor Rain, 2015
JPEG file, monitor
Image: 110 x 65 x 8cm
courtesy the artist
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TREVOR YEUNG
Maracuja Road, 2014
Passion fruit, bamboo, neon light
400 x 500 x 1400 cm
exhibition view, “Social Factory”, 10th Shanghai Biennale, Shanghai
courtesy the artist
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TREVOR YEUNG
Maracuja Road, 2014
Passion fruit, bamboo, neon light
400 x 500 x 1400 cm
exhibition view, “Social Factory”, 10th Shanghai Biennale, Shanghai
courtesy the artist
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TREVOR YEUNG
Maracuja Road, 2014
Passion fruit, bamboo, neon light
400 x 500 x 1400 cm
exhibition view, “Social Factory”, 10th Shanghai Biennale, Shanghai
courtesy the artist
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TREVOR YEUNG
All the Chinese boys he collected, 2015
Hotel soap, alabaster
30 x 30 x 10cm
courtesy the artist
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TREVOR YEUNG
White Board (Prince Edward), 2015
Archival inkjet print, Plant
 62 x 42 x 3 cm
courtesy the artist
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TREVOR YEUNG
Mr. Butterfly, 2012
butterfly palm, fog machine, LED light, spinner
dimensions variable
courtesy the artist and Witte de With Center for Contemporary Art
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TREVOR YEUNG
Live in Hong Kong, Born in Dongguan, 2015
Installation (aquarium system, with Macropodus (Black Paradisefish/Chinese Betta), Mikrogeophagus ramirezi (German Blue Ram), 
Scleropages formosus(Asie), Cyphotilapia frontosa (Frontosa ), Carassius auratus (Ranchu, Poisson Rouge)
variable dimensions
courtesy the artist
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TREVOR YEUNG
Live in Hong Kong, Born in Dongguan (detail), 2015
Installation (aquarium system, with Macropodus (Black Paradisefish/Chinese Betta), Mikrogeophagus ramirezi (German Blue Ram), 
Scleropages formosus(Asie), Cyphotilapia frontosa (Frontosa ), Carassius auratus (Ranchu, Poisson Rouge)
dimensions variable
courtesy the artist
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TREVOR YEUNG
Greenhouse Sitter, 2016
Archival inkjet print
40 x 60 cm
exhibition view, “The Sunset of Last Summer”, 
Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG
Blue Koi, 2015
Archival inkjet print, fabric, hook
42.6 x 62.5 x 4.5 cm
courtesy the artist
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Anne-Cecile Sanchez, ‘La vie artistique des plantes’, Le Journal des Arts, November 2019

ART CONTEMPORAIN

La vie artistique des plantes
PAR ANNE-CÉCILE SANCHEZ · L'ŒIL
LE 11 NOVEMBRE 2019 - 2078 mots

Du tronc d’arbre sculptural à la fragile brindille, le végétal est devenu un
matériau artistique comme un autre. D’autant plus présent dans les œuvres
qu’il disparaît de notre horizon quotidien, il pose aussi la question de leur
conservation.

Début septembre 2019, près de cent journalistes venus de toute l’Europe convergent vers
Klagenfurt, en Autriche, pour y assister à une conférence de presse. Son sujet ?
L’implantation, dans le stade de cette petite ville de Carinthie, de près de 300 arbres
formant, face aux gradins, une « sculpture végétale » aussi monumentale qu’éphémère.
Baptisé For Forest, ce spectacle statique aurait pu sembler légèrement absurde s’il n’avait
pas été une référence directe à une composition au crayon de Max Peintner, The

Michel Blazy, Sans titre, 2018, basket,
plante, eau
© Photo Galerie Art:Concept
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Anne-Cecile Sanchez, ‘La vie artistique des plantes’, Le Journal des Arts, November 2019

En 1973, à New York, l’artiste activiste Liz Christy lançait des bombes de graines par-
dessus les palissades des terrains vagues pour les ensemencer. Actions, photographies,
dessins, sculptures, poèmes situés, installations, affiches : les œuvres de Lois Weinberger
parlent, quant à elles, de latence, de retard ou de réveil, autant « d’états propres à la
graine et à son “champ élargi”, la terre, qu’au moyen d’une bêche, d’une pioche, voire
d’un marteau-piqueur, il appelle au soulèvement ! », affirme dans un texte d’introduction à
l’exposition de l’artiste, à Piacé-le-Radieux (jusqu’au 20 octobre 2019), le critique Guy
Tortosa. Une ode à la fronde écologique inattendue chez un inspecteur de la création et
des enseignements artistiques en charge de la commande publique au ministère de la
Culture.

Il faut dire que les mauvaises herbes se répandent irrésistiblement de galeries en
biennales. Elles ont tôt éclos dans le travail de Jean-Luc Moulène, auteur de la série
photographique La Vigie (2004-2011), exposée à la Galerie Chantal Crousel au printemps
dernier, décrivant l’évolution au ras du bitume d’un pied de paulownia sauvage. Les
plantes invasives sont au cœur de l’installation de Sam Keogh aux Usines Fagor, dans le
cadre de la Biennale de Lyon : une tête foreuse de tunnelier y tient lieu d’écrin
spectaculaire à l’évocation, parmi d’autres parasites naturels, de la renouée du Japon,
capable de transpercer le béton et envisagée comme une arme de sabotage en réaction à
la pression immobilière, dans une vision écologique post-anthropocène.

Plus distancé, Yann Sérandour, avec Folded to Fit, présente, dans le coffret d’une « boîte
à chasses » recouverte d’un imprimé camouflage, un ensemble de reproductions de
planches issues d’herbiers. Chacune d’elles, réimprimée sur un papier Japon, a été pliée
pour rentrer de force dans le format de l’édition en suivant les lignes brisées des roseaux
collectés. Une façon de s’interroger sur la violence qu’exerce la passion botanique à
l’égard des spécimens qu’elle entend indexer, donc protéger. Même les fleurs peuvent
véhiculer un message politique : avec Flowers for Africa, l’artiste canadienne Kapwani
Kiwanga a dressé en juin dernier dans le secteur Unlimited d’Art Basel une arche florale
aux pétales appelés à se flétrir, à l’image, selon elle, « des rêves du panafricanisme ».

MÉTAPHORES ET MÉTONYMIES VÉGÉTALES

Dans leur série Fragility, Anne et Patrick Poirier scarifient, à l’aide d’une pointe d’aiguille
ou de crayon, des feuilles et des pétales qui se trouvent ainsi les délicats supports
suppliciés d’un mot gravé. Tentative dérisoire et douloureuse de fixer le souvenir. Placés
entre deux plaques de verre, ces végétaux tatoués composent dans leur série Archives de
somptueux photogrammes. Trevor Yeung utilise pour sa part les plantes comme des
figurantes dans des scénarios faisant référence aux difficiles, parfois torturantes,
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intrications des relations humaines. Artiste invité de la Biennale de Lyon, il y a conçu une
installation nocturne, Miss Butterfly, dans laquelle les ombres mouvantes de palmiers,
diffractées par les projecteurs, évoquent celles des fêtards que l’on aperçoit derrière les
fenêtres des soirées auxquelles l’on n’est pas convié, et que l’on observe de loin. Cet
horticulteur amateur, qui vit entouré de dizaines de spécimens botaniques dans son
appartement hongkongais, envisage le végétal comme une métaphore. Et il ne nie pas la
tentation dominatrice à l’œuvre quand il réalise des micro- écosystèmes placés sous
vitrines.

C’est pour pallier l’absence de sa bibliothèque, à son arrivée à New York, que Camille
Henrot s’est quant à elle approprié l’art de l’ikebana afin de représenter de façon
synthétique, mais naturelle, les livres qui manquaient sur ses étagères. La fleur, et ses
connotations féminines, décoratives, ne l’intéressait alors que pour son ambivalence. Titré
d’après les intitulés d’ouvrages, ou à partir d’une citation extraite de leurs textes, chacun
de ces bouquets hiératiques suggérait un principe de métonymie tout en cultivant l’idée
d’un possible espace protégé, reflet d’un monde intérieur. Fallait-il voir dans le Cactus

Painting de Ghada Amer, exposé l’an dernier au CCC OD de Tours, une allusion phallique
voilée ? Certainement. Évocation symbolique des maîtres de la peinture américaine
d’après-guerre, et en particulier de la série Homage to the Square de Josef Albers, cette
composition géométrique rouge et verte aussi vaste que piquante dénonçait à sa façon la
prédominance masculine dans l’art, un thème féministe cher à l’artiste basée à New York.
À la fin de l’exposition, les cactées ont été dispersées dans le public parmi les amateurs.
Après le démontage de ses installations, Joseph Allen, le galeriste de Trevor Yeung,
conserve dans sa cour les plantes utilisées pour les œuvres. Celles-ci, explique-t-il, sont
contenues dans leur protocole et survivent aux plantes, interchangeables, qui y entrent en
composition.

LAND ART ET COMPOSITION BOTANIQUE

Héritier connu et reconnu du mouvement Land Art apparu dans les années 1960, Andy
Goldsworthy conçoit partout dans le monde des sculptures in situà partir de matériaux
naturels. Le film River and Tides que lui consacra en 2004 le réalisateur Thomas
Riedelsheimer, retraçant sur plusieurs mois la création de l’œuvre éponyme, constituée de
feuilles, de branches, de glace et de nids de bois, connut un succès mondial. En 2016,
Goldsworthy a créé en France, pour le parc du domaine de Chaumont-sur-Loire, un cairn
mariant le végétal et la pierre sur l’autel d’une souche de platane abattu et couronnée de
branches rebelles.

C’est après des études d’horticulture à l’École nationale de Versailles que Bertrand Lavier
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a commencé sa carrière artistique au début des années 1970, alors qu’il travaillait comme
paysagiste dans le cadre de l’aménagement de la ville nouvelle de Marne-la-Vallée. Sa
réhabilitation du parc de l’hôtel Montcalm, où a ouvert en juin dernier l’Hôtel des
collections, nouveau lieu dédié à l’art contemporain à Montpellier, constitue, en quelque
sorte, un retour aux sources. Pour ce jardin, le premier qu’il réalise, il a sélectionné, avec
le conseil du paysagiste et biologiste Gilles Clément, des espèces végétales de tous les
continents afin de composer une mappemonde d’arbustes et de plantes vivaces. Découpé
en cinq zones géographiques (Océanie, Afrique, Amérique, Asie et Europe), ce jardin-
atlas rappelle que les végétaux sont les premiers témoins de la mondialisation des
échanges.

De la germination à la putréfaction, le vivant a toujours été, depuis ses débuts dans les
années 1980, une composante essentielle du travail de Michel Blazy. Ce dernier aime, par
exemple, soumettre des objets banals à la prolifération du végétal. Observateur des
phénomènes qu’il suscite, il a récemment investi la Galerie des Ponchettes en parallèle
de l’exposition « Cosmogonies », au Mamac de Nice, avec une installation immersive et
environnementale. Moins que de laisser faire le vivant – au risque qu’il ne se passe
littéralement rien –, l’artiste dit encourager la matière à la manière d’un jardinier.

Metteur en scène, critique et « artiste-chercheur en pratique botanique », Thomas Ferrand
est l’invité de la première édition de « Traversées », à Poitiers. Au cours de promenades
et de repas où les participants découvrent les nombreuses vertus des plantes
environnantes, son projet Des sauvages parmi nous invite à regarder la nature d’un œil
plus savant parce que plus curieux.

ÉCOSYSTÈMES MUTANTS ET PLANTES ARTIFICIELLES

Le premier, Tetsumi Kudo envisagea dès les années 1960 les hybridations avec son
environnement d’une humanité réduite à l’état de boutures, reliant des membres à des
plantes par des circuits électroniques sur fond de compost irradié. Dans ses jardins,
intitulés Nouvelle Écologie – Pollution – Cultivation, des phallus poussent sur des tumulus,
en écho post-traumatique au cauchemar d’Hiroshima. Simulacre de paysage, l’installation
NFT pH <7 logique de Hoël Duret s’inspire, pour sa part, « des serres botaniques du XIXe
siècle, des biosphères en Arizona et des expériences de plantations en orbite ». La
spécificité à peine détectable de cet écosystème suintant et grésillant, présenté en début
d’année dans le cadre du programme Open Space de la Fondation Louis Vuitton, résidait
dans son caractère hyperconnecté mettant en lien des plantes d’espèces variées avec
des artefacts technologiques, selon un dispositif régi par un algorithme. Même alliance du
vivant et de la technologie chez Pierre Huyghe qui, avec After ALife Ahead, une
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installation présentée en 2017 à Munster pendant « Skulptur Projekte », transformait en
l’excavant une ancienne patinoire en un biotope sidérant, territoire minéral creusé de
petites mares, peuplé d’abeilles, de paons, d’un mollusque toxique, de cellules humaines
cancéreuses et de plantes aquatiques. Une application offrait de suivre en direct la
croissance des cellules et l’évolution de ce monde organique livré à lui-même.

Déclinaison aseptisée de ce modèle, le projet Terre seconde, de Grégory Chatonsky,
sélectionné pour les Audi Talents Awards, prend la forme d’une installation évolutive
générée à partir de données glanées sur Internet. Dans ce monde né de l’intelligence
artificielle mais privé de conscience, les espèces se métamorphosent et les pierres mutent
en plantes, selon un processus purement virtuel. Hicham Berrada élabore quant à lui,
depuis longtemps, des protocoles scientifiques mimant des processus naturels et conçoit
ainsi des paysages éphémères à la façon de véritables créations picturales. « J’essaye,
affirme-t-il, de maîtriser les phénomènes que je mobilise – le chaud, le froid, le
magnétisme, la lumière – comme un peintre le fait avec ses pigments et pinceaux. » Les
environnements contenus dans des terrariums et des aquariums de Max Hooper
Schneider, sortes de dioramas mélangeant le biologique et le synthétique, ont-ils d’autre
but que l’esthétique versicolore inquiétante qu’ils produisent ?

« 15e Biennale de Lyon »,
jusqu’au 5 janvier 2020. Usines Fagor, MAC Lyon, Presqu’île, Institut d’Art
Contemporain. Tous les jours de 11 h à 18 h, jusqu’à 19 h le week-end, fermé le
lundi. Tarifs : 16 et 9 €. Directrice : Sylvie Burgat. www.biennaledelyon.com

« Nous les Arbres »,
jusqu’au 5 janvier 2020. Fondation Cartier pour l’art contemporain. 261, boulevard
Raspail, Paris-8e. Tous les jours de 11 h à 20 h, les mardi et jeudi jusqu’à 22 h,
fermé le lundi. Tarifs : 10,50 et 7 €. Commissaires : Bruce Albert, Hervé Chandès,
Isabelle Gaudefroy. www.fondationcartier.com

« Narcisse ou la floraison des mondes »,
du 5 décembre 2019 au 22 mars 2020. Frac Nouvelle-Aquitaine MECA. 5, parvis
Corto-Maltese, Bordeaux (33).Du mardi au samedi de 13 h à 18h30, jusqu’à 21 h
le 3e jeudi du mois, ouvert le 1er dimanche du mois. Tarif :contribution libre.
Commissaires : Claire Jacquet et Sixtine Dubly. fracnouvelle aquitaine-meca.fr

« Lois Weinberger »,
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Anne-Cecile Sanchez, ‘La vie artistique des plantes’, Le Journal des Arts, November 2019

Cet article a été publié dans L'ŒIL n°728 du 1 novembre 2019, avec le titre suivant : La vie artistique
des plantes

jusqu’au 20 octobre 2019. Piacé le Radieux, Bézard - Le Corbusier, Moulin de
Blaireau, Piacé (72). Samedi et dimanche de 14h30 à 18h30 et sur rendez-vous
en semaine. Gratuit. piaceleradieux.com

Art contemporainTHÉMATIQUES
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Diana d’Arenberg, ‘Hong Kong Exhibitions to See: The Lowdown’, Hong Kong Tatler, October 19 2018
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Oliver Giles, ‘10 Artists To Look Out For At Art Basel Hong Kong’, Hong Kong Tatler, March 15 2018
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‘My Lamps by Trevor yeung’, Elephant, April 24 2018
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India Block, ‘Cruising Pavilion aims to show how sex “is always latent or silenced” in architecture’, Dezeen, May 30 2018
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Artomity Magazine, ‘Trevor Yeung“, Dezeen, May 20 2017
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Isabel Cheung, ‘Trevor Yeung’, Art Asia Pacific, Issue 101, Nov/Dec 2016
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Isabel Cheung, ‘Trevor Yeung’, Art Asia Pacific, Issue 101, Nov/Dec 2016
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John Batten, ‘The simple art of love stories’, Post Magazine, October 23 2016
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A converation with Trevor Yeung

Trevor Yeung i the firt Hong Kongaed artit I met when I arrived to live in the cit. Having

graduated in 2010 from the Academ of Viual Art, Hong Kong aptit Univerit, he wa working at

the nonprofit Para ite when we were introduced. I would ee him from time to time at art event,

ut it wa ome time efore I aw hi work. When I finall did, I found it conceptuall intriguing,

pchologicall charged and omehow quietl emotional.

The firt work  Yeung I encountered wa a photograph in Hong Kong collector William Lim’

home, leep ed (ingapore Hotel 1) (2011). It came from the artit’ ‘leep ed’ erie, an ongoing

photograph project he tarted in 2010 which comprie diml lit image of individual men leeping.

The erie ugget a familiarit etween the photographer and the uject, when in fact the are

clandetine hot that the artit took of men he hared hotel room with. The emod voeurim at
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it mot latant; the are image of tolen intimac which ugget oth a longing for, and a fear of

interaction. The work I aw in Lim’ collection ha inktained wood and engraved gla acro it

urface, partiall covering the hadow male figure; it i a reminder that in thi work the od preent
itelf a an oject, and an ene of intimac i unilateral.

Yeung i a conummate oerver of human. In dicuing the ‘leep ed’ erie, he peak of how

emotionall ecure people leep with their od open, often with cover thrown ack, while he himelf

feel le ure, leeping full dreed with the cover pulled tight. The erie wa preented at Art ael

in Hong Kong in 2015 in a olo exhiition at the ooth of lindpot Galler. The exhiition,

entitled Garden Cruiing: It’ not that ea eing green, wa elected a a tandout preentation and

Yeung wa uequentl announced a one of the three hortlited artit in the MW Art Journe

Award. Work from the 'leep ed' erie were preented on the three wall of the ooth, ut in order

to ee them properl, fairgoer were required to weave through plant that formed a permeale arrier

at the front of the ooth. Yeung deigned the arrangement having oerved tem of viitor

interaction at previou iteration of the fair. Characteritic of hi work, the preentation explored a

tem of control inofar a hi laout wa intended to diuade thoe le curiou viewer from
entering it.

An exploration of our ocial tructure and the ue of plant in Yeung’ work i not unuual; he often

ue vegetation and other living or natural form a a pretext for decriing human procee, tem

and relation. For the 10th hanghai iennale (23 Novemer 2014  31 March 2015), he preented

Maracujá Road (2014), which conit of an elaorate amoo and metal pergolatpe tructure

ituated aove 80 potted paionfruit plant. The tructure aove the plant ugget an ultimate

apiration for their growth, et an impoile one a the will never grow high enough. Catherine

haw, writing for Wallpaper*, decrie it a the tandout work of the iennale, and ‘a triking
metaphor of modern life’.

In thi interview, Yeung peak aout hi ackground a an immigrant to Hong Kong and aout the

idea underling hi work. He alo dicue a recent exhiition at 4A Centre for Contemporar Aian

Art in dne, entitled ea Pearl White Cloud (30 Jul – 24 eptemer 2016). The how at 4A wa the

econd tage of a project that wa firt preented at the Oervation ociet in Guangzhou, one of

China’ leading nonprofit art pace, from 2 June – 24 Jul 2016. 

I wa orn in Mainland China, and I moved to Hong Kong when I wa ver oung. ut we alwa

travelled ack to China. ver ummer we pent in China (with m grandfather, or cloe to m father’

retaurant). M grandparent were in a village; it wan’t full developed.

When I wa little there, wa a great deal of what I refer to a leiure pace. ut then a great deal of

development happened. M grandparent ued to have a fih pond in front of their houe, ut later on

due to contruction, the pond tarted to ecome hallower and the fih diappeared. There were frog.
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I ued to catch tadpole there. M grandparent poiled me. The had chicken and I kept the chick a

pet. I alo had rait.

o I have alwa een intereted in having pet. I had fih a pet. I ended up having an aquarium. We

had a turtle.

Thi wa the eginning of m interet in control! M art i alwa aout control. When I went to high

chool, I had m own aquarium. I tarted to undertand that to keep the fih alive ou need to have a

perfect tem. You have to have the perfect oxgen tem, and plant tem and o on. You have to e

careful that it run well o the fih won’t die.

o I ecame intereted in thi idea of making ure the tem work well.

When I moved to univerit, I tarted to collect plant and found the were eaier to handle. I wa at

[Hong Kong] aptit Univerit. It wa good ecaue the didn’t require tudent to pick a major, o I

could chooe what I wanted to focu on. At thi point, I tarted to include plant in m work.

In the pat, I have tried to work with animal, ut I don’t reall have the necear undertanding of

how to look after them. I worked with koi. I wanted to work in relation to the movement of fih, ut

the fih would die. When ou work with animal, ou have to e ver enitive to moral iue.

I felt I tarted to find m own voice when I did m final ear project. For that project I worked with

viuall impaired people. It wa part of the aptit Univerit’ coure work.

I worked with five viuall impaired people. It wa a work that ued photograph and ound. I

preented pair of image: one portrait of melf taken  the viuall impaired peron, and one image

taken  me of the viuall impaired peron. I interviewed each collaorator, and in relation to the

image, I alo created a container with raille on it which contained a peaker that plaed a

converation etween the collaorator and melf. The converation wa aout how the collaorator

felt aout me. Onl once ou undertand raille, can ou read it. I don’t want the audience to

undertand it though. I tried to learn to read raille (in Cantonee), and I had to tranlate and tpe it. I

ued nail to create the raille word.

The work related to m own fear of loing m ight. I wanted to trigger ome thought aout thi in

the audience.
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I wa influenced  ophie Calle. You might recall her ‘The lind’ erie (1986), in which he

photographed people orn without ight and aked them to decrie their image of eaut. The work

featured a portrait of a lind peron and a portrait of what that peron conidered to e eautiful.

Thi wa a eminal work for me ecaue it wa the eginning of me working out the tpe of artit I

wanted to e. I wanted to create work that made people think, ut I didn’t want to direct the audience

a to what to think. I wanted to trigger ome memorie or feeling.

To talk aout m work, I have to firt talk aout a memor. When I wa itting the Hong Kong pulic

exam, at that time, I had even fih tank. I worked with m fih tank when I wa tring to ignore the

tre of m exam. Fih have nothing to worr aout. I wanted to have that feeling. The fih cannot

change anthing, ut the make me feel etter. The help me ecape from realit.  

M room then wa ver mall (aout 3m x 4m). I hared the edroom with m iter. M iter i ver

kind; he allowed me to have the fih. The ound of the fih tank made it eaier for me to leep.

Different people have different wa of relief, for me it i the fih tank.

When Comin [Cotina] and Anthon [Yung] aked me to e in the exhiition, the aid the wanted

to talk aout ‘hame’. The wanted me to talk aout experience of eing ahamed. I have had an

experience of ‘hame’. I wa ahamed aout m identit. I wa ahamed aout eing an immigrant to
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Hong Kong, ahamed I didn’t elong to Hong Kong. ut I wa luck ecaue I came when I wa in

kindergarten, o I felt oka. I wa luck ecaue I knew nglih and Cantonee. ut ome people come

when the are in primar chool, o the are ehind in nglih and Cantonee. And o it i ea to

identif them, and people in m cla teaed them aout their accent. 

When the children were teaed in m cla, I didn’t a anthing and I felt ahamed ecaue of thi. I

didn’t tandup to the people teaing the immigrant. I wa cared that I would get teaed too. I didn’t

acknowledge that I wa the ame a them. M parent told me it wa jut a mitake that I wa orn in

Mainland China; it wa ecaue I wa orn prematurel. o I felt it made me different from the other

immigrant. I felt that while I didn’t elong to Hong Kong, I alo wan’t an immigrant. I wa confued

aout who I wa.

There i one wa for people to know I wa orn in Mainland China, m identit card: the firt letter of

ever identit card how whether a peron i orn in Hong Kong or elewhere. o ever time I had to

how m card or fullout a form, I wa ver worried people would ee that I wan’t orn in Hong Kong.

When there are thing that are hard to deal with, ou alwa want to ecape. You don’t want to deal

with difficult emotion.

o ack to the fih tank. I ue them to ecape, and I wanted the audience to have that feeling too. I

wanted the audience to feel a though the were within the fih tank.

10/7/2016 A conversation with Trevor Yeung | Ocula
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Ye. I wanted people to go into a pace where the couldn’t e een. It wa aout eing hidden.

I alo choe fih farmed in China. Like me, the weren’t originall orn in Hong Kong. Thoe fih all

came to Hong Kong in different wa, jut like people in the 1960 and 1970 did, like m parent. In

Hong Kong ou can get different tpe of fih, the cheaper one are farmed in China and hipped from

China to Hong Kong. The etter qualit one are wild caught, or the are the one that are farmed in

German. You can u fih from the Internet, and ou can get a certificate. ut when I ought thee

fih, the didn’t have a certificate, o the are econd rate fih. I am intrigued  thee fih. You know

that everone ha their hitor that the don’t want people to know. Thee fih—well, when ou don’t

know aout their actual ackground, well the jut look like an other fih. ut the are cheaper

ecaue the are ought off the Internet and the don’t have a certificate.

There wa a ver pecial moment that came in relation to thi work. A friend of mine viited the

exhiition to ee m work, and he went into the chamer and then came out and wa ver moved 

it. he told me that he undertood the feeling. he undertood that feeling of eing ahamed; he wa

alo orn in China, ut he came later.

ut of coure, not everone had the ame experience. Another friend came to the exhiition. he find

ocial event ver hard. he taed inide the chamer for a while. It wa a place to hide.

I know I cannot control the audience, ut I tr. I tr and direct them toward a particular experience.

You know it i like a Chinee garden, or a hopping mall in Hong Kong. There are lot of hidden

meage that force ou to follow a particular path. xhiition are like thi, the are tring to direct

ou.

When I do an intallation, I am focued on how to manage a pace, and create an atmophere. It i like

a fih tank. I place thing o the audience know how to move, ut I don’t control what the do exactl.

I provide different choice, and when the leave mae the ee omething, or mae the ee nothing.

I tr to retain a ene of flexiilit.
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M work i aout creating a tem. I am intereted in creating tem.

Ye. I tried to think aout the ‘tem’. I wa intereted in how people engage with artwork or

intallation at an art fair. I previoul worked at Para ite, and after I graduated I help coordinate the

guided tour of ael for Para ite. I undertood the tem of eeing a fair! I undertood how people

engage with the fair: how people are enticed to move into a pace, into a ooth. People alwa have a

point outide a ooth where the can tand to ee the ooth, without going in. Gallerie are tring to

create a ooth o people can ee the ooth without going in, ut equall there are gallerie who chooe

not to how certain work, to entice ou in or filter people out.

I wanted to deign m intallation to draw ome people in, and filter other out. I didn’t want thoe

people who were not curiou to come in. I ued plant a a arrier that people had to pa around.

efore thi ooth, I had a work in the hanghai iennale and had the chance to viit the [Yuuan

Garden]. I wa ver moved  how Chinee garden deal with pace. In thee garden, there are point

created which force ou to top and ta. I wa influenced  thi.
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Thi exhiition wa aout oerving oth the artwork and the pace. Thi wa m firt attempt at

tring to control the audience. Thi wa a particular etting where I wanted people to follow a

particular route.

leeping i a ver private, intimate tate. When I wa oung, I hared m room with m iter. When I

went to a hotel, I would hare the room with ix to eight people. I would ee all thee people leeping.

I felt it wa o weird to hare thi intimate pace with thee tranger. I felt inecure aout people

leeping in the ame room. When ou meet people, ou are alwa acting. ut when ou are leeping,

ou are completel ‘the real ou’. When ou watch omeone leeping, ou can judge whether a peron

i ecure or inecure. I have to wear clothe when I leep ecaue I am not confident aout m od.
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Other people don’t care. I wa intereted in oerving thi.

No, and I felt ad aout thi. When I took the image of people leeping, I felt like I wa oerving an

oject. I etched over the od I photographed. Doing the etching wa aout reinforcing the idea of the

od eing preented a an oject. It removed the image from eing a documentation of a peron10/7/2016 A conversation with Trevor Yeung | Ocula

https://ocula.com/magazine/conversations/trevor-yeung/ 11/12

leeping.

I wanted to connect two art pace, [4A Centre for Contemporar Aian Art in dne and Oervation

ociet in Guangzhou], o when I tarted to think aout the how, I thought aout the two citie:

Guangzhou and dne. The firt thing I thought aout wa the climate: the temperature and the

humidit. The humidit in Guangzhou i o high, and the feeling of eing in thi humidit i

omething that a peron in dne cannot experience. When ou move in Guangzhou, it i like ou

have a laer of moiture that move with ou. I wanted to recreate that feeling from Guangzhou for

people who walked into the pace in dne.

I wa thinking aout the wa an art pace often offer a contrating temperature from the outide.

When ou are in hot place, it offer a cold climate. And when ou are in place that are uper cold, it

provide a warm environment. The are place that offer comfort. o I wa thinking aout how the art

pace i a place meant to e comfortale for human eing, and the are alo pace that enure the
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protection of an artwork.

M work alwa deal with the phicalit of the pace it i hown in. I like to engage with the audience

in term of eeing how the work and the wa it i preented impact the audience. 

Yeung currentl ha an exhiition howing at lind pot Galler in Hong Kong, ‘The unet of Lat ummer’

(24 eptemer – 19 Novemer 2016).
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William Lim, ‘Diary of a collection’, Pipeline, Issue 46, February 2015

由於大眾對香港的藝術家越來越感興趣，Pipeline 的總編 Cristina Sanchez-Kozyreva 邀請我撰幾篇稿子。考慮過寫什

麼之後，我想到了寫日記──時間的記錄。我會謙遜、一心一意地只從收藏家的角度去寫。在我許多收藏的作品當

中，時間是不斷輪迴的主題。我會寫一年內發生的事情，而這本日記會記錄我旅程的一部分，當中還有我的妻子

Lavina。在那年完結之際，我不曉得它會引領我到哪裡，但這種難以預料好比收藏的過程，也因此好比人生。

我不常寫日記。收藏品的日記 1/6

2014年10月2日 – 鹿特丹  陰

我在鹿特丹，坐着。還有一個小時，才有人來接我去杜伊斯堡的 Küppersmühle 當代藝術館。我決定了，現在這個時

候開始寫日記最好不過。香港正經歷堪稱政治史上最艱難的時刻，BBC 無時無刻都在報道。

坐飛機的途中，我看了由 Josh Boone 執導的電影《生命中的美好缺憾》，一如原著講述一名瀕死病人的故事，書中

以半句言猶未盡的話作結。我固然不知道，但這一年的日記應該不會有任何結論；不過，我倒希望能透過它，探索

香港藝術界的動向，以及我的收藏習慣背後的一些想法。

我獲 Mondriaan Fonds 邀請到鹿特丹，為羅馬建築大獎擔任評審，已於昨日結束。我現在去Küppersmühle當代藝術

館，是因為他們正在籌劃5月舉辦的中國當代藝術展，有興趣展出幾件我的收藏品。10月6日我會在柏林演說，宣傳

我的新書《無出色》。

我坐上來接我的車，花了兩個小時來到了杜伊斯堡，在那裡我遇見 Küppersmühle 當代藝術館的 Walter Smerling。館

內亦存放一系列私人收藏的德國當代藝術品，簡直令人嘆為觀止，當中有 Richter、Baselitz，還有我見過數一數二大

的 Anselm Kiefer 作品。看到這樣的收藏品，以及看見其他收藏家的熱情和眼光，總是令人振奮。

瓦爾特想展出不同中國藝術家的作品，其中一個是鄧啟耀的。這讓我想起，我離開香港前看過他的展覽，而且有個

作品想要收藏，所以就給鄧啟耀發了個電郵。另一封電郵來自一間有許多劉彥韜新作的畫廊；那些作品對我來說比

他上次個人展的有趣多了，所以我給畫廊發了個電郵，表示有興趣想要其中兩幅作品。所以說，收藏在我的旅程中

真的不停在繼續。

2014年10月3日 – 往柏林的火車上  晴

讓 Lavina 去看劉彥韜的作品。她很喜歡，所以我們決定去買一幅。鄧啟耀也透過電郵告訴我，他的作品還在，我讓

他先留起來。

2014年10月5日 – 柏林  晴

風和日麗。今天是用來參觀藝術館的。

Diary of a Collection

In light of the growing interest in Hong Kong artists, pipeline’s editor, Cristina Sanchez-Kozyreva, invited me to contrib-

ute a series of writings. I debated what to write, and came up with the idea of doing a diary: a record of time. I am tak-

ing off my other hats to focus on writing solely from the point of view of a collector. Time is a recurring theme in many 

works in my collection. I will be covering a period of one year, and this diary will record a part of my journey, which also 

involves my wife Lavina. I have no idea where it will lead me at the end of that year, but this uncertainty is like collect-

ing, and so it is like life.

i don’t usually write diaries. Diary of a Collection 1/6

Oct 2, 2014 – Rotterdam, cloudy

I am sitting in Rotterdam with one hour to enjoy before I get picked up to go to Museum Küppersmühle 
at Duisburg, and decide that now is as good a time as ever to start my diary. Hong Kong is going through 
what could be the toughest moment in its political history. The BBC has been reporting it round the clock.

On my way over on the plane, I watched the movie The Fault in Our Stars, directed by Josh Boone. In it 
was mentioned a book written about a dying patient, which ended with a sentence half-spoken. I do not 
know for sure, but this one-year diary might not end with any conclusions; hopefully through it, though, 
we can discover what’s happening in the Hong Kong art scene, and some of the thinking behind my  
collecting habits.

I was invited to Rotterdam by the Mondriaan Fonds to be a judge of the architecture Prix de Rome, which 
happened yesterday. I am going to the Museum Küppersmühle because they are planning a Chinese  
contemporary art show in May, and are interested in including some pieces from my collection. On  
October 6 I will be giving a talk in Berlin to promote my book The No Colors.

I was picked up and driven for two hours to Duisburg, where I met with Museum Küppersmühle’s Walter 
Smerling. The museum also houses a private collection of German contemporary art which is truly 
amazing, with works by Richter, Baselitz and some of the largest Anselm Kiefers I have seen. It is always 
encouraging to see collections like this, and to see the passion and insight of other collectors.

One of the Chinese artists Walter wants to show is Frank Tang, which reminded me that I saw his show 
just before I left Hong Kong, and that there was a work I wanted to collect, so I sent Frank an email.  
Another email came through from a gallery with some new works by Lewis Lau. The works were much 
more interesting to me than his last solo show, so I emailed the gallery to express my interest in two of 
them. So collecting really does go on while I travel.

Oct 3, 2014 – Train to Berlin, sunny
Asked Lavina to go and look at Lewis Lau’s work. She liked it, so we decided to buy a piece. Frank Tang 
also emailed to tell me his work is still available. Asked him to put it on reserve.
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Oct 5, 2014 – Berlin, sunny
It’s a beautiful day. Today is for visiting museums. 

Visited the Hamburger Bahnhof and saw the great private Marx Collection. The works, by Warhol, 
Rauschenberg and Kiefer, were collected over a period of 20 years, so they document the artists’ careers 
and development. Very inspiring.

Oct 6, 2014 – Berlin, sunny 
Gave a talk on my book at the Hong Kong Economic and Trade Office. There is growing interest in Hong 
Kong contemporary art.

Oct 18, 2014 – Hong Kong, sunny
Gallery Exit has an opening of an exhibition of works by Chi Hoi in the afternoon. I won’t be able to go, so 
I go to the gallery in the morning to look at the work. His recent meticulous pencil-on-paper depictions 
of Hong Kong City Hall and the Mandarin Oriental hotel have great relevance to a history of Hong Kong 
that’s important and nostalgic. The work The Architects (2014) has a distorted vanishing point that 
draws the viewer right into the stage of a theatre. The three works together tell a history of Hong Kong 
that blends reality and fiction, which makes Chi Hoi’s artistic narration intriguing to me.

參觀了漢堡車站藝術館，看了偉大的私人馬克思收藏。Warhol、Rauschenberg 和 Kiefer 的作品花了超過 20 年才組成

收藏 ，記錄了這些藝術家的職業生涯和發展，十分鼓舞人心。

2014年10月6日 – 柏林  晴

在香港經濟貿易辦事處就我的書演講。外間對香港當代藝術越來越感興趣了。

2014年10月18日 – 香港  晴

Exit 下午舉行 Chi Hoi 作品展的開幕儀式，我去不了，所以早上去了畫廊看看作品。最近他深刻細緻地掃描出香港大

會堂和文華東方酒店，這些畫作與香港某段重要且令人懷緬的歷史大有關連。《建築師們》（2014）有個扭曲的消

失點，把觀畫者直接拉進劇院的舞台位置。這三個作品一起講述香港歷史，揉合虛實，Chi Hoi 的藝術敍事因而引發

我的好奇。

2014年10月30日 – 台北  晴

出席了台北國際藝術博覽會的開幕禮，順道跟李傑見了幾次，他在會上有幾件作品。

2014年11月6日 – 香港  晴

在過了兩個禮拜之後回到我的辦公室，發現一大堆等着我的拍賣目錄來看。草草看過一遍，沒對什麼感興趣，市場

上比比皆是。

收到鄧啟耀的回覆，說關於他在 Artify Gallery 的作品。下星期會再去看那個作品，也會去看鄺詠君在那裡的新展

覽。

出席了 Jeff Koons 在高古軒畫廊的開幕禮，展覽《Hulk Elvis》既好玩又頗為精彩的。

2014年11月8日 – 香港  雨

收到刺點畫廊的訊息，說他們即將舉辦展覽。去了那個畫廊先睹為快，那真是個很不錯的香港年輕攝影師展覽。我

感興趣的作品出自賴朗騫、何兆南和楊沛鏗之手。楊的作品系列《酣睡床》（2014）混合了不同媒介，有一件很大

的作品我覺得很捧。

2014年11月11日 – 香港  晴

去了Artify Gallery，在買之前再看一遍鄧啟耀的作品，是一系列充滿細節和想像力的七幅小鋼筆畫；這些作品和我上

次看它們時一樣使我著迷。也去了看鄺詠君的新作品，它們是不一樣的，有點科幻，我需要點時間想想。

晚上，一班藝術專家和收藏家到我的工作室來參觀我的收藏品。現在我常被問到內地和香港的藝術家有何分別，我

覺得這是好的，因為這至少代表現在有人知道香港藝術家的存在。
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Oct 30, 2014 – Taipei, sunny
Attended the opening of Art Taipei. Saw Lee Kit a couple of times in passing. He has a few works at the 
fair.

Nov 06, 2014 – Hong Kong, sunny
Came back to my office after being away for almost two weeks to find a whole stack of auction catalogues 
waiting for me. Quickly skimmed through them but did not find anything interesting. Too much on the 
market.

Heard back from Frank Tang about his work at Artify Gallery. Will go to see the work again next week, 
and also to view Kwong Wing Kwan’s new exhibition there.

Attended Jeff Koons’ opening at Gagosian Gallery. The show, Hulk Elvis, is playful and quite wonderful.

Nov 08, 2014 – Hong Kong, rainy
Got message from Blindspot about their forthcoming exhibition. Visited the gallery for a preview of the 
works. It’s a really nice show on young Hong Kong photographers. The works I find interesting are by Lai 
Lon Hin, South Ho and Trevor Yeung. Yeung made Sleepy Bed (2014), a series in mixed media; there is a 
large piece that I think is great.

2014年11月13日 – 香港  陰

得從亞洲藝術文獻庫的董事會會議，趕往《號外》舉辦的講座，同行有嘉圖畫廊的歐陽憲和邦瀚斯拍賣行的馮漢

釗。探討的題目是社會媒體和互聯網對藝術家和收藏藝術品的影響，最後變成討論收藏香港藝術家作品這個越來越

變得主流的趨勢。

2014年11月15日 – 香港  晴

去了刺點畫廊《780》的開幕禮，展覽展示對攝影解讀的新方向。過去香港沒有很多概念攝影師，但現在一下子冒

出了七位有實力的年輕藝術家，我只認識其中兩位。楊沛鏗偷拍別人的作品揉合攝影和手製元素，在我看來幾乎是

雕刻多於攝影。我收到來自柏林《巴甫洛夫的狗》畫廊的邀請，去參與一個攝影展。我在想跟刺點畫廊合作辦個攝

影展應該很棒。

得趕去參加亞洲藝術文獻庫的周年晚宴。很棒的節目、很棒的作品、大方支持藝術的人。當晚他們籌得1,160萬港

元，我則得到兩個我非常喜歡的作品：一個是 Chi Hoi 跟他所有作品一樣複雜精細的畫作；另一個是林東鵬和他女

兒的作品，是我在他的職業生涯各個階段搜集的收藏品中很棒的新收藏品。
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Nov 11, 2014 – Hong Kong, sunny
Went to Artify Gallery and saw Frank Tang’s works again before buying them. They’re a series of seven 
small ink drawings full of detail and imagination. The works captivate me as much as the last time I saw 
them. Also saw Kwong Wing Kwan’s new works. They’re different and a bit sci-fi. I need time to think 
about them.

In the evening, I received a group of art experts and collectors to my studio to see my collection. I often 
get asked now about the difference between mainland artists and Hong Kong artists, which I think is 
great, because it means that at least people now know about the existence of Hong Kong artists.

Nov 13, 2014 – Hong Kong, cloudy
Had to rush from Asia Art Archive’s board meeting to attend a talk organised by City Magazine. With me 
were Henry Au-yeung from Grotto Fine Art and Alexi Fung from Bonhams. The discussion was on the 
effect of social media and the web on artists and collecting. It eventually led to a discussion of collecting 
Hong Kong artists’ works, which is becoming more and more mainstream.

Nov 15, 2014 – Hong Kong, sunny
Went to opening of 780 show at Blindspot Gallery, which showcases new directions in interpreting  
photography. There used not to be many conceptual photographers in Hong Kong, and now all of a  
sudden there are seven strong young artists, only two of whom I already knew. Trevor Yeung’s  
voyeuristic work combines photography with a hand-crafted quality which to me is almost more  
sculptural than photographic. I got an invitation from Pavlov’s Dog gallery in Berlin to do a photography 
show. I am thinking that working with Blindspot on this would be great.

Had to rush off to Art Asia Archive’s annual dinner. Great event, great works, generous people  
supporting art. They ended up raising HK$11.6 million that night. I got two works I really like: a Chi Hoi 
drawing, which like all his works contains so much intricate detail; and a work by Lam Tung Pang and his 
daughter, which is a great addition to the collection I have of Lam’s work from all phases of his career.

2014年11月16日 – 香港  晴

在我的工作室為40個不是藝術界的朋友搞了一個晚餐派對。看不是藝術界的人對我的收藏品有什麼反應很有趣，他們

應該對當中很多作品挺困惑的，例如楊沛鏗的《The stone garden in your fish tank》（2014），看起來基本上像是宜家傢

俬的灰色地毯。有人踩上黃榮法的《I Got Time》（2013），那是地板一塊玻璃上一個有斑點的混凝土杯。我怎麼解釋

那是我真金白銀買回來的？

2014年11月18日 – 香港  晴

出席了在文化博物館舉行的香港博物館專家藝術顧問會議。這是我第一次參加，很榮幸，也很高興看見許多老一輩的

藝術家。我可能是現場唯一的當代藝術收藏家。

2014年11月22日 – 香港  晴

去了香港攝影文化協會的籌款晚宴。非常榮幸看見攝影師何藩，雖然已屆耄耋之年，但他還是十分機靈。他來自一個

不同的年代，那時香港的藝術家從來沒有收藏家。他好奇為什麼我會對他的作品感興趣。

2014年11月23日 – 香港  晴

許多拍賣進行中。在羅芙奧拍賣會看見一個九龍皇帝曾灶財的作品，我是第一個，也是唯一一個舉手投標的人，沒有

其他投標者。這是他在2000年為一間網絡公司創作的特別之作：一個逝去的時代不錯的文獻紀錄。

2014年11月28日 – 香港  微雨

佔領行動兩個月了。很多人爭論應否保留應運動而生的「藝術」。

2014年11月30日 – 香港  微雨

去了元創方看 Detour。經過 EC Gallery，訝異他們居然開門了，進去看見了夾租團的作品。夾租團由三位以表演為本

的藝術家組成，他們每次表演只做一次，題材都是平凡的活動，例如拖地板。我沒見過其他在香港的藝術家做這種表

演。

作者: 林偉而
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Nov 16, 2014 – Hong Kong, sunny
Had a dinner party at my studio for 40 non-art friends. It’s interesting to see how non-art people respond 
to my collection, much of which can be quiet puzzling to them, for example Trevor Yeung’s The stone  
garden in your fish tank (2014), which basically looks like a grey Ikea carpet. Someone stepped on  
Morgan Wong’s I Got Time (2013), a splashed concrete cup on a piece of glass on the floor. How do I  
explain that I paid real money for that?

Nov 18, 2014 – Hong Kong, sunny
Attended the Hong Kong Museum Expert Art Advisors’ meeting at the Heritage Museum. It’s my first 
time to attend, which is an honour, and I am happy to see many artists from the older generation present. 
I might be the only contemporary art collector there. 

Nov 22, 2014 – Hong Kong, sunny
Went to a fundraising dinner for the Hong Kong Photographic Culture Association. Had the great honour 
to meet the photographer Ho Fan, who is in his 80s but still very alert. He is from a different generation 
of Hong Kong artists who never had collectors. He was curious to know why I would be interested in his 
work.

Nov 23, 2014 – Hong Kong, sunny
Lots of auctions going on. I saw a work by King of Kowloon Tsang Tsou Choi at a Ravenel auction. I raised 
my hand to be the first and only bid. No other takers. It’s an unusual work he did in 2000 for a dotcom 
company: a good documentation of a bygone era.

Nov 28, 2014 – Hong Kong, drizzle
Occupy has been going on for two months. Much debate about whether the “art” generated should be  
collected.

Nov 30, 2014 – Hong Kong, drizzle
Went to PMQ to look at Detour. Walked passed EC Gallery and was surprised they were open. Went inside 
and saw works by Rental United, a group of three performance-based artists, who stage one-off  
performances of mundane activities like mopping a floor. I have not seen other Hong Kong-based artists 
doing this kind of performance.

William Lim
Above
The Flow of Jupiter Clouds by kwong Wing-kwan, 2014. Colour pencil and watercolour on paper, 100 x 70 cm. 
Courtesy the artist and Artify Gallery. 

p24
Sleepy Bed (New York Hostel 2) by Trevor Yeung, 2014. Archival inkjet print with engraving, 42 x 57 x 3.7 cm. 
ourtesy the artist and Blindspot Gallery.

p26
An Eternal Continuance by Tsang Tsou Choi, 2000. Calligraphy, set of two, 58.5 x 76 cm each, signed in Chinese. 
Courtesy the artist and ravenel international Art Group.

p27
Neutron Star by kwong Wing-kwan, 2014. Colour pencil, pencil and watercolour on paper, 56 x 76 cm. 
Courtesy the artist and Artify Gallery.

p28
The architects by Chihoi, 2014. pencil on paper, 30 x 30 cm. 
Courtesy the artist and Gallery exit.
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