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TREVOR YEUNG
 
 
Trevor Yeung (b. 1988, Guangdong Province, China. Lives and works in Hong Kong) uses botanic ecology, horti-
culture, aquarium systems and installations as metaphors that reference the emancipation of everyday aspirations 
towards human relationships. Yeung draws inspiration from intimate and personal experiences, culminating in 
works that range from image-based works to large-scale installations. Obsessed with structures, he creates dif-
ferent scales of systems which allow him to exert control upon living beings, including plants, animals, as well as 
spectators.

Yeung represented Hong Kong at the Venice Biennale in 2024 and has participated in the 2022 Singapore Bien-
nale, Singapore; 2022 Kathmandu Triennale, Kathmandu; 2019 la biennale de Lyon, Lyon; 2018 EVA Internation-
al Biennale, Dublin; 4th Dhaka Art Summit, Bangladesh and the 10th Shanghai Biennale, Shanghai. Yeung has 
exhibited at institutions and galleries internationally including Musée d’Art Moderne de Paris; Tai Kwun Con-
temporary, Hong Kong; Singapore Art Museum; Jameel Arts Center, Dubai; M+, Hong Kong; Shanghai Power 
Station of Art; Para Site, Hong Kong; Stiftung Skulpturenpark Köln, Cologne; HOW Art Museum, Shanghai; 
Taikang Space, Beijing; Museum of Modern Art, Warsaw; esea contemporary, Manchester and OCAT Shenzhen. 
Trevor Yeung will have a solo exhibition at Gasworks London in 2023, marking his first institutional exhibition 
in the UK.

His artwork is held in the collections of the Centre Pompidou, Paris; M+ Museum, Hong Kong; Stiftung Skulp-
turenpark Köln, Cologne; Musée d’Art Moderne de la Ville de Paris; Kadist Art Foundation, Paris and San Fran-
cisco and FRAC Alsace.
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TREVOR YEUNG
 
 
Trevor Yeung (né en 1988 dans la province de Guangdong, Chine, vit et travaille à Hong Kong) utilise l’écolo-
gie botanique, l’horticulture, les systèmes d’aquarium et les installations comme des métaphores qui renvoient 
à l’émancipation des aspirations quotidiennes à l’égard des relations humaines. Yeung s’inspire d’expériences 
intimes et personnelles, qui aboutissent à des œuvres allant d’œuvres basées sur des images à des installations à 
grande échelle. Obsédé par les structures, il crée différentes échelles de systèmes qui lui permettent d’exercer un 
contrôle sur les êtres vivants, y compris les plantes, les animaux et les spectateurs.

Yeung a participé a représenté Hong Kong à la Biennale de Venise de 2024; il a participé à Art Basel Miami Beach 
2024 ; à la Biennale de Singapour 2022, Singapour ; à la Triennale de Katmandou 2022, Katmandou ; à la Biennale 
de Lyon 2019, Lyon ; à la Biennale internationale EVA 2018, Dublin ; au 4e Dhaka Art Summit, Bangladesh et à la 
10e Biennale de Shanghai, Shanghai. Yeung a exposé dans des institutions et des galeries internationales, notam-
ment au Musée d’art moderne de Paris, au Tai Kwun Contemporary de Hong Kong, au Singapore Art Museum, 
au Jameel Arts Center de Dubaï, au M+ de Hong Kong, au Shanghai Power Station of Art, au Para Site de Hong 
Kong, au Stiftung Skulpturenpark Köln de Cologne, au HOW Art Museum de Shanghai, au Taikang Space de 
Pékin, au Museum of Modern Art de Varsovie, à l’esea contemporary de Manchester et à l’OCAT de Shenzhen.

Ses œuvres font partie des collections du Centre Pompidou, Paris ; du M+ Museum, Hong Kong ; du Stiftung 
Skulpturenpark Köln, Cologne ; du Musée d’Art Moderne de la Ville de Paris ; de la Kadist Art Foundation, Paris 
et San Francisco et du FRAC Alsace.
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TREVOR YEUNG
 
Born in 1988 in Dongguan, China 
Lives and works in Hong Kong, HK

 
EDUCATION

2010	 Graduated from the Academy of Visual Arts at Hong Kong Baptist University

SOLO EXHIBITIONS

2025	 Il più vicino e il più lontano, il più chiaro e il più scuro, T293, Roma, IT
2024	 Courtyard of Attachments, Hong Kong Pavillion, 60th International Art Exhibition — La Biennale di Venezia, Venice IT
	 Soft ground, Aranya Art Center, Qinhuangdao, CN
	 Soft ground, Para Site, Hong Kong, HK
2023	 Soft ground, Gasworks, London, UK
	 Silent Floaters, Jan Mot, Brussels, BE
	 A Friendly Distance, Blank Canvas, Penang, MY
2022	 You Turn Your Back On Me, Galerie Allen, Paris, FR
	 Not everything is about you, Blindspot Gallery, HK
2021	 Try So Hard to Make Things Happen. Oil Street Art Space, HK
	 Night Mushroom Colon (Front). Front, Brussels, BE
2020	 There’s Something Missing. Wontonmeen, HK.
2019	 Awkward Introduction. Kohta, Helsinki, FI
	 Typhoon No.9. Galerie Allen, Paris, FR
	 LISTE Basel Art Fair, Basel, CH
2018	 In-between. Blindspot Gallery, HK
2017	 You think you are minosa. Last Tango, Zurich, CH
2016	 The Darkroom that is not Dark. Magician Space, Beijing, CN 
	 The Sunset of Last Summer. Blindspot Gallery, HK
2015	 Art Basel Hong Kong: Garden Cruising: It’s not that easy being green with Blindspot Gallery, HK
	 No Pressure :). Gallery ZürcherHochschule der Künste, Zurich, CH
2014	 That Dog at That Party. Gallery EXIT, HK
2013	 Trevor Yeung’s Encyclopedia. Observation Society, Guangzhou, CN 
2012 	 Seven gentlemen. HARDNECK, HK
	 The bedroom show. The artist bedroom, HK
2011	 Cherry Pop. The Blue Room, Blue Lotus Gallery, HK
	 System01. 1A Space Booth, X1, ART HK11, HK
2009 	 Deface. AVA Gallery, AVA, HKBU, HK
	

GROUP EXHIBITIONS

2025	 The Hands that Shut the Sun, Hollybush Gardens, London, UK
2024	 Art Basel Miami Beach, Miami Beach, US
	 Art Basel Paris, Hong Kong Café, Paris, FR
	 Phenomenon Biennale, Anafi, GR
	 Ten Thousand Suns, 24th Biennale of Sydney, Sydney, AUS
2023	 Sigg Prize, M+ Museum, Hong Kong, HK 
	 November, Tokyo, JP
	 Tales of the South, HE Art Museum, Foshan, CN
	 Planetary Gestures, NorthSite Contemporary Arts, Cairns, AU  
	 Thickets, Groves, Woods and Bushes, Kyiv, UA
2022	 Myth Makers — Spectrosynthesis III, Tai Kwun Contemporary, HK
	 Singapore Biennale 2022, SG
	 Foliage, VCCA Foundation, Hanoi, VN
	 The Language of Mushrooms, Contemporary Gallery Kunming, Yunnan, CH
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	 Grass(e) as a Lab: My Mind Is a Garden -part 1, La Società delle Api, Grasse, FR
	 Des corps, des écritures, Musée d’Art Moderne de Paris, Paris, France
	 Perspectives #02, FRAC Alsace, Alsace, FR
	 Kathmandu Triennale 2077. Taragaon Museum, Kathmandu, Kathmandu, NP
	 Park Projects 2021-2022. Jameel Art Centre, Dubai, UAE
2021	 The Dream of The Museum, M+ Museum, Hong Kong, China 
	 Death-ray on the coral island. Power Station Of Art, Shanghai, CH
	 Making worlds exist. Asianow, Paris, FR
	 Les Flammes – L’Âge de la céramique. Musée d’Art Moderne de Paris, FR
	 Future Generation Art Prize 2021. Pinchukartcentre, Kiev, UA
	  Sit. Galerie Allen, Paris, FR
	 Trust & Confusion. Tai Kwun Contemporary, HK 
	 Have Sanity. Last Tango, Zürich, CH
2020	 Natural Takeover, Köln Skulptur #10. Stiftung Skulpturenpark Köln, Cologne, DE
	 Noire Lumiére. HOW Art Museum, Shanghai, CN
	 Garden of Six Seasons. Para Site, HK 
	 Untitled. The house of Hong Kong Literature, HK
2019	 I Forgot to Wake Up. DiabloRosso, Santa Ana, PA
	 15th Lyon Biennale 2019. Lyon, FR 
	 Holly Village. Bodega, New York, US
	 An Opera for Animals. Rockbund Art Museum, Shanghai, CN
	 Blood and Soil: Dark Arts for Dark Times. Contemporary Art Centre (CAC), Vilnius, LT
	 To See the Forest and the Trees. Asia Society, HK
2018	 Liminal Encounters. Aisa Society Hong Kong Center, HK
	 After Nature: UCCA Dune Opening Exhibtion. UCCA Dune, Beidaihe, CN
	 Wan Chai Grammatica: Past, Present, Future Tense. Pao’s Gallery, Hong Kong Arts Centre, HK
	 Today Could Have Been a Happy Day. Taikang Space, Beijing, CN
	 #ArtTravellers Exhibition Series III: Tracing along the Green Blades. Art Promotion Office, Trade and Industry Tower, HK
	 Post-Industrial Landscape 5.0: City Scan. Osage Gallery, HK
	 Beckoning the Mutation. Club Pro Los Angeles, Los Angeles, USA
	 The Hum Comes From The Stumuch. Gladstone Gallery, Brussels, BE
	 Cruising Pavilion. Spazio Punch, Venice, IT
	 The 38th edition of EVA International – Ireland’s Biennial. Limerick City Gallery of Art, Limerick, IE
	 Emerald City. K11 Art Foundation, HK
	 A Beast, A God, and A Line. Dhaka Art Summit 2018, Dhaka, Bangladesh / Para Site, Hong Kong / TS1 Yangon, 	
	 Yangon, Myanmar / Museum of Modern Art, Warsaw, PL
2017	 The Other Face of the Moon. Asia Culture Center, Gwangju, KR
	 A Most Filial Imprint. Aike Dellarco, Shanghai, CN
	 From Ocean to Horizon. CFCCA, Manchester, UK
	 Stars. Weekends, Paris, FR
	 Soil and Stones, Souls and Songs. Para Site, HK
	 Art Basel Hong Kong: Galleries, with Blindspot Gallery, Hong Kong Convention and Exhibition Centre, HK
2016	 Jimei x Arles International Photo Festival, Three Shadows Photography ArtCentre, Xiamen, CN
	 ASIA NOW: Paris Asian Art Fair with Blindspot Gallery, Paris, FR
	 SHIFT: AVA 10th Anniversary Exhibition. Hong Kong Baptist University, HK
	 Sea Pearl White Cloud. 4A Centre for Contemporary Asian Art, Sydney, AU
	 Daguerréotypes. Neptune, HK
	 Scenarios of Time. The Fourth Art Sanya, Sanya, CN
	 Sea Pearl White Cloud. Observation Society, Guangzhou, CN
	 Adrift. OCAT Contemporary Art Terminal, Shenzhen, CN
2015	 Peepshow. Long March Space, Beijing, CN
	 Des hôtes: a foreigner, a human, an unexpected visitor. Spring Workshop, HK
	 China 8: Contemporary Art from China on the Rhine and Ruhr. Osthaus Museum, Hagen, DE
	 A Hundred Years of Shame – Songs of Resistance and Scenarios for Chinese Nations. Para Site, HK
	 Under the Influence. Floor5 1/2, HK
	 �The 2nd “CAFAM Future” Exhibition: Observer-Creator ·The Reality Representation of Chinese Young Art. CAFA Art 

Museum, Beijing, CN
	 SCENARIOS OF TIME THE FOURTH ART·SANYA. Sanya, CN
2014	 Social Factory. 10th Shanghai Biennale, Power Station of Art, Shanghai, CN
	 Hong Kong Bestiary. Platform, HK
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	 780s. Blindspot Gallery, HK
	 Bloom. Eslite Gallery, Taipei, TW
	 The Part In The Story Where A Part Becomes A Part Of Something Else. Witte de With, Rotterdam, NL
	 Ten Million Rooms of Yearning. Sex in Hong Kong. Para Site, HK
	 The Scarlet Bauhinia in Full Bloom. Amelia Johnson Contemporary, HK
2013	 We all sleep alone. Platform China, HK
2012	 Scalable Strategies. Gallery EXIT, HK
	 Why Do Trees Grow Till the End?. Gallery EXIT, HK
	 Circuit. Gallery EXIT, HK
2011	 Look! For Food, detour 2011, Hong Kong Shadow in the dark. Gallery EXIT, HK
2010	 ArtAlive@Park. Hong Kong Park, HK
	 New Trend 2010. Artist Commune, Cattle Depot Artist Village, HK
	 SOLOS. AVA Graduation Exhibition 2010, AVA, HKBU, HK
	 Scoop. Photography Exhibition, AVA Gallery, AVA, HKBU, HK
2009	 Little Coterie. L3 Gallery, Jockey Club Creative Arts, Centre (JCCAC), HK
2008	 Works, Student Painting Exhibition. Lam Woo International Conference Centre, HKBU, HK

RESIDENCIES

2016	 Odyssey 2016 program, Parc Rousseau, FR 
2022	 Delfina Foundation, London, UK

COLLECTIONS

Kadist Foundation Paris, / San Francisco, FR / USA 
M+ Museum, HK
Musée d’Art Moderne de la Ville de Paris, FR
FRAC Alsace, FR
Stiftung Skulpturenpark Köln, DE
Centre Pompidou, Paris, FR
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TREVOR YEUNG
Exhibition view, Il più vicino e il più lontano, il più chiaro e il più scuro, T293, Roma, 2025
Photo: Eleonora Cerri Pecorella
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TREVOR YEUNG
Night Mushroom in Dried Tank (Wood), 2024
Aquarium, lamps, adapdators, stones and artificial plants
35 x 33,5 x 32,5 cm
Courtesy the artist and Galerie Allen, Paris
Photo: Sebastiano Pellion di Persano
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TREVOR YEUNG
Night Mushroom in Dried Tank (Green Island), 2024
Aquarium, lampes, adaptateurs, pierres et plantes artificiels
30 x 30 x 30 cm 
Courtesy the artist and Galerie Allen, Paris
Photo: Sebastiano Pellion di Persano
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TREVOR YEUNG
Exhibition view, Trevor Yeung: Courtyard of Attachments, Hong Kong in Venice, 2024 
60th International Art Exhibition - La Biennale di Venezia Venice, Italy
Photo: © Ela Bialkowska, OKNO studio Commissioned by M+, 2024
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TREVOR YEUNG
Exhibition view, Trevor Yeung: Courtyard of Attachments, Hong Kong in Venice, 2024 
60th International Art Exhibition - La Biennale di Venezia Venice, Italy
Photo: © Ela Bialkowska, OKNO studio Commissioned by M+, 2024
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TREVOR YEUNG
Exhibition view, Trevor Yeung: Courtyard of Attachments, Hong Kong in Venice, 2024 
60th International Art Exhibition - La Biennale di Venezia Venice, Italy
Photo: © Ela Bialkowska, OKNO studio Commissioned by M+, 2024
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TREVOR YEUNG 

Rolling Gold Fountain, 2024
Metal plinth, fish tank, fountain pump system, water, dyed clear quartz, coloured rose quartz, glass, and golden healer quartz
90 × 40 × 152 cm 
Commissioned by M+, 2024
Photo: South Ho
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TREVOR YEUNG
Exhibition view, Trevor Yeung: Courtyard of Attachments, Hong Kong in Venice, 2024 
60th International Art Exhibition - La Biennale di Venezia Venice, Italy
Photo: © Ela Bialkowska, OKNO studio Commissioned by M+, 2024
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TREVOR YEUNG
Exhibition view, Soft Breath 
Para Site, Hong Kong.  
Photo: Ray Leung
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TREVOR YEUNG
Exhibition view, Soft Breath 
Para Site, Hong Kong.  
Photo: Ray Leung
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TREVOR YEUNG
Exhibition view, Silent Floatere 
Jan Mot, Brussels, Belgium 

Swinging floaters (preferred friends), 2023
Mulberry paper, silk, mulberry wood bird stand, metal
65 x 40 x 25 cm
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TREVOR YEUNG 
Exhibition view, Ten Thousand Suns 24th Biennale of Sydney, Sydney, Australia
Five Chaotic Suns (Transiting), 2023
Metal frame, electrical wires, light bulbs, adaptors, and night lamps
five elements: variable dimensions
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TREVOR YEUNG 
Exhibition view, Ten Thousand Suns 24th Biennale of Sydney, Sydney, Australia
Five Chaotic Suns (Transiting), 2023
Metal frame, electrical wires, light bulbs, adaptors, and night lamps
five elements: variable dimensions
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TREVOR YEUNG
Fully Prepared Paradise, 2023
Aquarium equipments, Centrifuge Tubes, bottles, old bidet and water
65 x 47 x 31 cm
Courtesy the artist and Galerie Allen, Paris 
Photo: Aurélien Mole
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TREVOR YEUNG
Eat Where You Poop (when the world just has two of us), 2023
Betta fish tank, decoration, old ladder and water
105,5 x 41 x 55 cm
Courtesy the artist and Galerie Allen, Paris 
Photo: Aurélien Mole
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TREVOR YEUNG
You Turn Your Back On Me
Exhibition view at Galerie Allen
10th September, 2022 — 8th October, 2022 
Photo: Aurélien Mole
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TREVOR YEUNG
Soft and milky but don’t smell it (Laughing Buddha in globe), 2022
Porcelain figurine, centrifuge tubes, sand, styrofoam beads, pigment, aquarium, water and alabaster
91 x 43 x 43 cm
Courtesy the artist and Galerie Allen, Paris 
Photo: Aurélien Mole
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TREVOR YEUNG
Failed Healing Chambers (yellow and blue), 2022
Centrifuge tubes, sand, styrofoam beads, aquarium, lamps, Elbagin, Methylene blue, water and wooden table
100 x 73 x 90 cm 
Collection Centre Pompidou, Paris, France
Courtesy the artist and Galerie Allen, Paris 
Photo: Aurélien Mole
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TREVOR YEUNG
Two Reliers, 2020
Lamp post, grow lamp and Ginko tree
approx 220 x 100 x 100 cm
Edition of 3 ex + 2 AP
Exhibition view, Skuplturen Park Köln, 2020-2022
Collection of Skuplturen Park Köln,
Photo: Simon Vogel
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TREVOR YEUNG
There’s Something Missing, 2020
Exhibition view, Wontonmeen Hong Kong 
Courtesy the artist 
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TREVOR YEUNG
Mr. Suspended Cuddle (red), 2019
Pachira, straps, hessian
variable dimensions 
Courtesy the artist and Galerie Allen, Paris 
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TREVOR YEUNG
Typhoon No. 9
Exhibition view at Galerie Allen
14th March, 2019 — 24th May, 2019 
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TREVOR YEUNG
Pineaple Sea (Lobster), 2016
Neoregelia Fireball, stainless steel sink, metal handle lamp, tubes, pump, polyurethane foam sponge
136 x 110 x 65 cm; Plant size variable
exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG
Pineapple Sea (Lobster) (detail), 2016
Neoregelia Fireball, stainless steel sink, metal handle lamp, tubes, pump, polyurethane foam sponge
136 x 110 x 65 cm; Plant size variable
exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG
The Locker Room, 2016
Locker, mirror, hanger
190 x 90 x 40cm (x5)
exhibition view, “The darkroom that isn’t dark”, Magician Space, Beijing
courtesy the artist
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TREVOR YEUNG
Dark Sun, 2016
Infrared lamp, red coated basking spot lamp
90 x 90 x 10 cm
exhibition view, “The darkroom that isn’t dark”, Magician Space, Beijing
courtesy the artist
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TREVOR YEUNG
Night mushroom colon (7), 2016
Night lamp, various plug adaptors
25 x 20 x 23 cm
exhibition view, “The darkroom that isn’t dark”, Magician Space, Beijing
courtesy the artist
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TREVOR YEUNG
Last Summer Sunset, 2016
Candle, candle stands, wooden table
108 x 33 x 33 cm
exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG
Last Summer Sunset, 2016
Candle, candle stands, wooden table
exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG
Born with Two Hearts, 2016
Chicoreus brunneus, vitrine
37 x 16 x 16 cm
courtesy the artist and Blindspot Gallery, Hong Kong
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TREVOR YEUNG
Three to Tango, 2016
Tibia fusus, vitrine
49.7 x 30 x 30 cm
exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG
Wiped off the face of the earth, 2016
Siliquaria armata, vitrine
7 x 16 x 16 cm
courtesy the artist and Blindspot Gallery, Hong Kon
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TREVOR YEUNG
Music Box (bedroom), 2016
Fish tank, steel structure and aquarium equipment
dimensions variable
exhibition view, “The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG
I could be a good boyfriend (detail), 2013
Dionaea muscipula “G16 Slack’s Giant”, Body Fluid, Butterflies, Distilled and Spring Water, Laboratory equipments
dimensions variable
exhibition view, “Trevor Yeung’s Encyclopedia”, Observation Society, Guangzhou
courtesy the artist
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TREVOR YEUNG
I could be a good boyfriend (detail), 2013
Dionaea muscipula “G16 Slack’s Giant”, Body Fluid, Butterflies, Distilled and Spring Water, Laboratory equipments
dimensions variable
exhibition view, “Trevor Yeung’s Encyclopedia”, Observation Society, Guangzhou
courtesy the artist
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TREVOR YEUNG
Initial Ritual of Mr. Butterflies, 2012
Butterfly palm, LED light, spinner
dimensions variable
courtesy the artist and Witte de With Center for Contemporary Arts
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TREVOR YEUNG
Indoor Rain, 2015
JPEG file, monitor
Image: 110 x 65 x 8cm
courtesy the artist
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TREVOR YEUNG
Maracuja Road, 2014
Passion fruit, bamboo, neon light
400 x 500 x 1400 cm
exhibition view, “Social Factory”, 10th Shanghai Biennale, Shanghai
courtesy the artist
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TREVOR YEUNG
Maracuja Road, 2014
Passion fruit, bamboo, neon light
400 x 500 x 1400 cm
exhibition view, “Social Factory”, 10th Shanghai Biennale, Shanghai
courtesy the artist
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TREVOR YEUNG
Maracuja Road, 2014
Passion fruit, bamboo, neon light
400 x 500 x 1400 cm
exhibition view, “Social Factory”, 10th Shanghai Biennale, Shanghai
courtesy the artist
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TREVOR YEUNG
All the Chinese boys he collected, 2015
Hotel soap, alabaster
30 x 30 x 10cm
courtesy the artist
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TREVOR YEUNG
White Board (Prince Edward), 2015
Archival inkjet print, Plant
 62 x 42 x 3 cm
courtesy the artist
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TREVOR YEUNG
Mr. Butterfly, 2012
butterfly palm, fog machine, LED light, spinner
dimensions variable
courtesy the artist and Witte de With Center for Contemporary Art



6 Passage Sainte-Avoye 
75003 Paris France
+33 (0)1 45 26 92 33
contact@galerieallen.com

galerieallen.com

TREVOR YEUNG
Live in Hong Kong, Born in Dongguan, 2015
Installation (aquarium system, with Macropodus (Black Paradisefish/Chinese Betta), Mikrogeophagus ramirezi (German Blue Ram), 
Scleropages formosus(Asie), Cyphotilapia frontosa (Frontosa ), Carassius auratus (Ranchu, Poisson Rouge)
variable dimensions
courtesy the artist
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TREVOR YEUNG
Live in Hong Kong, Born in Dongguan (detail), 2015
Installation (aquarium system, with Macropodus (Black Paradisefish/Chinese Betta), Mikrogeophagus ramirezi (German Blue Ram), 
Scleropages formosus(Asie), Cyphotilapia frontosa (Frontosa ), Carassius auratus (Ranchu, Poisson Rouge)
dimensions variable
courtesy the artist
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TREVOR YEUNG
Greenhouse Sitter, 2016
Archival inkjet print
40 x 60 cm
exhibition view, “The Sunset of Last Summer”, 
Blindspot Gallery, Hong Kong
courtesy the artist
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TREVOR YEUNG
Blue Koi, 2015
Archival inkjet print, fabric, hook
42.6 x 62.5 x 4.5 cm
courtesy the artist
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Kabir Jhala, ‘From Hong Kong to Venice, Trevor Yeung conjures objects of desire’, The Art Newspaper, March 26 2024
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The Best Shows to See in Hong Kong
From Magdalen Wong’s theatre of stoic clowns at Current Plans to Jeff Koons’s early sculptures at Art
Intelligence Global, these are the must-see exhibitions during Art Basel Hong Kong

A BY ALEX JEN IN CRITIC'S GUIDES | 27 MAR 24

‘Another Day in Hong Kong’ | Asia Art Archive | 18 March – 31 August

Ocean Leung, That’s Why You Go Away (28 Anniversaries), 2�24, performance video,
‘Another Day in Hong Kong’, Asia Art Archive. Courtesy of the artist and Asia Art
Archive; photograph: Kwan Sheung Chi
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You might imagine ‘Wucius Wong: Water Thoughts and Mountain Visions’ to be an exhibition of landscapes

directly emulating the traditional Chinese painting style of shan shui. But these works, which range from 1985 to

date, are less about direct representation than about the observation and translation of time, of vastness and

nothingness. A leader of the New Ink Movement in postwar Hong Kong, Wong studied with the prominent painter

Lui Shou-Kwan before furthering his education in the US. His use of tonality and texture is remarkable, eliciting a

range of emotions through varying saturation – from the wayward blots in early paintings of craggy peaks and

breaking waves to more recent images detailing city matrices in blinking copper and cerulean lights. There is a

tendency from critics and art viewers alike to confine contemporary ink painting to ‘tradition’ or ‘Chineseness’ but

Wong’s deliberate, sinuous lines at times recall the works of Brice Marden or Ed Ruscha. Together, Purification 15

and Purification 16 (both 2011) act as a striking diptych in which water, captured flowing down sheer mountain

peaks, breaks away at the very edges of the composition, where the paper is left unpainted, rendering visible the

force of gravity itself.

Trevor Yeung | Para Site | 22 March – 26 May

It can be difficult to find a quiet spot in Hong Kong, so Trevor Yeung’s peaceful park installation at Para Site, ‘Soft

breath’, is an appealing place to linger. Dark and musty but padded underfoot, the room features a pulsing,

mushroom-shaped night light and a humidifier emitting a stream of eucalyptus-scented mist (The Helping Hand,

2018). Sit on a bench and you can almost hear yourself think. The main, monolithic event is Soapy Fuck Tree

(2023), cast from a conveniently ergonomic oak tree situated on the historic cruising area of London’s Hampstead

Heath. The bark is leathery – almost candied in the dim light – and sticky, undoubtedly a reference to cum and

sweat. Yes, it is explicit, but so is desire. Yeung is an artist of slight modifications, using existing phenomena or

common appliances – fish tanks and planters have occupied him for over a decade – to typify desire in ordinary

yet intensely personal evocations. Co-commissioned by Gasworks, London, and Aranya Art Center, Qinhuangdao,

‘Soft breath’ also references the Lam Tsuen Wishing Trees where Hong Kongers go at New Year to pray for good

luck. In the curious environment of ‘Soft breath’, getting what you want seems oddly plausible.

Jeff Koons | Art Intelligence Global | 23 March – 26 April

Trevor Yeung, ‘Soft breath’, 2�24, installation view. Courtesy: the artist and Para Site,
Hong Kong; photograph: Ray Leung
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‘Trevor Yeung to Represent Hong Kong at 2024 Venice Biennale’, Art Forum, August 8 2023
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‘Trevor Yeung to Represent Hong Kong at 2024 Venice Biennale’, Art Forum, August 8 2023
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Elaine YJ Zheng ‘Treading Softly with Trevor Yeung’, Ocula, October 11 2023
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Elaine YJ Zheng ‘Treading Softly with Trevor Yeung’, Ocula, October 11 2023
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Elaine YJ Zheng ‘Treading Softly with Trevor Yeung’, Ocula, October 11 2023
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Diana d’Arenberg, ‘Hong Kong Exhibitions to See: The Lowdown’, Hong Kong Tatler, October 19 2018
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Oliver Giles, ‘10 Artists To Look Out For At Art Basel Hong Kong’, Hong Kong Tatler, March 15 2018
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‘My Lamps by Trevor yeung’, Elephant, April 24 2018
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India Block, ‘Cruising Pavilion aims to show how sex “is always latent or silenced” in architecture’, Dezeen, May 30 2018
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Artomity Magazine, ‘Trevor Yeung“, Dezeen, May 20 2017
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Isabel Cheung, ‘Trevor Yeung’, Art Asia Pacific, Issue 101, Nov/Dec 2016
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Isabel Cheung, ‘Trevor Yeung’, Art Asia Pacific, Issue 101, Nov/Dec 2016
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John Batten, ‘The simple art of love stories’, Post Magazine, October 23 2016
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‘A conversation with Trevor Yeung’, OCULA, September 28 2016
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A converation with Trevor Yeung
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Trevor Yeung i the firt Hong Kong­aed artit I met when I arrived to live in the cit. Having

graduated in 2010 from the Academ of Viual Art, Hong Kong aptit Univerit, he wa working at

the non­profit Para ite when we were introduced. I would ee him from time to time at art event,

ut it wa ome time efore I aw hi work. When I finall did, I found it conceptuall intriguing,

pchologicall charged and omehow quietl emotional.

The firt work  Yeung I encountered wa a photograph in Hong Kong collector William Lim’

home, leep ed (ingapore Hotel 1) (2011). It came from the artit’ ‘leep ed’ erie, an ongoing

photograph project he tarted in 2010 which comprie diml lit image of individual men leeping.

The erie ugget a familiarit etween the photographer and the uject, when in fact the are

clandetine hot that the artit took of men he hared hotel room with. The emod voeurim at



6 Passage Sainte-Avoye 
75003 Paris France
+33 (0)1 45 26 92 33
contact@galerieallen.com

galerieallen.com

‘A conversation with Trevor Yeung’, OCULA, September 28 2016

10/7/2016 A conversation with Trevor Yeung | Ocula

https://ocula.com/magazine/conversations/trevor-yeung/ 2/12

it mot latant; the are image of tolen intimac which ugget oth a longing for, and a fear of

interaction. The work I aw in Lim’ collection ha ink­tained wood and engraved gla acro it

urface, partiall covering the hadow male figure; it i a reminder that in thi work the od preent
itelf a an oject, and an ene of intimac i unilateral.

Yeung i a conummate oerver of human. In dicuing the ‘leep ed’ erie, he peak of how

emotionall ecure people leep with their od open, often with cover thrown ack, while he himelf

feel le ure, leeping full dreed with the cover pulled tight. The erie wa preented at Art ael

in Hong Kong in 2015 in a olo exhiition at the ooth of lindpot Galler. The exhiition,

entitled Garden Cruiing: It’ not that ea eing green, wa elected a a tandout preentation and

Yeung wa uequentl announced a one of the three hortlited artit in the MW Art Journe

Award. Work from the 'leep ed' erie were preented on the three wall of the ooth, ut in order

to ee them properl, fairgoer were required to weave through plant that formed a permeale arrier

at the front of the ooth. Yeung deigned the arrangement having oerved tem of viitor

interaction at previou iteration of the fair. Characteritic of hi work, the preentation explored a

tem of control inofar a hi laout wa intended to diuade thoe le curiou viewer from
entering it.

An exploration of our ocial tructure and the ue of plant in Yeung’ work i not unuual; he often

ue vegetation and other living or natural form a a pretext for decriing human procee, tem

and relation. For the 10th hanghai iennale (23 Novemer 2014 ­ 31 March 2015), he preented

Maracujá Road (2014), which conit of an elaorate amoo and metal pergola­tpe tructure

ituated aove 80 potted paionfruit plant. The tructure aove the plant ugget an ultimate

apiration for their growth, et an impoile one a the will never grow high enough. Catherine

haw, writing for Wallpaper*, decrie it a the tandout work of the iennale, and ‘a triking
metaphor of modern life’.

In thi interview, Yeung peak aout hi ackground a an immigrant to Hong Kong and aout the

idea underling hi work. He alo dicue a recent exhiition at 4A Centre for Contemporar Aian

Art in dne, entitled ea Pearl White Cloud (30 Jul – 24 eptemer 2016). The how at 4A wa the

econd tage of a project that wa firt preented at the Oervation ociet in Guangzhou, one of

China’ leading non­profit art pace, from 2 June – 24 Jul 2016. 

�¤««�¬¤�� ¯µ´�º¯µ²� �¡ª¦²¯µ­¢}

I wa orn in Mainland China, and I moved to Hong Kong when I wa ver oung. ut we alwa

travelled ack to China. ver ummer we pent in China (with m grandfather, or cloe to m father’

retaurant). M grandparent were in a village; it wan’t full developed.

When I wa little there, wa a great deal of what I refer to a leiure pace. ut then a great deal of

development happened. M grandparent ued to have a fih pond in front of their houe, ut later on

due to contruction, the pond tarted to ecome hallower and the fih diappeared. There were frog.
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I ued to catch tadpole there. M grandparent poiled me. The had chicken and I kept the chick a

pet. I alo had rait.

o I have alwa een intereted in having pet. I had fih a pet. I ended up having an aquarium. We

had a turtle.

�­¢��«�µ¦§³��,�·§¤²¤��²¤�·¤�¦¯¨­¦�·¨´§�´§¨³}

Thi wa the eginning of m interet in control! M art i alwa aout control. When I went to high

chool, I had m own aquarium. I tarted to undertand that to keep the fih alive ou need to have a

perfect tem. You have to have the perfect oxgen tem, and plant tem and o on. You have to e

careful that it run well o the fih won’t die.

o I ecame intereted in thi idea of making ure the tem work well.

When I moved to univerit, I tarted to collect plant and found the were eaier to handle. I wa at

[Hong Kong] aptit Univerit. It wa good ecaue the didn’t require tudent to pick a major, o I

could chooe what I wanted to focu on. At thi point, I tarted to include plant in m work.

In the pat, I have tried to work with animal, ut I don’t reall have the necear undertanding of

how to look after them. I worked with koi. I wanted to work in relation to the movement of fih, ut

the fih would die. When ou work with animal, ou have to e ver enitive to moral iue.

�¤´[³�´�«ª�� ¯µ´��­�¤�²«º�·¯²ª�·§¤²¤�º¯µ�³´�²´¤¢�´¯�¥¤¤«�º¯µ�§�¢�¥¯µ­¢�º¯µ²�¯·­�¶¯¨¡¤


I felt I tarted to find m own voice when I did m final ear project. For that project I worked with

viuall impaired people. It wa part of the aptit Univerit’ coure work.

�¤««�¬¤�� ¯µ´�´§¤�·¯²ª�º¯µ�¡²¤�´¤¢


I worked with five viuall impaired people. It wa a work that ued photograph and ound. I

preented pair of image: one portrait of melf taken  the viuall impaired peron, and one image

taken  me of the viuall impaired peron. I interviewed each collaorator, and in relation to the

image, I alo created a container with raille on it which contained a peaker that plaed a

converation etween the collaorator and melf. The converation wa aout how the collaorator

felt aout me. Onl once ou undertand raille, can ou read it. I don’t want the audience to

undertand it though. I tried to learn to read raille (in Cantonee), and I had to tranlate and tpe it. I

ued nail to create the raille word.

The work related to m own fear of loing m ight. I wanted to trigger ome thought aout thi in

the audience.

�§¯�·¤²¤�º¯µ�¬¯³´�¨­¥«µ¤­¡¤¢� º��´�´§�´�¬¯¬¤­´Ä��­¢�¨­�²¤«�´¨¯­�´¯�´§�´�·¯²ª}
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I wa influenced  ophie Calle. You might recall her ‘The lind’ erie (1986), in which he

photographed people orn without ight and aked them to decrie their image of eaut. The work

featured a portrait of a lind peron and a portrait of what that peron conidered to e eautiful.

Thi wa a eminal work for me ecaue it wa the eginning of me working out the tpe of artit I

wanted to e. I wanted to create work that made people think, ut I didn’t want to direct the audience

a to what to think. I wanted to trigger ome memorie or feeling.
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To talk aout m work, I have to firt talk aout a memor. When I wa itting the Hong Kong pulic

exam, at that time, I had even fih tank. I worked with m fih tank when I wa tring to ignore the

tre of m exam. Fih have nothing to worr aout. I wanted to have that feeling. The fih cannot

change anthing, ut the make me feel etter. The help me ecape from realit.  

M room then wa ver mall (aout 3m x 4m). I hared the edroom with m iter. M iter i ver

kind; he allowed me to have the fih. The ound of the fih tank made it eaier for me to leep.

Different people have different wa of relief, for me it i the fih tank.

When Comin [Cotina] and Anthon [Yung] aked me to e in the exhiition, the aid the wanted

to talk aout ‘hame’. The wanted me to talk aout experience of eing ahamed. I have had an

experience of ‘hame’. I wa ahamed aout m identit. I wa ahamed aout eing an immigrant to
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Hong Kong, ahamed I didn’t elong to Hong Kong. ut I wa luck ecaue I came when I wa in

kindergarten, o I felt oka. I wa luck ecaue I knew nglih and Cantonee. ut ome people come

when the are in primar chool, o the are ehind in nglih and Cantonee. And o it i ea to

identif them, and people in m cla teaed them aout their accent. 

When the children were teaed in m cla, I didn’t a anthing and I felt ahamed ecaue of thi. I

didn’t tand­up to the people teaing the immigrant. I wa cared that I would get teaed too. I didn’t

acknowledge that I wa the ame a them. M parent told me it wa jut a mitake that I wa orn in

Mainland China; it wa ecaue I wa orn prematurel. o I felt it made me different from the other

immigrant. I felt that while I didn’t elong to Hong Kong, I alo wan’t an immigrant. I wa confued

aout who I wa.

There i one wa for people to know I wa orn in Mainland China, m identit card: the firt letter of

ever identit card how whether a peron i orn in Hong Kong or elewhere. o ever time I had to

how m card or full­out a form, I wa ver worried people would ee that I wan’t orn in Hong Kong.

When there are thing that are hard to deal with, ou alwa want to ecape. You don’t want to deal

with difficult emotion.

o ack to the fih tank. I ue them to ecape, and I wanted the audience to have that feeling too. I

wanted the audience to feel a though the were within the fih tank.
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Ye. I wanted people to go into a pace where the couldn’t e een. It wa aout eing hidden.

I alo choe fih farmed in China. Like me, the weren’t originall orn in Hong Kong. Thoe fih all

came to Hong Kong in different wa, jut like people in the 1960 and 1970 did, like m parent. In

Hong Kong ou can get different tpe of fih, the cheaper one are farmed in China and hipped from

China to Hong Kong. The etter qualit one are wild caught, or the are the one that are farmed in

German. You can u fih from the Internet, and ou can get a certificate. ut when I ought thee

fih, the didn’t have a certificate, o the are econd rate fih. I am intrigued  thee fih. You know

that everone ha their hitor that the don’t want people to know. Thee fih—well, when ou don’t

know aout their actual ackground, well the jut look like an other fih. ut the are cheaper

ecaue the are ought off the Internet and the don’t have a certificate.

There wa a ver pecial moment that came in relation to thi work. A friend of mine viited the

exhiition to ee m work, and he went into the chamer and then came out and wa ver moved 

it. he told me that he undertood the feeling. he undertood that feeling of eing ahamed; he wa

alo orn in China, ut he came later.

ut of coure, not everone had the ame experience. Another friend came to the exhiition. he find

ocial event ver hard. he taed inide the chamer for a while. It wa a place to hide.

�¯µ�´�«ª¤¢�� ¯µ´�¡¯­´²¯«� ¤¥¯²¤
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I know I cannot control the audience, ut I tr. I tr and direct them toward a particular experience.

You know it i like a Chinee garden, or a hopping mall in Hong Kong. There are lot of hidden

meage that force ou to follow a particular path. xhiition are like thi, the are tring to direct

ou.

When I do an intallation, I am focued on how to manage a pace, and create an atmophere. It i like

a fih tank. I place thing o the audience know how to move, ut I don’t control what the do exactl.

I provide different choice, and when the leave mae the ee omething, or mae the ee nothing.

I tr to retain a ene of flexiilit.
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M work i aout creating a tem. I am intereted in creating tem.
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Ye. I tried to think aout the ‘tem’. I wa intereted in how people engage with artwork or

intallation at an art fair. I previoul worked at Para ite, and after I graduated I help co­ordinate the

guided tour of ael for Para ite. I undertood the tem of eeing a fair! I undertood how people

engage with the fair: how people are enticed to move into a pace, into a ooth. People alwa have a

point outide a ooth where the can tand to ee the ooth, without going in. Gallerie are tring to

create a ooth o people can ee the ooth without going in, ut equall there are gallerie who chooe

not to how certain work, to entice ou in or filter people out.

I wanted to deign m intallation to draw ome people in, and filter other out. I didn’t want thoe

people who were not curiou to come in. I ued plant a a arrier that people had to pa around.

efore thi ooth, I had a work in the hanghai iennale and had the chance to viit the [Yuuan

Garden]. I wa ver moved  how Chinee garden deal with pace. In thee garden, there are point

created which force ou to top and ta. I wa influenced  thi.
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Thi exhiition wa aout oerving oth the artwork and the pace. Thi wa m firt attempt at

tring to control the audience. Thi wa a particular etting where I wanted people to follow a

particular route.

qÊ¼ÃÁ��µÏÁÓÌÏ�ºÁÒËÃ��Z¼ÏÀÁË�.ÏÒÅÐÅËÃ��qÑ�Ð�ËÌÑ�ÑÄ¼Ñ�Á¼Ð×�½ÁÅËÃ�ÃÏÁÁË��¾p³ß���ÏÑ�#¼ÐÁÈ�ÅË�eÌËÃ��ÌËÃ��.ÌÒÏÑÁÐ×�ÑÄÁ�¼ÏÑÅÐÑ�

�´��²´���³¤«Ä�º¯µ�³§¯·¤¢�·¯²ª³�¥²¯¬�º¯µ²�\�«¤¤°º��¤¢[�³¤²¨¤³Ä�¨­�·§¨¡§�º¯µ�°§¯´¯¦²�°§¤¢�°¤¯°«¤�·¨´§

·§¯¬�º¯µ�·¤²¤�³§�²¨­¦�§¯³´¤«�²¯¯¬³�·§¨«¤�´§¤º�·¤²¤�³«¤¤°¨­¦
��¤««�¬¤�� ¯µ´�¡²¤�´¨­¦�´§¤³¤�·¯²ª³


leeping i a ver private, intimate tate. When I wa oung, I hared m room with m iter. When I

went to a hotel, I would hare the room with ix to eight people. I would ee all thee people leeping.

I felt it wa o weird to hare thi intimate pace with thee tranger. I felt inecure aout people

leeping in the ame room. When ou meet people, ou are alwa acting. ut when ou are leeping,

ou are completel ‘the real ou’. When ou watch omeone leeping, ou can judge whether a peron

i ecure or inecure. I have to wear clothe when I leep ecaue I am not confident aout m od.
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Other people don’t care. I wa intereted in oerving thi.

qÊ¼ÃÁ��µÏÁÓÌÏ�ºÁÒËÃ��´ÈÁÁÍ×�#ÁÀ�z¨ÁÕ�ºÌÏÇ�eÌÐÑÁÈ�¾{��.ÌÒÏÑÁÐ×�ÑÄÁ�¼ÏÑÅÐÑ��

�¨¢�º¯µ�¦�¨­�´§¤�°¤²¬¨³³¨¯­�´¯�´�ª¤�´§¤�¨¬�¦¤³�º¯µ�´¯¯ª}

No, and I felt ad aout thi. When I took the image of people leeping, I felt like I wa oerving an

oject. I etched over the od I photographed. Doing the etching wa aout reinforcing the idea of the

od eing preented a an oject. It removed the image from eing a documentation of a peron10/7/2016 A conversation with Trevor Yeung | Ocula
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leeping.

qÊ¼ÃÁ��µÏÁÓÌÏ�ºÁÒËÃ��´ÈÁÁÍ×�#ÁÀ

�¤««�¬¤�� ¯µ´�´§¤�³§¯·�º¯µ�·¨««�³§�²¤�·¨´§��µ¡�³��§«¤¨­��´�´§¤�D���¤­´²¤�¥¯²��¯­´¤¬°¯²�²º��³¨�­

�²´Ä�¤­´¨´«¤¢��¤���¤�²«��§¨´¤��«¯µ¢��9���µ«º�P�.D��¤°´¤¬ ¤²�.�#Z£
��´�¨³�´§¤�³¤¡¯­¢�°�²´�¯¥���°²¯©¤¡´Ä

·¨´§�´§¤�¥¨²³´�°�²´�§�¶¨­¦� ¤¤­�°²¤³¤­´¤¢��´�´§¤�� ³¤²¶�´¨¯­��¯¡¨¤´º�¨­��µ�­¦»§¯µ


I wanted to connect two art pace, [4A Centre for Contemporar Aian Art in dne and Oervation

ociet in Guangzhou], o when I tarted to think aout the how, I thought aout the two citie:

Guangzhou and dne. The firt thing I thought aout wa the climate: the temperature and the

humidit. The humidit in Guangzhou i o high, and the feeling of eing in thi humidit i

omething that a peron in dne cannot experience. When ou move in Guangzhou, it i like ou

have a laer of moiture that move with ou. I wanted to re­create that feeling from Guangzhou for

people who walked into the pace in dne.

I wa thinking aout the wa an art pace often offer a contrating temperature from the outide.

When ou are in hot place, it offer a cold climate. And when ou are in place that are uper cold, it

provide a warm environment. The are place that offer comfort. o I wa thinking aout how the art

pace i a place meant to e comfortale for human eing, and the are alo pace that enure the
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qÊ¼ÃÁ��µÏÁÓÌÏ�ºÁÒËÃ��´ÈÁÁÍ×�#ÁÀ
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��´�¨³�´§¤�³¤¡¯­¢�°�²´�¯¥���°²¯©¤¡´Ä
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I wanted to connect two art pace, [4A Centre for Contemporar Aian Art in dne and Oervation

ociet in Guangzhou], o when I tarted to think aout the how, I thought aout the two citie:

Guangzhou and dne. The firt thing I thought aout wa the climate: the temperature and the

humidit. The humidit in Guangzhou i o high, and the feeling of eing in thi humidit i

omething that a peron in dne cannot experience. When ou move in Guangzhou, it i like ou

have a laer of moiture that move with ou. I wanted to re­create that feeling from Guangzhou for

people who walked into the pace in dne.

I wa thinking aout the wa an art pace often offer a contrating temperature from the outide.

When ou are in hot place, it offer a cold climate. And when ou are in place that are uper cold, it

provide a warm environment. The are place that offer comfort. o I wa thinking aout how the art

pace i a place meant to e comfortale for human eing, and the are alo pace that enure the
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protection of an artwork.

qÊ¼ÃÁ��µÏÁÓÌÏ�ºÁÒËÃ��´Á¼�°Á¼ÏÈ�¸ÄÅÑÁ�.ÈÌÒÀ�zÉp�|ÒÈ×���¾Ô�´ÁÍÑÁÊ½ÁÏ�¾p³ê{��.ÌÒÏÑÁÐ×�ÑÄÁ�¼ÏÑÅÐÑ��

�¯�¨³�´§¨³�¨­�³¯¬¤·�º�¡¯­­¤¡´¤¢�´¯�º¯µ²�°²¤¶¨¯µ³�·¯²ª}

M work alwa deal with the phicalit of the pace it i hown in. I like to engage with the audience

in term of eeing how the work and the wa it i preented impact the audience. Q���

Yeung currentl ha an exhiition howing at lind pot Galler in Hong Kong, ‘The unet of Lat ummer’

(24 eptemer – 19 Novemer 2016).
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Jo-ey Tang, ‘Trevor Yeung’, Kaleidoscope Asia, Issue 3, Spring/Summer 2016
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New Currents : Trevor Yeung’, Art Asia Pacific, Issue 95, September/ October 2015
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由於大眾對香港的藝術家越來越感興趣，Pipeline 的總編 Cristina Sanchez-Kozyreva 邀請我撰幾篇稿子。考慮過寫什

麼之後，我想到了寫日記──時間的記錄。我會謙遜、一心一意地只從收藏家的角度去寫。在我許多收藏的作品當

中，時間是不斷輪迴的主題。我會寫一年內發生的事情，而這本日記會記錄我旅程的一部分，當中還有我的妻子

Lavina。在那年完結之際，我不曉得它會引領我到哪裡，但這種難以預料好比收藏的過程，也因此好比人生。

我不常寫日記。收藏品的日記 1/6

2014年10月2日 – 鹿特丹  陰

我在鹿特丹，坐着。還有一個小時，才有人來接我去杜伊斯堡的 Küppersmühle 當代藝術館。我決定了，現在這個時

候開始寫日記最好不過。香港正經歷堪稱政治史上最艱難的時刻，BBC 無時無刻都在報道。

坐飛機的途中，我看了由 Josh Boone 執導的電影《生命中的美好缺憾》，一如原著講述一名瀕死病人的故事，書中

以半句言猶未盡的話作結。我固然不知道，但這一年的日記應該不會有任何結論；不過，我倒希望能透過它，探索

香港藝術界的動向，以及我的收藏習慣背後的一些想法。

我獲 Mondriaan Fonds 邀請到鹿特丹，為羅馬建築大獎擔任評審，已於昨日結束。我現在去Küppersmühle當代藝術

館，是因為他們正在籌劃5月舉辦的中國當代藝術展，有興趣展出幾件我的收藏品。10月6日我會在柏林演說，宣傳

我的新書《無出色》。

我坐上來接我的車，花了兩個小時來到了杜伊斯堡，在那裡我遇見 Küppersmühle 當代藝術館的 Walter Smerling。館

內亦存放一系列私人收藏的德國當代藝術品，簡直令人嘆為觀止，當中有 Richter、Baselitz，還有我見過數一數二大

的 Anselm Kiefer 作品。看到這樣的收藏品，以及看見其他收藏家的熱情和眼光，總是令人振奮。

瓦爾特想展出不同中國藝術家的作品，其中一個是鄧啟耀的。這讓我想起，我離開香港前看過他的展覽，而且有個

作品想要收藏，所以就給鄧啟耀發了個電郵。另一封電郵來自一間有許多劉彥韜新作的畫廊；那些作品對我來說比

他上次個人展的有趣多了，所以我給畫廊發了個電郵，表示有興趣想要其中兩幅作品。所以說，收藏在我的旅程中

真的不停在繼續。

2014年10月3日 – 往柏林的火車上  晴

讓 Lavina 去看劉彥韜的作品。她很喜歡，所以我們決定去買一幅。鄧啟耀也透過電郵告訴我，他的作品還在，我讓

他先留起來。

2014年10月5日 – 柏林  晴

風和日麗。今天是用來參觀藝術館的。

Diary of a Collection

In light of the growing interest in Hong Kong artists, pipeline’s editor, Cristina Sanchez-Kozyreva, invited me to contrib-

ute a series of writings. I debated what to write, and came up with the idea of doing a diary: a record of time. I am tak-

ing off my other hats to focus on writing solely from the point of view of a collector. Time is a recurring theme in many 

works in my collection. I will be covering a period of one year, and this diary will record a part of my journey, which also 

involves my wife Lavina. I have no idea where it will lead me at the end of that year, but this uncertainty is like collect-

ing, and so it is like life.

i don’t usually write diaries. Diary of a Collection 1/6

Oct 2, 2014 – Rotterdam, cloudy

I am sitting in Rotterdam with one hour to enjoy before I get picked up to go to Museum Küppersmühle 
at Duisburg, and decide that now is as good a time as ever to start my diary. Hong Kong is going through 
what could be the toughest moment in its political history. The BBC has been reporting it round the clock.

On my way over on the plane, I watched the movie The Fault in Our Stars, directed by Josh Boone. In it 
was mentioned a book written about a dying patient, which ended with a sentence half-spoken. I do not 
know for sure, but this one-year diary might not end with any conclusions; hopefully through it, though, 
we can discover what’s happening in the Hong Kong art scene, and some of the thinking behind my  
collecting habits.

I was invited to Rotterdam by the Mondriaan Fonds to be a judge of the architecture Prix de Rome, which 
happened yesterday. I am going to the Museum Küppersmühle because they are planning a Chinese  
contemporary art show in May, and are interested in including some pieces from my collection. On  
October 6 I will be giving a talk in Berlin to promote my book The No Colors.

I was picked up and driven for two hours to Duisburg, where I met with Museum Küppersmühle’s Walter 
Smerling. The museum also houses a private collection of German contemporary art which is truly 
amazing, with works by Richter, Baselitz and some of the largest Anselm Kiefers I have seen. It is always 
encouraging to see collections like this, and to see the passion and insight of other collectors.

One of the Chinese artists Walter wants to show is Frank Tang, which reminded me that I saw his show 
just before I left Hong Kong, and that there was a work I wanted to collect, so I sent Frank an email.  
Another email came through from a gallery with some new works by Lewis Lau. The works were much 
more interesting to me than his last solo show, so I emailed the gallery to express my interest in two of 
them. So collecting really does go on while I travel.

Oct 3, 2014 – Train to Berlin, sunny
Asked Lavina to go and look at Lewis Lau’s work. She liked it, so we decided to buy a piece. Frank Tang 
also emailed to tell me his work is still available. Asked him to put it on reserve.

22  23January  February 2015  PiPeline   Obsession
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Oct 5, 2014 – Berlin, sunny
It’s a beautiful day. Today is for visiting museums. 

Visited the Hamburger Bahnhof and saw the great private Marx Collection. The works, by Warhol, 
Rauschenberg and Kiefer, were collected over a period of 20 years, so they document the artists’ careers 
and development. Very inspiring.

Oct 6, 2014 – Berlin, sunny 
Gave a talk on my book at the Hong Kong Economic and Trade Office. There is growing interest in Hong 
Kong contemporary art.

Oct 18, 2014 – Hong Kong, sunny
Gallery Exit has an opening of an exhibition of works by Chi Hoi in the afternoon. I won’t be able to go, so 
I go to the gallery in the morning to look at the work. His recent meticulous pencil-on-paper depictions 
of Hong Kong City Hall and the Mandarin Oriental hotel have great relevance to a history of Hong Kong 
that’s important and nostalgic. The work The Architects (2014) has a distorted vanishing point that 
draws the viewer right into the stage of a theatre. The three works together tell a history of Hong Kong 
that blends reality and fiction, which makes Chi Hoi’s artistic narration intriguing to me.

參觀了漢堡車站藝術館，看了偉大的私人馬克思收藏。Warhol、Rauschenberg 和 Kiefer 的作品花了超過 20 年才組成

收藏 ，記錄了這些藝術家的職業生涯和發展，十分鼓舞人心。

2014年10月6日 – 柏林  晴

在香港經濟貿易辦事處就我的書演講。外間對香港當代藝術越來越感興趣了。

2014年10月18日 – 香港  晴

Exit 下午舉行 Chi Hoi 作品展的開幕儀式，我去不了，所以早上去了畫廊看看作品。最近他深刻細緻地掃描出香港大

會堂和文華東方酒店，這些畫作與香港某段重要且令人懷緬的歷史大有關連。《建築師們》（2014）有個扭曲的消

失點，把觀畫者直接拉進劇院的舞台位置。這三個作品一起講述香港歷史，揉合虛實，Chi Hoi 的藝術敍事因而引發

我的好奇。

2014年10月30日 – 台北  晴

出席了台北國際藝術博覽會的開幕禮，順道跟李傑見了幾次，他在會上有幾件作品。

2014年11月6日 – 香港  晴

在過了兩個禮拜之後回到我的辦公室，發現一大堆等着我的拍賣目錄來看。草草看過一遍，沒對什麼感興趣，市場

上比比皆是。

收到鄧啟耀的回覆，說關於他在 Artify Gallery 的作品。下星期會再去看那個作品，也會去看鄺詠君在那裡的新展

覽。

出席了 Jeff Koons 在高古軒畫廊的開幕禮，展覽《Hulk Elvis》既好玩又頗為精彩的。

2014年11月8日 – 香港  雨

收到刺點畫廊的訊息，說他們即將舉辦展覽。去了那個畫廊先睹為快，那真是個很不錯的香港年輕攝影師展覽。我

感興趣的作品出自賴朗騫、何兆南和楊沛鏗之手。楊的作品系列《酣睡床》（2014）混合了不同媒介，有一件很大

的作品我覺得很捧。

2014年11月11日 – 香港  晴

去了Artify Gallery，在買之前再看一遍鄧啟耀的作品，是一系列充滿細節和想像力的七幅小鋼筆畫；這些作品和我上

次看它們時一樣使我著迷。也去了看鄺詠君的新作品，它們是不一樣的，有點科幻，我需要點時間想想。

晚上，一班藝術專家和收藏家到我的工作室來參觀我的收藏品。現在我常被問到內地和香港的藝術家有何分別，我

覺得這是好的，因為這至少代表現在有人知道香港藝術家的存在。
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Oct 30, 2014 – Taipei, sunny
Attended the opening of Art Taipei. Saw Lee Kit a couple of times in passing. He has a few works at the 
fair.

Nov 06, 2014 – Hong Kong, sunny
Came back to my office after being away for almost two weeks to find a whole stack of auction catalogues 
waiting for me. Quickly skimmed through them but did not find anything interesting. Too much on the 
market.

Heard back from Frank Tang about his work at Artify Gallery. Will go to see the work again next week, 
and also to view Kwong Wing Kwan’s new exhibition there.

Attended Jeff Koons’ opening at Gagosian Gallery. The show, Hulk Elvis, is playful and quite wonderful.

Nov 08, 2014 – Hong Kong, rainy
Got message from Blindspot about their forthcoming exhibition. Visited the gallery for a preview of the 
works. It’s a really nice show on young Hong Kong photographers. The works I find interesting are by Lai 
Lon Hin, South Ho and Trevor Yeung. Yeung made Sleepy Bed (2014), a series in mixed media; there is a 
large piece that I think is great.

2014年11月13日 – 香港  陰

得從亞洲藝術文獻庫的董事會會議，趕往《號外》舉辦的講座，同行有嘉圖畫廊的歐陽憲和邦瀚斯拍賣行的馮漢

釗。探討的題目是社會媒體和互聯網對藝術家和收藏藝術品的影響，最後變成討論收藏香港藝術家作品這個越來越

變得主流的趨勢。

2014年11月15日 – 香港  晴

去了刺點畫廊《780》的開幕禮，展覽展示對攝影解讀的新方向。過去香港沒有很多概念攝影師，但現在一下子冒

出了七位有實力的年輕藝術家，我只認識其中兩位。楊沛鏗偷拍別人的作品揉合攝影和手製元素，在我看來幾乎是

雕刻多於攝影。我收到來自柏林《巴甫洛夫的狗》畫廊的邀請，去參與一個攝影展。我在想跟刺點畫廊合作辦個攝

影展應該很棒。

得趕去參加亞洲藝術文獻庫的周年晚宴。很棒的節目、很棒的作品、大方支持藝術的人。當晚他們籌得1,160萬港

元，我則得到兩個我非常喜歡的作品：一個是 Chi Hoi 跟他所有作品一樣複雜精細的畫作；另一個是林東鵬和他女

兒的作品，是我在他的職業生涯各個階段搜集的收藏品中很棒的新收藏品。
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Nov 11, 2014 – Hong Kong, sunny
Went to Artify Gallery and saw Frank Tang’s works again before buying them. They’re a series of seven 
small ink drawings full of detail and imagination. The works captivate me as much as the last time I saw 
them. Also saw Kwong Wing Kwan’s new works. They’re different and a bit sci-fi. I need time to think 
about them.

In the evening, I received a group of art experts and collectors to my studio to see my collection. I often 
get asked now about the difference between mainland artists and Hong Kong artists, which I think is 
great, because it means that at least people now know about the existence of Hong Kong artists.

Nov 13, 2014 – Hong Kong, cloudy
Had to rush from Asia Art Archive’s board meeting to attend a talk organised by City Magazine. With me 
were Henry Au-yeung from Grotto Fine Art and Alexi Fung from Bonhams. The discussion was on the 
effect of social media and the web on artists and collecting. It eventually led to a discussion of collecting 
Hong Kong artists’ works, which is becoming more and more mainstream.

Nov 15, 2014 – Hong Kong, sunny
Went to opening of 780 show at Blindspot Gallery, which showcases new directions in interpreting  
photography. There used not to be many conceptual photographers in Hong Kong, and now all of a  
sudden there are seven strong young artists, only two of whom I already knew. Trevor Yeung’s  
voyeuristic work combines photography with a hand-crafted quality which to me is almost more  
sculptural than photographic. I got an invitation from Pavlov’s Dog gallery in Berlin to do a photography 
show. I am thinking that working with Blindspot on this would be great.

Had to rush off to Art Asia Archive’s annual dinner. Great event, great works, generous people  
supporting art. They ended up raising HK$11.6 million that night. I got two works I really like: a Chi Hoi 
drawing, which like all his works contains so much intricate detail; and a work by Lam Tung Pang and his 
daughter, which is a great addition to the collection I have of Lam’s work from all phases of his career.

2014年11月16日 – 香港  晴

在我的工作室為40個不是藝術界的朋友搞了一個晚餐派對。看不是藝術界的人對我的收藏品有什麼反應很有趣，他們

應該對當中很多作品挺困惑的，例如楊沛鏗的《The stone garden in your fish tank》（2014），看起來基本上像是宜家傢

俬的灰色地毯。有人踩上黃榮法的《I Got Time》（2013），那是地板一塊玻璃上一個有斑點的混凝土杯。我怎麼解釋

那是我真金白銀買回來的？

2014年11月18日 – 香港  晴

出席了在文化博物館舉行的香港博物館專家藝術顧問會議。這是我第一次參加，很榮幸，也很高興看見許多老一輩的

藝術家。我可能是現場唯一的當代藝術收藏家。

2014年11月22日 – 香港  晴

去了香港攝影文化協會的籌款晚宴。非常榮幸看見攝影師何藩，雖然已屆耄耋之年，但他還是十分機靈。他來自一個

不同的年代，那時香港的藝術家從來沒有收藏家。他好奇為什麼我會對他的作品感興趣。

2014年11月23日 – 香港  晴

許多拍賣進行中。在羅芙奧拍賣會看見一個九龍皇帝曾灶財的作品，我是第一個，也是唯一一個舉手投標的人，沒有

其他投標者。這是他在2000年為一間網絡公司創作的特別之作：一個逝去的時代不錯的文獻紀錄。

2014年11月28日 – 香港  微雨

佔領行動兩個月了。很多人爭論應否保留應運動而生的「藝術」。

2014年11月30日 – 香港  微雨

去了元創方看 Detour。經過 EC Gallery，訝異他們居然開門了，進去看見了夾租團的作品。夾租團由三位以表演為本

的藝術家組成，他們每次表演只做一次，題材都是平凡的活動，例如拖地板。我沒見過其他在香港的藝術家做這種表

演。

作者: 林偉而
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Nov 16, 2014 – Hong Kong, sunny
Had a dinner party at my studio for 40 non-art friends. It’s interesting to see how non-art people respond 
to my collection, much of which can be quiet puzzling to them, for example Trevor Yeung’s The stone  
garden in your fish tank (2014), which basically looks like a grey Ikea carpet. Someone stepped on  
Morgan Wong’s I Got Time (2013), a splashed concrete cup on a piece of glass on the floor. How do I  
explain that I paid real money for that?

Nov 18, 2014 – Hong Kong, sunny
Attended the Hong Kong Museum Expert Art Advisors’ meeting at the Heritage Museum. It’s my first 
time to attend, which is an honour, and I am happy to see many artists from the older generation present. 
I might be the only contemporary art collector there. 

Nov 22, 2014 – Hong Kong, sunny
Went to a fundraising dinner for the Hong Kong Photographic Culture Association. Had the great honour 
to meet the photographer Ho Fan, who is in his 80s but still very alert. He is from a different generation 
of Hong Kong artists who never had collectors. He was curious to know why I would be interested in his 
work.

Nov 23, 2014 – Hong Kong, sunny
Lots of auctions going on. I saw a work by King of Kowloon Tsang Tsou Choi at a Ravenel auction. I raised 
my hand to be the first and only bid. No other takers. It’s an unusual work he did in 2000 for a dotcom 
company: a good documentation of a bygone era.

Nov 28, 2014 – Hong Kong, drizzle
Occupy has been going on for two months. Much debate about whether the “art” generated should be  
collected.

Nov 30, 2014 – Hong Kong, drizzle
Went to PMQ to look at Detour. Walked passed EC Gallery and was surprised they were open. Went inside 
and saw works by Rental United, a group of three performance-based artists, who stage one-off  
performances of mundane activities like mopping a floor. I have not seen other Hong Kong-based artists 
doing this kind of performance.

William Lim
Above
The Flow of Jupiter Clouds by kwong Wing-kwan, 2014. Colour pencil and watercolour on paper, 100 x 70 cm. 
Courtesy the artist and Artify Gallery. 

p24
Sleepy Bed (New York Hostel 2) by Trevor Yeung, 2014. Archival inkjet print with engraving, 42 x 57 x 3.7 cm. 
ourtesy the artist and Blindspot Gallery.

p26
An Eternal Continuance by Tsang Tsou Choi, 2000. Calligraphy, set of two, 58.5 x 76 cm each, signed in Chinese. 
Courtesy the artist and ravenel international Art Group.

p27
Neutron Star by kwong Wing-kwan, 2014. Colour pencil, pencil and watercolour on paper, 56 x 76 cm. 
Courtesy the artist and Artify Gallery.

p28
The architects by Chihoi, 2014. pencil on paper, 30 x 30 cm. 
Courtesy the artist and Gallery exit.
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